when my brother was an aztec

when my brother was an aztec is more than just a phrase—it’s the evocative
title of Natalie Diaz’s acclaimed poetry collection, which delves deeply into
the complexities of identity, family, addiction, and indigenous heritage.
This article provides an in-depth exploration of the book, its central
themes, and the contextual significance of its title. Readers will discover
an analysis of Diaz’s poetic style, the cultural resonance of the Aztec
metaphor, and the broader impact and reception of the work in contemporary
literature. Whether you are a literature enthusiast, a student, or someone
interested in Native American voices, this comprehensive guide will
illuminate the artistry and relevance of "When My Brother Was an Aztec."
Continue reading for a thorough understanding of the collection, insights
into its most powerful poems, and an appreciation of Natalie Diaz’s literary
contribution.
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Understanding the Title: "When My Brother Was
an Aztec"

The phrase "when my brother was an aztec" serves as a powerful metaphor in
Natalie Diaz’s poetry collection. It encapsulates the struggle of her brother
with addiction, while weaving in references to indigenous history and Aztec
mythology. Diaz uses the Aztec identity to symbolize both the grandeur and
the devastation experienced within her family, particularly through her
brother’s battles. The title suggests a period marked by transformation,
suffering, and mythic undertones, inviting readers to interpret the brother’s
journey as both a personal and cultural odyssey. Through this lens, Diaz
questions how identity, history, and personal pain intersect, making the
collection resonate on multiple levels.

Natalie Diaz: The Poet Behind the Collection

Natalie Diaz is a Mojave American poet, renowned for her ability to blend



personal experience with broader cultural and historical themes. Her
upbringing on the Fort Mojave Indian Reservation in California deeply informs
her writing, allowing her to speak authentically about indigenous life,
family dynamics, and social struggles. Diaz’s background as both an athlete
and an academic further enriches her perspective, providing a unique voice in
contemporary poetry. Her work, including "when my brother was an aztec," has
received widespread critical acclaim, earning awards and recognition for its
boldness, emotional depth, and innovative use of language.

Major Themes in "When My Brother Was an Aztec"

Family and Addiction

One of the central themes in "when my brother was an aztec" is the impact of
addiction on family relationships. Diaz’s poems detail the emotional toll of
her brother’s substance abuse, portraying scenes of heartbreak, conflict, and
resilience. She examines the role of family members as caretakers, witnesses,
and sometimes victims of the chaos induced by addiction. The collection
offers a raw, unfiltered look at how love and pain coexist, and how families
attempt to heal in the aftermath of trauma.

Identity and Indigenous Heritage

Diaz’s poetry is deeply rooted in her indigenous heritage, exploring what it
means to be Mojave in contemporary America. She weaves in references to Aztec
mythology and Native American experiences, highlighting the complexities of
identity in a world shaped by colonization and cultural erasure. The poems
contemplate the tension between ancestral history and modern existence,
challenging stereotypes and asserting the beauty and strength of indigenous
cultures.

Mythology and Transformation

The collection draws heavily on Aztec and Native American mythology, using
these stories as metaphors for personal and familial transformation. Diaz
often invokes mythic figures, rituals, and legends to frame her brother’s
struggle, suggesting that his journey mirrors epic tales of destruction and
rebirth. This mythological context enriches the poems, adding layers of
meaning and inviting readers to consider the universality of suffering and
redemption.

Poetic Style and Literary Devices

Imagery and Symbolism

Natalie Diaz’s poetry stands out for its vivid imagery and intricate
symbolism. She employs metaphors that connect her brother’s addiction to



larger cultural and historical patterns, often using the Aztec civilization
as a symbol of both grandeur and downfall. Her descriptions are visceral and
evocative, painting scenes that linger in the reader’s memory.

Language and Tone

Diaz’s language is both lyrical and direct, balancing poetic beauty with raw
honesty. Her tone shifts from sorrowful to defiant, mirroring the emotional
complexities of her subject matter. The use of repetition, enjambment, and
varied line lengths gives her poems a dynamic, musical quality that enhances
their impact.

Structural Innovation

The poems in "when my brother was an aztec" often break traditional forms,
utilizing free verse and unconventional structures to convey chaos and
fragmentation. This stylistic choice reflects the instability within Diaz's
family and the unpredictability of addiction. Her innovative approach to form
and structure sets her work apart in the landscape of modern poetry.

Cultural and Historical Context

Aztec Symbolism in Contemporary Poetry

The use of Aztec symbolism in Diaz’s collection provides a bridge between
ancient history and present-day struggles. By referencing the Aztec
civilization, Diaz draws parallels between cycles of conquest, destruction,
and renewal, positioning her brother’s story within a larger narrative of
indigenous resilience. This symbolism encourages readers to reflect on the
ongoing effects of colonization and the enduring strength of native cultures.

Native American Representation in Literature

"when my brother was an aztec" contributes to the growing body of Native
American literature, amplifying voices that have historically been
marginalized. Diaz’s work challenges dominant narratives, offering an
authentic portrayal of indigenous experiences and urging readers to confront
uncomfortable truths about addiction, identity, and family. Her poetry is
part of a broader movement that seeks to reclaim and celebrate native
histories and stories.

e Aztec mythology as a metaphor for personal transformation
e Family dynamics shaped by addiction

e Representation of indigenous identity and history



e Poetic innovation and structural experimentation

e Cultural commentary on colonization and resilience

Critical Reception and Impact

Since its publication, "when my brother was an aztec" has garnered
significant critical acclaim. Reviewers praise Diaz’s fearless exploration of
difficult subjects and her masterful use of language. The collection is
celebrated for its emotional intensity, cultural relevance, and artistic
innovation. It has become a staple in discussions of contemporary poetry,
particularly for its contribution to indigenous literature and its
unflinching portrayal of addiction.

The impact of Diaz’s work extends beyond literary circles, inspiring
conversations about family, mental health, and cultural survival. Her poetry
is frequently taught in academic settings, analyzed for its thematic
complexity and stylistic ingenuity. "when my brother was an aztec" serves as
a beacon for readers seeking authentic, powerful voices in modern literature.

Key Poems and Analysis

Signature Poems

The collection features several standout poems that exemplify Diaz’s style
and thematic focus. These include the titular poem "When My Brother Was an
Aztec," which uses mythic imagery to describe the brother’s transformation,
and "How to Go to Dinner with a Brother on Drugs," which explores the
intersection of familial love and pain. Each poem presents a unique
perspective on the challenges faced by Diaz and her family, while maintaining
a connection to broader cultural issues.

Recurring Motifs

Diaz often revisits motifs such as hunger, violence, and ritual, employing
them to underscore the cyclical nature of suffering and healing. The poems
are layered with references to religious iconography, indigenous ceremonies,
and historical events, creating a rich tapestry of meaning. Through these
motifs, Diaz invites readers to consider the ways in which personal struggles
reflect collective experiences.

Frequently Asked Questions



Q: What is "when my brother was an aztec" about?

A: "when my brother was an aztec" is a poetry collection by Natalie Diaz that
explores themes of family, addiction, indigenous identity, and mythology,
centered around the poet’s experiences with her brother’s struggles.

Q: Who wrote '"when my brother was an aztec"?

A: The collection was written by Natalie Diaz, a Mojave American poet
recognized for her powerful and innovative works.

Q: Why is the Aztec metaphor significant in the
collection?

A: The Aztec metaphor symbolizes both the grandeur and destruction faced by
Diaz’s brother and family, connecting personal struggles to larger cultural
and historical narratives.

Q: What are the major themes in '"when my brother was
an aztec"?

A: Major themes include family dynamics, addiction, indigenous heritage,
mythology, and personal transformation.

Q: How does Natalie Diaz’'s background influence her
poetry?

A: Diaz’s Mojave heritage and upbringing on an Indian reservation deeply
inform her poetry, allowing her to authentically explore themes of identity,
history, and family.

Q: What poetic techniques does Diaz use in the
collection?

A: Diaz uses vivid imagery, symbolism, free verse, repetition, and structural
innovation to convey emotional depth and thematic complexity.

Q: How has "when my brother was an aztec" been
received by critics?

A: The collection has been highly praised for its emotional intensity,
cultural significance, and literary artistry, earning Diaz numerous awards
and accolades.

Q: What role does indigenous culture play in the
poems?

A: Indigenous culture is central to the collection, providing context,
symbolism, and a lens through which Diaz examines identity and resilience.



Q: Is "when my brother was an aztec" suitable for
academic study?

A: Yes, the collection is frequently studied in academic settings for its
thematic richness, stylistic innovation, and contribution to Native American
literature.

Q: What is the impact of Natalie Diaz’s work on
contemporary poetry?

A: Diaz’s work has significantly influenced contemporary poetry by amplifying
indigenous voices, challenging dominant narratives, and inspiring new
approaches to poetic expression.

When My Brother Was An Aztec
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When My Brother Was an Aztec: A Journey Through
Time and Imagination

Have you ever wondered what it would be like to step into another time, another culture? To walk in
the sandals of a warrior, a priest, or a farmer in a civilization lost to the sands of time? This isn't a
historical account, but a deeply personal exploration of imagination and the power of storytelling.
This post delves into the fantastical journey I embarked on with my brother, a journey where he
became, in our shared imagination, an Aztec warrior named "Cuauhtémoc." We'll explore how this
imaginative play shaped our childhood, fostered creativity, and provided a unique lens through
which to understand history. Prepare to be transported to the heart of the Aztec Empire, not through
dry facts, but through the vibrant tapestry of our childhood games.

The Genesis of Cuauhtémoc: Sparking Imagination Through
Shared Play

It all started with a tattered history book, its pages filled with captivating images of Aztec warriors,
pyramids piercing the sky, and intricate carvings adorning temples. My brother, always the more
adventurous of the two, was instantly captivated. He devoured the images, his eyes alight with a
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fascination that quickly ignited my own curiosity. From that point on, our backyard transformed. The
old oak tree became a towering temple, the swing set a precarious bridge spanning a treacherous
ravine, and the garden shed? The palace of Montezuma. My brother, now Cuauhtémoc, would
embark on fantastical quests, battling mythical creatures, navigating complex social structures (as
we understood them from the book), and engaging in elaborate rituals, all meticulously planned and
executed.

Building a World: Crafting the Details of Aztec Life

Our games weren't simply running around pretending; they involved a surprising level of detail. We
meticulously researched (as much as two young boys could) Aztec culture. We learned about their
intricate calendar system, their religious beliefs, their agricultural practices, and their complex
social hierarchy. This research wasn't academic; it fueled our imaginative play, enriching the world
we created. Cuauhtémoc's adventures were filled with the nuances of Aztec life, making the
imaginative exercise far richer and more engaging than simple "playing pretend." We even
attempted to recreate Aztec food (with predictably mixed results!), further immersing ourselves in
the experience.

The Power of Role-Playing: Lessons Learned in Our Aztec
World

Playing "When My Brother Was an Aztec" wasn't just a fun pastime. It taught us invaluable lessons.
My brother learned about leadership, strategy, and the weight of responsibility as Cuauhtémoc. I, in
turn, learned about teamwork, support, and the importance of collaboration. The narrative structure
of our games instilled creativity and problem-solving skills. Facing challenges within the context of
our imaginary Aztec world honed our ability to think critically and develop solutions. It was a
powerful form of experiential learning, far more engaging than any textbook.

Beyond the Games: The Enduring Legacy of Cuauhtémoc

The period of "When My Brother Was an Aztec" eventually faded as we grew older and our interests
shifted. But the impact of those imaginative games remains. It fostered a love of history and a deep
appreciation for different cultures. It taught us the power of collaborative storytelling and the
importance of using imagination to understand the world around us. More than just a childhood
memory, it’s a testament to the power of play, the importance of shared imagination, and the lasting
impact of childhood experiences.



Conclusion

"When My Brother Was an Aztec" wasn't just a game; it was a journey. A journey into the past, a
journey into imagination, and a journey of discovery that continues to shape our understanding of
history and ourselves. It’s a reminder of the boundless power of childhood creativity and the
enduring legacy of shared experiences.

Frequently Asked Questions (FAQSs)

1. Was your brother actually an Aztec? No, this is a metaphorical title referring to our imaginative
childhood games.

2. How much historical accuracy did your games contain? We aimed for accuracy within the limits of
our understanding and readily available resources at the time.

3. Did your games ever involve conflict or violence? Yes, but always within the framework of our
imagined Aztec world, and always resolved through negotiation and creative problem-solving,
reflecting the complexities of the culture we were exploring.

4. Did this experience influence your later interests? Absolutely. It sparked a lifelong interest in
history, anthropology, and the power of imaginative play.

5. Would you recommend this type of imaginative play to other children? Absolutely! It’s a fantastic
way to learn about history, develop creativity, and strengthen sibling bonds.

when my brother was an aztec: When My Brother Was an Aztec Natalie Diaz, 2022-08-16
FROM THE WINNER OF THE 2021 PULITZER PRIZE IN POETRYWhen My Brother Was an Aztec is
a work of courage and invention - one that foregrounds the particularities of family dynamics and
individual passion against the backdrop of Western mythologies and a deeply rooted cultural history.
Natalie Diaz's arresting debut explores a brother's addiction and its devastating effects on a
household, while offering a political critique of our nations and their pasts. It acknowledges
absences and uncomfortable silences, as well as conjuring vivid voices and presences, from Antigone
and Houdini to Huitzilopochtli and Jesus.Stolen cowboy boots, violins on fire; a mariachi band
playing in the bathroom, a black bayonet carried between the shoulder blades; the beauty of busted
fruit, the sight of hellish visions - Diaz both revels and reveals through her distinctive use of
language and imagery, bringing to life every intimate and communal encounter, blooming
abundance from scarcity. The result is a wrenching portrayal of sacrifice, want, despair and
fortitude that feels truly transformative.

when my brother was an aztec: Postcolonial Love Poem Natalie Diaz, 2020-06-16 WINNER
OF THE 2021 PULITZER PRIZE IN POETRY Postcolonial Love Poem is a thunderous river of a book.
It demands that every body carried in its pages - bodies of language, land, suffering brothers,
enemies and lovers - be touched and held. Where the bodies of indigenous, Latinx, black and brown
women are simultaneously the body politic and the body ecstatic. In claiming this autonomy of
desire, language is pushed to its dark edges, the astonishing dune fields and forests where pleasure



and love are both grief and joy, violence and sensuality. Diaz defies the conditions from which she
writes, a nation whose creation predicated the diminishment and ultimate erasure of bodies like hers
and the people she loves. Her poetry questions what kind of future we might create, built from the
choices we make now.

when my brother was an aztec: When My Brother Was an Aztec Natalie Diaz, 2012-12-04 1
write hungry sentences, Natalie Diaz once explained in an interview, because they want more and
more lyricism and imagery to satisfy them. This debut collection is a fast-paced tour of Mojave life
and family narrative: A sister fights for or against a brother on meth, and everyone from Antigone,
Houdini, Huitzilopochtli, and Jesus is invoked and invited to hash it out. These darkly humorous
poems illuminate far corners of the heart, revealing teeth, tails, and more than a few dreams. I
watched a lion eat a man like a piece of fruit, peel tendons from fascia like pith from rind, then lick
the sweet meat from its hard core of bones. The man had earned this feast and his own deliciousness
by ringing a stick against the lion's cage, calling out Here, Kitty Kitty, Meow! With one swipe of a
paw much like a catcher's mitt with fangs, the lion pulled the man into the cage, rattling his skeleton
against the metal bars. The lion didn't want to do it— He didn't want to eat the man like a piece of
fruit and he told the crowd this: I only wanted some goddamn sleep . . . Natalie Diaz was born and
raised on the Fort Mojave Indian Reservation in Needles, California. After playing professional
basketball for four years in Europe and Asia, Diaz returned to the states to complete her MFA at Old
Dominion University. She lives in Surprise, Arizona, and is working to preserve the Mojave
language.

when my brother was an aztec: What We Lost Sara Zarr, 2013-04-02 Hope can be hard to
hold on to. When thirteen-year-old Jody goes missing, the national spotlight turns to Samara Taylor's
small town of Pineview. With few clues for investigators to follow, everyone is a suspect, including
Jody's older brother, Nick. But even as the town rallies in solidarity, Sam feels more alone than ever.
Her mother is drifting farther and farther away while her father grows increasingly preoccupied as
he steps in to help Jody's family in the wake of the disappearance. During the tense, uncomfortable
days that follow, Sam draws closer to Nick as the local tragedy intersects with her personal one.
National Book Award finalist Sara Zarr delivers a powerful novel (originally published under the title
Once Was Lost) about community, family, faith, and one girl's realization that sometimes you have to
lose everything to find what's been missing all along.

when my brother was an aztec: Age of Aztec James Lovegrove, 2012-03-27 The date is 4
Jaguar 1 Monkey 1 House; November 25th 2012, by the old reckoning. The Aztec Empire rules the
world, in the name of Quetzalcoatl - the Feathered Serpent - and his brother gods. The Aztec reign
is one of cruel and ruthless oppression, fuelled by regular human sacrifice. In the jungle-infested city
of London, one man defies them: the masked vigilante known as the Conquistador. Then the
Conquistador is recruited to spearhead an uprising, and discovers the terrible truth about the Aztecs
and their gods. The clock is ticking. Apocalypse looms, unless the Conquistador can help assassinate
the mysterious, immortal Aztec emperor, the Great Speaker. But his mission is complicated by Mal
Vaughn, a police detective who is on his trail, determined to bring him to justice.

when my brother was an aztec: Poor Caleb Femi, 2020-11-05 WINNER OF THE FORWARD
PRIZE FOR BEST FIRST COLLECTION Chosen as a Book of the Year by New Statesman, Financial
Times, Guardian, Observer, Rough Trade and the BBC Shortlisted for the Rathbones Folio Prize
Longlisted for the Jhalak Prize 'Restlessly inventive, brutally graceful, startlingly beautiful ... a
landmark debut' Guardian 'Oh my God, he's just stirring me. Destroying me' Michaela Coel 'A poet of
truth and rage, heartbreak and joy' Max Porter 'Takes us into new literary territory ... impressive'
Bernardine Evaristo, New Statesman (Books of the Year) 'It's simply stunning. Every image is a
revelation' Terrance Hayes What is it like to grow up in a place where the same police officer who
told your primary school class they were special stops and searches you at 13 because 'you fit the
description of a man' - and where it is possible to walk two and a half miles through an estate of
1,444 homes without ever touching the ground? In Poor, Caleb Femi combines poetry and original
photography to explore the trials, tribulations, dreams and joys of young Black boys in twenty-first



century Peckham. He contemplates the ways in which they are informed by the built environment of
concrete walls and gentrifying neighbourhoods that form their stage, writes a coded, near-mythical
history of the personalities and sagas of his South London youth, and pays tribute to the rappers and
artists who spoke to their lives. Above all, this is a tribute to the world that shaped a poet, and to the
people forging difficult lives and finding magic within it. As Femi writes in one of the final poems of
this book: 'T have never loved anything the way I love the endz.’

when my brother was an aztec: Poetry Unbound P4draig O Tuama, 2022-10-06 This inspiring
collection, curated by the host of the Poetry Unbound, presents fifty poems about what it means to
be alive in the world today. Each poem is paired with Padraig’s illuminating commentary that offers
personal anecdotes and generous insights into the content of the poem. Engaging, accessible and
inviting, Poetry Unbound is the perfect companion for everyone who loves poetry and for anyone
who wants to go deeper into poetry but doesn’t necessarily know how to do so. Contributors include
Hanif Abdurraqib, Patience Agbabi, Raymond Antrobus, Margaret Atwood, Ada Limon, Kei Miller,
Roger Robinson, Lemn Sissay, Layli Long Soldier and more.

when my brother was an aztec: Dancing Girl and the Turtle Karen Kao, 2017-04-01 A rape.
A war. A society where women are bought and sold but no one can speak of shame. Shanghai 1937.
Violence throbs at the heart of The Dancing Girl and the Turtle.Song Anyi is on the road to Shanghai
and freedom when she is raped and left for dead. The silence and shamethat mark her courageous
survival drive her to escalating self-harm and prostitution. From opium dens to high- class brothels,
Anyi dances on the edge of destruction while China prepares for war with Japan. Hers is the voice of
every woman who fights for independence against overwhelming odds.The Dancing Girl and the
Turtle is one of four interlocking novels set in Shanghai from 1929 to 1954. Through the eyes of the
dancer, Song Anyi, and her brother Kang, the Shanghai Quartet spans a tumultuous time in Chinese
history: war with the Japanese, the influx of stateless Jews into Shanghai, civil war and revolution.
How does the love of a sister destroy her brother and all those around him?

when my brother was an aztec: Servant of the Underworld Aliette de Bodard, 2010-10-26 IT
IS THE YEAR ONE-KNIFE IN TENOCHTITLAN - THE CAPITAL OF THE AZTECS. The end of the
world is kept at bay only by the magic of human sacrifice. A Priestess disappears from an empty
room drenched in blood. Acatl, High Priest of the Dead must find her, or break the boundaries
between the worlds of th living and the dead. But how do you find someone, living or dead, in a
world where blood sacrifices are an everyday occurrence and the very gods stalk the streets? File
Under: Fantasy [ Aztec Mystery | Locked Room | Human Sacrifice | The Dead Walk! ]

when my brother was an aztec: Aztec Designs Wilson G. Turner, 2005-09-24 Rich in
mythology and art, the Aztec civilization dominated central Mexico during the fourteenth, fifteenth,
and sixteenth centuries. This handsome volume contains 42 pages of authentic Aztec designs derived
from ceramics, statues, altars, shields, books, and other priceless artifacts. Gods, rulers, warriors,
slaves, animals, and activities both secular and sacred are brilliantly rendered by Wilson G. Turner,
a skilled artist/archaeologist and a specialist in pre-Columbian archaeology. Brief captions identify
each image. Artists, designers, and illustrators will find in Aztec Designs a wealth of ideas and
inspiration for a myriad of projects. Colorists will enjoy adding their own conceptions of color to
these ancient motifs.

when my brother was an aztec: How To Wash A Heart Bhanu Kapil, 2020-03-26 Winner of the
T. S. Eliot Prize 2020. Poetry Book Society Choice, Summer 2020. Bhanu Kapil’s extraordinary and
original work has been published in the US over the last two decades. During that time Kapil has
established herself as one of our most important and ethical writers. Her books often defy
categorisation as she fearlessly engages with colonialism and its ongoing and devastating aftermath,
creating what she calls in Ban en Banlieue (2015) a ‘Literature that is not made from literature’.
Always at the centre of her books and performances are the experiences of the body, and, whether
she is exploring racism, violence, the experiences of diaspora communities in India, England or
America, what emerges is a heart-stopping, life-affirming way of telling the near
impossible-to-be-told. How To Wash A Heart, Kapil's first full-length collection published in the UK,



depicts the complex relations that emerge between an immigrant guest and a citizen host. Drawn
from a first performance at the ICA in London in 2019, and using poetry as a mode of interrogation
that is both rigorous, compassionate, surreal, comic, painful and tender, by turn, Kapil begins to ask
difficult and urgent questions about the limits of inclusion, hospitality and care.

when my brother was an aztec: Harbinger of the Storm Aliette de Bodard, 2016-01-05 The
second book in the critically acclaimed Obsidian and Blood trilogy: The year is Two House, and the
Emperor of the Mexica has just died. The protections he afforded the Empire are crumbling, and the
way lies wide open to the flesh-eating star-demons--and to the return of their creator, a malevolent
goddess only held in check by the War God's power. The council should convene to choose a new
Emperor, but they are too busy plotting against each other. And then someone starts summoning
star-demons within the palace, to kill councilmen... Acatl, High Priest of the Dead, must find the
culprit before everything is torn apart. REVIEWS: ‘Political intrigue and rivalry among a complex
pantheon of divinities drive this well-paced murder mystery set at the height of the Aztec Empire in
the late 15th century. De Bodard reintroduces the series hero Acatl, high priest of the dead,
immediately following the death of the Tenochtitlan leader. One of the council members in charge of
choosing a successor has been brutally murdered in what looks like an attempt to influence the
decision. But the deaths continue and the political situation grows more complex, while the empire
looks to be increasingly at risk of invasion by malignant powers. Acatl must go face-to-face with the
most powerful god in his world and put the good of the empire above his antipathy for is rivals to
achieve the uneasy succession. De Bodard incorporates historical fact with great ease and manages
the rare feat of explaining complex culture and political system without lecturing or boring the
reader.” —Publishers Weekly ‘Another thing that intrigues me here is the whole fact that historically
we know that the real empire died out mysteriously and completely and as such there is always that
thought in the back of my mind that the author could choose to bring about the end of days. That
highlighted sense of possible doom is something that is missing from too many novels. The way the
story is told in this book is very impressive, the plot is both mature and seductive, twisting and
turning like a weather vane in a force 9 gale while the action is both bloodthirsty and imaginative.
The world building is fantastic and we get to learn even more of this rich culture and the many gods
and creatures of the dark. I really can’t fault this book at all and recommend it to one and all but if
you haven'’t yet read Servant of the Underworld I suggest that you get them both and read them in
order, you won’t be disappointed.” —SF Book Reviews ‘Bodard’s writing is polished and striking, as
she convincingly fills in the colorful elements of the Aztec culture-even if those colors tend to be of
blood and bile as well as flowers and hummingbirds... beautiful, grimy, breathtaking, and morbid. 5*
—Examiner ‘Aliette de Bodard has done it again. Harbinger of the Storm is an action packed Aztec
mystery opera with magic, interventions from the gods and more twists and turns than the first
book. It even has a love story with amusing snippets here and there... The story is self contained and
can be enjoyed standalone, but you will not want to miss out on the first. I wish it was 2012 already
even if the world is going under while I read the final Obsidian & Blood.” —Cybermage

when my brother was an aztec: Horrible Histories: Angry Aztecs Terry Deary, 2015-04-02
Discover all the foul facts about the Angry Aztecs, including why the Aztecs liked to eat scum, when
the world is going to end and their horrible habit of drinking live toads in wine. With a bold,
accessible new look and revised by the author, these bestselling titles are sure to be a huge hit with
yet another generation of Terry Deary fans.

when my brother was an aztec: Moctezuma's Children Donald E. Chipman, 2010-01-01
Though the Aztec Empire fell to Spain in 1521, three principal heirs of the last emperor, Moctezuma
II, survived the conquest and were later acknowledged by the Spanish victors as reyes naturales
(natural kings or monarchs) who possessed certain inalienable rights as Indian royalty. For their
part, the descendants of Moctezuma II used Spanish law and customs to maintain and enhance their
status throughout the colonial period, achieving titles of knighthood and nobility in Mexico and
Spain. So respected were they that a Moctezuma descendant by marriage became Viceroy of New
Spain (colonial Mexico's highest governmental office) in 1696. This authoritative history follows the



fortunes of the principal heirs of Moctezuma II across nearly two centuries. Drawing on extensive
research in both Mexican and Spanish archives, Donald E. Chipman shows how daughters Isabel and
Mariana and son Pedro and their offspring used lawsuits, strategic marriages, and political
maneuvers and alliances to gain pensions, rights of entailment, admission to military orders, and
titles of nobility from the Spanish government. Chipman also discusses how the Moctezuma family
history illuminates several larger issues in colonial Latin American history, including women's status
and opportunities and trans-Atlantic relations between Spain and its New World colonies.

when my brother was an aztec: The Goldsmith's Daughter Tanya Landman, 2009 Itacate is a
woman who creates golden statues which is forbidden and also falls in love with a man who is
supposed to be her enemy.

when my brother was an aztec: No Country for Old Men Cormac McCarthy, 2010-03-01
Llewelyn Moss, hunting antelope near the Rio Grande, stumbles upon a transaction gone horribly
wrong. Finding bullet-ridden bodies, several kilos of heroin, and a caseload of cash, he faces a choice
- leave the scene as he found it, or cut the money and run. Choosing the latter, he knows, will
change everything. And so begins a terrifying chain of events, in which each participant seems
determined to answer the question that one asks another: how does a man decide in what order to
abandon his life?

when my brother was an aztec: Burning in this Midnight Dream Louise Bernice Halfe,
2016-04 In heart-wrenching detail, Louise Halfe recalls the damage done by the residential schools
to her parents, her family, and herself in her new poetry collection.

when my brother was an aztec: Sleeping with the Dictionary Harryette Mullen, 2002-02-22
Harryette Mullen's fifth poetry collection, Sleeping with the Dictionary, is the abecedarian offspring
of her collaboration with two of the poet's most seductive writing partners, Roget's Thesaurus and
The American Heritage Dictionary. In her ménage a trois with these faithful companions, the poet is
aware that while Roget seems obsessed with categories and hierarchies, the American Heritage,
whatever its faults, was compiled with the assistance of a democratic usage panel that included
black poets Langston Hughes and Arna Bontemps, as well as feminist author and editor Gloria
Steinem. With its arbitrary yet determinant alphabetical arrangement, its gleeful pursuit of the ludic
pleasure of word games (acrostic, anagram, homophone, parody, pun), as well as its reflections on
the politics of language and dialect, Mullen's work is serious play. A number of the poems are
inspired or influenced by a technique of the international literary avant-garde group Oulipo, a
dictionary game called S+7 or N+7. This method of textual transformation--which is used to
compose nonsensical travesties reminiscent of Lewis Carroll's Jabberwocky--also creates a kind of
automatic poetic discourse. Mullen's parodies reconceive the African American's relation to the
English language and Anglophone writing, through textual reproduction, recombining the genetic
structure of texts from the Shakespearean sonnet and the fairy tale to airline safety instructions and
unsolicited mail. The poet admits to being licked all over by the English tongue, and the title of this
book may remind readers that an intimate partner who also gives language lessons is called,
euphemistically, a pillow dictionary.

when my brother was an aztec: Who Is Mary Sue? Sophie Collins, 2018-02-06 In the
language of fan fiction, a '‘Mary Sue' is an idealised and implausibly flawless character: a female
archetype that can infuriate audiences for its perceived narcissism.Such is the setting for this
brilliant and important debut by Sophie Collins. In a series of verse and prose collages, Who Is Mary
Sue? exposes the presumptive politics behind writing and readership: the idea that men invent while
women reflect; that a man writes of the world outside while a woman will turn to the interior.Part
poetry and part reportage, at once playful and sincere, these fictive-factive miniatures deploy
original writing and extant quotation in a mode of pure invention. In so doing, they lift up and lay
down a revealing sequence of masks and mirrors that disturb the reflection of authority.A work of
captivation and correction, this is a book that will resonate with anyone concerned with identity,
shame, gender, trauma, composition and culture: everyone, in other words, who wishes to live
openly and think fearlessly in the modern world. Who Is Mary Sue? is a work for our times and a



question for our age: it is a handbook for all those willing to reimagine prescriptive notions of
identity and selfhood.

when my brother was an aztec: Tiger Moon Antonia Michaelis, 2009-10-01 Safia tries to
escape her fate as the wife of a cruel merchant by telling stories of Farhad the thief, his companion
Nitish the white tiger, and their efforts to save a kidnapped princess from becoming the bride of a
demon king.

when my brother was an aztec: Western Practice Stephen Motika, 2012 This debut
collection radiates post-WWII California art scene cool as Motika obsesses artfully on the likes of
Diebenkorn and Partch.

when my brother was an aztec: Bordering Fires Cristina Garcia, 2009-01-21 As the
descendants of Mexican immigrants have settled throughout the United States, a great literature
has emerged, but its correspondances with the literature of Mexico have gone largely unobserved. In
Bordering Fires, the first anthology to combine writing from both sides of the Mexican-U.S. border,
Cristina Garc’a presents a richly diverse cross-cultural conversation. Beginning with Mexican
masters such as Alfonso Reyes and Juan Rulfo, Garc’a highlights historic voices such as “the
godfather of Chicano literature” Rudolfo Anaya, and Gloria Anzaldcea, who made a powerful case for
language that reflects bicultural experience. From the fierce evocations of Chicano reality in Jimmy
Santiago Baca’s Poem IX to the breathtaking images of identity in Coral Bracho’s poem “Fish of
Fleeting Skin,” from the work of Carlos Fuentes to Sandra Cisneros, Ana Castillo to Octavio Paz, this
landmark collection of fiction, essays, and poetry offers an exhilarating new vantage point on our
continent-and on the best of contemporary literature. From the Trade Paperback edition.

when my brother was an aztec: 420 Characters Lou Beach, 2011-12-06 Works of fiction the
length of Facebook status updates: “Just because a story is short, even really, really short, doesn’t
mean it can’t contain multitudes.” —The New York Times Book Review Alternately surreal, funny,
ominous, and lyrical, Lou Beach’s 420 Characters offers an experience as dazzling as any in
contemporary fiction. Revealing worlds of meaning in single paragraphs, these crystalline miniature
stories that began as Facebook status updates mark a new turn in an acclaimed artist and
illustrator’s career. This ebook edition has been enhanced with original collages by the author and
with exclusive audio of fifteen stories brilliantly read by legendary rock musician Dave Alvin, Golden
Globe-winning actor Ian McShane, and Academy Award winner Jeff Bridges. “A tiny book filled with
tiny stories . . . Tragic, absurd, and sweet by turns, each snip of a story is a gem, able to hold its own
against more standard-length fare.” —Flavorwire, A Must-Read Pick

when my brother was an aztec: The Bow and the Lyre Octavio Paz, 2013-05-15 Octavio Paz
presents his sustained reflections on the poetic phenomenon and on the place of poetry in history
and in our personal lives.

when my brother was an aztec: What to Do When You're Having Two Natalie Diaz, 2013-12-03
Revised and updated in 2020 The creator of Twiniversity delivers an essential update to her
must-have manual to having twins, now with expanded info on twin pregnancy and tandem
breastfeeding, and advice on the best gear to help save your sanity. With almost two times as many
sets of twins today as there were forty years ago, What to Do When You're Having Two has quickly
become the definitive resource for expectant and new parents of multiples. A mom of fraternal twins
and a world-renowned expert on parenting multiples, author Natalie Diaz launched Twiniversity, the
world's leading global resource for twin parenting information and support online. Now, with her
expanded edition of What to Do, she includes new information on breastfeeding, gear, sleep, and
having two when you already have one, as well as: ¢ creating your twin birth plan, * maintaining a
realistic sleep schedule, * managing tandem breastfeeding, ¢ stocking up on what you'll need (and
knowing what high-tech products are now available and what's a waste of money), and ¢ building a
special bond with each of your twins. Accessible, informative, and humorous, What to Do When
You're Having Two is the must-have manual for every parent of twins.

when my brother was an aztec: Flash Fiction International: Very Short Stories from
Around the World James Thomas, Robert Shapard, Christopher Merrill, 2015-04-13 A dazzling new




anthology of the very best very short fiction from around the world. What is a flash fiction called in
other countries? In Latin America it is a micro, in Denmark kortprosa, in Bulgaria mikro razkaz.
These short shorts, usually no more than 750 words, range from linear narratives to the more
unusual: stories based on mathematical forms, a paragraph-length novel, a scientific report on
volcanic fireflies that proliferate in nightclubs. Flash has always—and everywhere—been a form of
experiment, of possibility. A new entry in the lauded Flash and Sudden Fiction anthologies, this
collection includes 86 of the most beautiful, provocative, and moving narratives by authors from six
continents, including best-selling writer Etgar Keret, Zimbabwean writer Petina Gappah, Korean
screenwriter Kim Young-ha, Nobel Prize winner Czeslaw Milosz, and Argentinian “Queen of the
Microstory” Ana Maria Shua, among many others. These brilliantly chosen stories challenge readers
to widen their vision and celebrate both the local and the universal.

when my brother was an aztec: Letter To My Daughter Maya Angelou, 2010-11-04 A
collection of wisdom and life lessons, from the beloved and bestselling author of I KNOW WHY THE
CAGED BIRD SINGS 'A brilliant writer, a fierce friend and a truly phenomenal woman' BARACK
OBAMA Dedicated to the daughter she never had but sees all around her, Letter to my Daughter
reveals Maya Angelou's path to living well and living a life with meaning. Told in her own inimitable
style, this book transcends genres and categories: it's part guidebook, part memoir, part poetry - and
pure delight. 'She moved through the world with unshakeable calm, confidence and a fierce grace . .
. She will always be the rainbow in my clouds' OPRAH WINFREY 'She was important in so many
ways. She launched African American women writing in the United States. She was generous to a
fault. She had nineteen talents - used ten. And was a real original. There is no duplicate' TONI
MORRISON

when my brother was an aztec: The Disappearance of Georgiana Darcy Regina Jeffers,
2012-04-17 A THRILLING NOVEL OF MALICIOUS VILLAINS, DRAMATIC REVELATIONS, AND
HEROIC GESTURES THAT STAYS TRUE TO AUSTEN’S STYLE SHACKLED IN THE DUNGEON of a
macabre castle with no recollection of her past, a young woman finds herself falling in love with her
captor—the estate’s master. Trusting him before she regains her memory and unravels the castle’s
wicked truths would be a catastrophe. Far away at Pemberley, the Darcys happily gather to
celebrate the marriage of Kitty Bennet. But a dark cloud sweeps through the festivities: Georgiana
has disappeared without a trace. Upon receiving word of his sister’s likely demise, Darcy and his
wife, Elizabeth, set off across the English countryside, seeking answers in the unfamiliar and
menacing Scottish moors. How can Darcy keep his sister safe from the most sinister threat she has
ever faced when he doesn’t even know if she’s alive? True to Austen’s style and rife with malicious
villains, dramatic revelations and heroic gestures, this suspense-packed mystery places Darcy and
Elizabeth in the most harrowing situation they have ever faced— finding Georgiana before it’s too
late.

when my brother was an aztec: Welcome to Arroyo's Kristoffer Diaz, 2011 THE STORY:
Alejandro Arroyo owns the newest (and cleanest) lounge in New York City's Lower East Side. His
sister, Molly, has a nasty habit of writing graffiti on the back wall of the local police precinct. Officer
Derek is a recent NYC transplant w

when my brother was an aztec: Only Jesus Could Icefish in Summer Abraham Smith, 2014
Poetry. Abraham Smith carries greatness like a splinter in the lining of the heart. He carries it like a
poison drunk up in infancy, a bone shard that traveled from a smashed rib or a flint of exploitation
that was planted there by a bad friend or a wasted economic system. Yet music pours from Smith
like blood, cheap wine, car-radio and bird song. Abe is an ecstatic, standing outside himself and
singing to himself, the whole pulling- apart yet encapsulated pageant of Keats' Nightingale played
out in the person of one poet. Joyelle McSweeney

when my brother was an aztec: Land of Loss Katherine Applegate, 1999

when my brother was an aztec: Aztec Gary Jennings, 2016-04-12 Gary Jennings's Aztec is the
extraordinary story of the last and greatest native civilization of North America. Told in the words of
one of the most robust and memorable characters in modern fiction, Mixtli-Dark Cloud, Aztec



reveals the very depths of Aztec civilization from the peak and feather-banner splendor of the Aztec
Capital of Tenochtitlan to the arrival of Hernén Cortas and his conquistadores, and their destruction
of the Aztec empire. The story of Mixtli is the story of the Aztecs themselves---a compelling, epic tale
of heroic dignity and a colossal civilization's rise and fall. At the Publisher's request, this title is
being sold without Digital Rights Management Software (DRM) applied.

when my brother was an aztec: Postcard Poems Jeanne Griggs, 2021-07-15 Poetry. Fiction.
In days before selfies and social media, postcards were a ubiquitous feature of travel, providing both
means of communication with friends and family while away, and souvenirs of journeys once back
home. Even if not quite gone, they seem more than a little nostalgic now, as do many of the poems in
Jeanne Griggs' new collection, POSTCARD POEMS. By choosing to present her poems as short notes
that could fit on a postcard, she has opted for a formal brevity; and the conceit of holiday
communication allows her to write both about place (so that her poems are often both ekphrastic
and epistolary--a neat trick) and about the people in her life. Travel, of course, is always a journey
through both exterior and interior spaces, physical and mental, and we witness both in these often
wistful poems. A visit on Cape Cod with friends, women of a certain age, affords an opportunity to
live like in the books, / without any of the fuss / of having to sustain anything / except ourselves.
Children grow up over the span of these travels, despite her wishing she had caged them, holding
onto the past. A third visit to Niagara Falls is the first without her son--the first time / you were too
young to remember / and the second too old to want / to come along--who is now far off in Siberia on
travels of his own. lowa is a place equally exotic, known only from watching a baseball movie /
...until we left our daughter / there, and they drive long out of the way to visit the Field of Dreams
site, And it was there, / just like we'd seen it, / in real life. Stopping South of the Border she buys
picture postcards of this place on the way / to where we're actually going. That's a good description
of the mosaic of life that is constructed out of these brief notes, a chronicle of stops along the way
until, in the final poem, all future plans suspended... / we are / still saving up from our last trip.

when my brother was an aztec: The Hyena & Other Men Pieter Hugo, 2007 Many myths
surround the Hyena Men who haunt the peripheries of Nigeria's cities. Accompanied by hyenas, rock
pythons and baboons, these men earn a living by performing before crowds and selling traditional
medicines. Pieter Hugo's extraordinary portraits of their liminal existence reveal an uncanny world
of complex, codependent relationships, where familiar distinctions between dominance and
submission, wildness and domesticity, tradition and modernity are constantly subverted.

when my brother was an aztec: Portrait of the Alcoholic Kaveh Akbar, 2017 Portrait of the
Alcoholic is the first chapbook of poems from Ruth Lilly-winner and founding editor of Divedapper,
Kaveh Akbar.

when my brother was an aztec: The First Water Is the Body , 2021-10-09 Exhibition catalogue
for The First Water Is the Body, on view at the Visual Arts Center of New Jersey October 9, 2021 -
January 23, 2022.

when my brother was an aztec: The Speed Chronicles Joseph Mattson, 2012-10-01 Deprived
of the ingrained romantic mysticism of the opiate or the cosmopolitan chic of cocaine or the
mundane tolerance of marijuana, there is no sympathy for this devil. Yet speed, crystal meth,
amphetamines, Dexedrine, Benzedrine, Adderall; crank, spizz, chickenscratch, oblivious marching
powder is the most American of drugs: twice the productivity at half the cost and equal opportunity
for all. It feels so good and hurts so bad. The first contemporary collection of all new literary short
fiction on the drug from an array of today's most compelling and respected authors.

when my brother was an aztec: An Acquaintance Saba Syed, 2017-08-06 An exciting story of a
smart, driven young Muslim girl living in small town America who falls for the new guy at her high
school. Family and friends misunderstand their developing relationship and Sarah struggles to be
faithful to her moral code. As rumors of miscoduct cresando throughout the school year, what will
become of their mere acquaintance...or is it more?

when my brother was an aztec: The Water Museum Luis Alberto Urrea, 2016-04-26 NAMED
NOTABLE BOOK OF THE YEAR by Washington Post, BEST BOOKS OF THE YEAR: Kirkus Reviews,




NPR, Men's Journal A new short story collection from Luis Alberto Urrea, bestselling author of The
Hummingbird's Daughter and The Devil's Highway. From one of America's preeminent literary
voices comes a new story collection that proves once again why the writing of Luis Alberto Urrea has
been called wickedly good (Kansas City Star), cinematic and charged (Cleveland Plain Dealer), and
studded with delights (Chicago Tribune). Examining the borders between one nation and another,
between one person and another, Urrea reveals his mastery of the short form. This collection
includes the Edgar-award winning Amapola and his now-classic Bid Farewell to Her Many Horses,
which had the honor of being chosen for NPR's Selected Shorts not once but twice. Suffused with
wanderlust, compassion, and no small amount of rock and roll, THE WATER MUSEUM is a collection
that confirms Luis Alberto Urrea as an American master.

when my brother was an aztec: The Gods Are Dead Joanna Valente, 2015-06-23 Praise for The
Gods Are Dead by Joanna Valente: As interest in the tarot resurges, we're reminded that its
significance has stood the test of time. The Gods Are Dead is an exquisite work that breathes a
contemporary light into these symbols that have been reimagined for centuries. A must-read for
those interested in the occult and the arts. -Dallas Athent, author of Bushwick Nightz These are
poems of ritual and sacrifice, where ethereal meaning gets rightfully dismembered and earthy truths
read. The Gods Are Dead invokes the rich symbolism of Tarot with lyrical precision, and lends a
creative myth to consciousness. Joanna C. Valente writes with the kind of raw energy we all wish we
could channel into life. -Lucas Hunt, author of Lives and Light on the Concrete Joanna C. Valente's
The Gods Are Dead positions anyone who opens it as both reader and journey-making querent.
Those who immerse themselves in Valente's words will find a mashup of the sacred and profane,
filled with longing and fear, that manages to injure as well as delight. The revered, archetypal
symbols and personalities of the Tarot's Major Arcana are subverted into recognizable, conflicted
characters and narratives: the unfathomable gods may be dead, but in Valente's hands these
distressed identities and their stories live on. - Fox Frazier-Foley, author of Exodus in X Minor and
The Hydromantic Histories
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