
writing about writing
writing about writing is a fascinating and evolving topic, relevant for students, teachers,
authors, and content creators alike. In this article, we explore what it means to write about
the act and process of writing, why it matters, and how it can improve your skills. We will
discuss the theoretical foundations, practical strategies, and common challenges associated
with writing about writing. Readers will gain insight into reflective writing, metacognition,
and the benefits of analyzing their own writing processes. Additionally, the article outlines
effective techniques, real-world applications, and key considerations for incorporating
writing about writing into educational and professional settings. Whether you are interested
in enhancing your own abilities or teaching others, this comprehensive guide highlights the
value and impact of writing about writing. Continue reading to discover how this approach
can transform the way you think about writing itself.
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Understanding Writing About Writing

Writing about writing refers to the practice of reflecting on, analyzing, and discussing the
act of writing itself. This approach involves metacognitive strategies, where writers
examine their own processes, choices, and challenges. By focusing on how and why we
write, individuals can gain a deeper understanding of their strengths and areas for
improvement. This reflective practice is used in academic, professional, and creative
contexts to encourage growth and self-awareness. Writing about writing provides a unique
perspective, enabling writers to articulate their thought processes and develop more
effective habits.

Theoretical Foundations and Concepts



The Writing About Writing (WAW) Movement

The Writing About Writing (WAW) approach is rooted in composition studies and
emphasizes the importance of understanding writing as a subject of inquiry. This movement
encourages writers to investigate their habits, strategies, and beliefs about writing. By
treating writing as a process worthy of study, the WAW model supports critical thinking and
lifelong learning. It also challenges traditional notions of writing instruction by making the
act of writing itself the primary focus.

Metacognition in Writing

Metacognition, or thinking about one’s thinking, is central to writing about writing. This
concept involves being aware of one’s cognitive processes during writing, such as planning,
drafting, revising, and editing. Metacognitive awareness helps writers recognize what works
for them, identify obstacles, and adjust their strategies for improved outcomes. Through
self-reflection and critical analysis, writers can become more intentional and efficient in
their practice.

Benefits of Writing About Writing

Enhanced Self-Awareness

Writing about writing fosters self-awareness by prompting writers to consider their
motivations, methods, and challenges. This heightened awareness can lead to more
informed decisions and increased confidence in one’s abilities. Recognizing patterns and
habits allows for targeted improvement and greater autonomy in the writing process.

Improved Writing Proficiency

By analyzing their own writing strategies, individuals can identify areas that need
development. Reflective writing supports mastery of genre conventions, style, and
structure. It also enhances critical thinking and problem-solving skills, which are essential
for producing clear, effective writing.

Transferable Skills

The skills gained from writing about writing are highly transferable. Students and
professionals who practice this approach often demonstrate stronger communication,
organization, and analytical abilities. These competencies are valuable in academic,
workplace, and creative contexts.



Increased metacognitive awareness

Greater ability to adapt writing strategies

Improved revision and editing skills

Stronger engagement with writing tasks

Better understanding of audiences and purposes

Effective Strategies for Writing About Writing

Reflective Journals

Keeping a reflective journal is a practical way to engage with writing about writing. This
strategy involves regularly recording thoughts, challenges, and successes experienced
during writing tasks. Over time, these entries reveal patterns and provide valuable insights
for future improvement.

Process Analysis Essays

A process analysis essay requires writers to describe and evaluate their own writing
processes. This type of writing encourages detailed reflection on each stage, from
brainstorming to revision. By articulating their methods, writers become more conscious of
their choices and can refine their approaches.

Peer Review and Collaborative Reflection

Participating in peer review sessions and collaborative discussions can enhance the
benefits of writing about writing. Sharing observations and feedback with others helps
writers gain new perspectives and identify alternative strategies. Collaborative reflection
fosters a supportive learning environment and encourages ongoing development.

Set aside dedicated time for reflective writing after each major writing task.1.

Ask specific questions about your process, such as “What worked well?” or “What2.
challenges did I encounter?”

Review previous reflections to track progress and recurring issues.3.



Experiment with different formats, such as mind maps or audio recordings, to4.
document your thoughts.

Engage in group discussions to exchange insights and strategies.5.

Common Challenges and Solutions

Lack of Motivation

Some writers may struggle to see the value in writing about writing, viewing it as an extra
task rather than a meaningful exercise. To overcome this, it is important to set clear goals
and highlight the tangible benefits of reflective writing. Integrating writing about writing
into regular routines can also make it more manageable and rewarding.

Difficulty with Self-Analysis

Analyzing one’s own writing can be challenging, especially for those who are new to
reflective practices. Writers should start with simple, guided prompts and gradually build
their analytical skills. Seeking feedback from peers or instructors can provide additional
support and encouragement.

Time Constraints

Busy schedules may limit the time available for reflective writing. To address this, writers
can incorporate brief reflections at the end of writing sessions or use digital tools for quick
note-taking. Consistency is more important than length; even short reflections can yield
significant insights over time.

Real-World Applications in Education and Beyond

Integrating Writing About Writing in Classrooms

Educators are increasingly incorporating writing about writing into their curricula to
promote deeper learning. Assignments such as reflective essays, process memos, and
writing portfolios encourage students to analyze their growth as writers. This approach
supports critical thinking and helps students develop lifelong writing skills.



Professional and Creative Contexts

In professional settings, writing about writing can improve communication and workflow.
Project managers and content creators often reflect on their writing processes to streamline
production and enhance quality. In creative fields, authors use reflective writing to explore
their voice, style, and thematic intentions.

Writing about writing in academic research fosters scholarly development.

Corporate training programs use reflective writing for professional growth.

Creative writers utilize process journals to refine their craft.

Bloggers and journalists analyze their writing habits for better engagement.

Conclusion

Writing about writing is a powerful tool for personal and professional development. By
examining the act of writing itself, individuals can cultivate self-awareness, improve their
skills, and adapt to new challenges. This approach is valuable in educational, professional,
and creative environments, offering lasting benefits for writers at all levels. Embracing
reflective practices and process analysis fosters growth, encourages innovation, and
enhances overall writing proficiency.

Q: What is writing about writing?
A: Writing about writing is the practice of reflecting on, analyzing, and discussing one's own
writing process. It involves metacognitive strategies that help writers understand how they
write, why they make certain choices, and how they can improve over time.

Q: Why is writing about writing important?
A: Writing about writing is important because it fosters self-awareness, critical thinking, and
continuous improvement. It helps writers recognize their strengths and weaknesses and
develop more effective strategies for producing high-quality work.

Q: How can I start writing about writing?
A: You can start by keeping a reflective journal, writing process analysis essays, or
participating in peer review sessions. Begin with simple prompts like "What strategies did I
use?" or "What challenges did I face?" and gradually deepen your self-reflection.



Q: What are some benefits of writing about writing for
students?
A: Students benefit from writing about writing by gaining a better understanding of their
writing habits, improving their revision skills, and developing transferable skills such as
organization, communication, and critical analysis.

Q: Is writing about writing only useful in academic
settings?
A: No, writing about writing is valuable in various contexts, including professional
environments, creative writing, and personal development. It supports clearer
communication, innovation, and ongoing skill enhancement in any field that involves
writing.

Q: What challenges might I encounter with writing
about writing?
A: Common challenges include lack of motivation, difficulty with self-analysis, and time
constraints. Overcoming these barriers involves setting clear goals, using guided prompts,
and integrating reflective practices into your routine.

Q: How does writing about writing improve
metacognition?
A: It encourages writers to think critically about their thought processes, recognize effective
strategies, and identify areas for growth. This heightened metacognitive awareness leads to
better planning, drafting, and revising.

Q: Can writing about writing make me a better writer?
A: Yes, regularly reflecting on your writing process helps you identify what works, address
challenges, and refine your techniques, ultimately making you a more skilled and adaptable
writer.

Q: What are some examples of writing about writing
assignments?
A: Examples include reflective journals, process analysis essays, writing portfolios, and
process memos. These assignments prompt writers to analyze and document their
experiences and growth.



Q: How can teachers incorporate writing about writing
into their curriculum?
A: Teachers can assign reflective essays, encourage peer reviews, use writing portfolios,
and facilitate group discussions focused on writing strategies and experiences. These
activities promote deeper learning and skill development.

Writing About Writing
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Writing About Writing: A Meta-Journey into the Craft

Introduction:

Have you ever found yourself captivated by a writer's process, wondering how they conjure such
compelling narratives? Or perhaps you've felt the frustrating paralysis of staring at a blank page,
knowing you want to write, but unsure how to even begin? Writing about writing—metawriting, if
you will—is a fascinating exploration of the craft itself. This post delves into the nuances of this
meta-perspective, offering insights into techniques, challenges, and the rewards of reflecting upon
the very act of creation. We'll uncover how analyzing writing techniques, exploring different styles,
and understanding the writer's journey can elevate your own skills and deepen your appreciation for
the written word. Get ready to embark on a journey of self-discovery as a writer, by writing about
writing.

H2: Unpacking the Meta-Narrative: Why Write About
Writing?

The act of writing about writing isn't simply navel-gazing; it's a powerful tool for growth. By
analyzing the mechanics of storytelling, character development, plot structure, and stylistic choices,
you gain a deeper understanding of what makes writing effective. This meta-analysis allows you to:

Refine your own craft: Studying successful authors' techniques provides a blueprint for
improvement. You can deconstruct their work to identify elements you can incorporate into your
writing.
Develop a critical eye: Writing about writing sharpens your critical thinking skills, enabling you to

https://fc1.getfilecloud.com/t5-goramblers-10/pdf?ID=CBX37-1146&title=writing-about-writing.pdf
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analyze your own work and the work of others with a more discerning perspective.
Discover new perspectives: Examining different writing styles and approaches expands your creative
horizons and helps you discover what resonates with you.
Improve your communication skills: Clearly articulating your thoughts about the writing process
strengthens your ability to communicate your ideas effectively in any context.
Build a deeper understanding of literature: Analyzing the techniques used in literature adds layers of
meaning and appreciation to your reading experience.

H2: Exploring Different Approaches to Writing About
Writing

Writing about writing manifests in many forms:

H3: Analyzing Authorial Techniques

This involves dissecting the stylistic choices of established authors. Consider analyzing the use of
imagery in Hemingway, the intricate sentence structures of Faulkner, or the unique voice of Virginia
Woolf. By identifying these techniques, you can learn how to employ similar strategies (or avoid
pitfalls) in your own writing.

H3: The Writer's Journey: Personal Essays and Reflections

Sharing your personal experiences with the writing process—the struggles, triumphs, and
epiphanies—can be incredibly powerful. These personal essays offer valuable insights into the
emotional and mental aspects of writing, creating a connection with readers who share similar
experiences.

H3: Craft Essays and Tutorials: Practical Advice

Many writers offer practical advice on specific writing techniques, such as outlining, character
development, dialogue writing, or world-building. These craft essays provide actionable strategies
and insights that benefit both aspiring and established writers.

H3: Literary Criticism: Evaluating and Interpreting Texts



Literary criticism delves into the deeper meanings and interpretations of literature. This approach
requires a thorough understanding of literary theory and critical thinking skills.

H2: Overcoming the Challenges: Writer's Block and
Self-Doubt

Writing about writing, like any form of writing, presents challenges. Writer's block can strike, and
self-doubt can creep in. To combat these issues:

Start small: Begin with short analyses or reflections instead of aiming for a lengthy dissertation
immediately.
Focus on specific aspects: Don't try to cover everything at once. Concentrate on one specific
technique or aspect of a piece of writing.
Seek feedback: Share your work with other writers and get constructive criticism.
Embrace imperfection: Don't strive for perfection; focus on expressing your thoughts and ideas
clearly and effectively.
Read widely: Immerse yourself in the work of other writers to inspire and inform your own writing
about writing.

H2: The Rewards of the Meta-Journey: Growth and
Understanding

Writing about writing is a rewarding journey of self-discovery and growth. It sharpens your skills,
enhances your critical thinking, and deepens your appreciation for the art of writing. The act of
analyzing, reflecting, and sharing your insights fosters a deeper understanding of both your own
creative process and the world of literature as a whole. By engaging in this meta-narrative, you not
only improve your own writing but also contribute to a broader conversation about the craft itself.

Conclusion:

Writing about writing is a powerful tool for both personal and professional growth. By engaging with
this meta-perspective, you unlock a deeper understanding of the writing process, refining your own
skills while enriching your appreciation for literature. Embrace the challenges, celebrate the
triumphs, and embark on this enriching journey of self-discovery through the lens of the written
word.

FAQs:

1. Is writing about writing only for experienced writers? No, writers of all levels can benefit from



reflecting on their process. Even beginners can analyze their own work and learn from the
techniques of others.

2. Where can I find inspiration for writing about writing? Read widely, attend writing workshops,
analyze your favorite authors' works, and reflect on your personal writing experiences.

3. What are some good resources for learning more about writing about writing? Explore books on
writing craft, literary criticism, and creative writing. Online resources and writing communities can
also be valuable.

4. How can I overcome writer's block when writing about writing? Try freewriting, brainstorming, or
outlining. Focus on a specific aspect of a piece of writing or your own process to get started.

5. Is it okay to write about writing in a casual or informal style? Absolutely! The style you choose
should reflect your voice and the intended audience. There's no one "right" way to write about
writing.

  writing about writing: Writing about Writing Elizabeth Wardle, Douglas Downs, 2014-01-10
Based on Wardle and Downs’ research, the first edition of Writing about Writing marked a milestone
in the field of composition. By showing students how to draw on what they know in order to
contribute to ongoing conversations about writing and literacy, it helped them transfer their
writing-related skills from first-year composition to other courses and contexts. Now used by tens of
thousands of students, Writing about Writing presents accessible writing studies research by
authors such as Mike Rose, Deborah Brandt, John Swales, and Nancy Sommers, together with
popular texts by authors such as Malcolm X and Anne Lamott, and texts from student writers.
Throughout the book, friendly explanations and scaffolded activities and questions help students
connect to readings and develop knowledge about writing that they can use at work, in their
everyday lives, and in college. The new edition builds on this success and refines the approach to
make it even more teachable. The second edition includes more help for understanding the
rhetorical situation and an exciting new chapter on multimodal composing. The print text is now
integrated with e-Pages for Writing about Writing, designed to take advantage of what the Web can
do. The conversation on writing about writing continues on the authors' blog, Write On: Notes on
Writing about Writing (a channel on Bedford Bits, the Bedford/St. Martin's blog for teachers of
writing).
  writing about writing: Writing about Writing Elizabeth Wardle, Douglas Downs, 2016-12-16 A
milestone in the field of composition, Writing about Writing continues to be the only textbook to
provide an approach that makes writing studies the center of the introductory writing course. Based
on Wardle and Downs’s research and organized around major threshold concepts of writing, this
groundbreaking book empowers students in all majors by showing them how to draw on what they
know and engage with ongoing conversations about writing and literacy. The accessible writing
studies research in Writing about Writing includes foundational research by scholars such as Nancy
Sommers and Donald Murray, popular commentary on writing by authors such as Malcolm X and
Anne Lamott, and emerging research from both scholars and student writers. Accessible
explanations, scaffolded activities, and thoughtful questions help students connect to the readings
and transfer their writing-related skills from first-year composition to writing situations in other
college courses, work, and their everyday lives. The third edition makes studying writing even more
accessible and teachable, with a new overview of rhetoric, a stronger focus on key threshold
concepts, scaffolded reading guidance for challenging selections, and a new section in the
instructor's manual with responses to frequently asked questions. The conversation on writing about
writing continues on the authors' blog, Write On: Notes on Writing about Writing (a channel on



Bedford Bits, the Bedford/St. Martin's blog for teachers of writing). Go to
community.macmillan.com.
  writing about writing: Several Short Sentences About Writing Verlyn Klinkenborg, 2013-04-09
An indispensable and distinctive book that will help anyone who wants to write, write better, or have
a clearer understanding of what it means for them to be writing, from widely admired writer and
teacher Verlyn Klinkenborg. Klinkenborg believes that most of our received wisdom about how
writing works is not only wrong but an obstacle to our ability to write. In Several Short Sentences
About Writing, he sets out to help us unlearn that “wisdom”—about genius, about creativity, about
writer’s block, topic sentences, and outline—and understand that writing is just as much about
thinking, noticing, and learning what it means to be involved in the act of writing. There is no
gospel, no orthodoxy, no dogma in this book. Instead it is a gathering of starting points in a journey
toward lively, lucid, satisfying self-expression.
  writing about writing: Why I Write George Orwell, 2021-01-01 George Orwell set out ‘to
make political writing into an art’, and to a wide extent this aim shaped the future of English
literature – his descriptions of authoritarian regimes helped to form a new vocabulary that is
fundamental to understanding totalitarianism. While 1984 and Animal Farm are amongst the most
popular classic novels in the English language, this new series of Orwell’s essays seeks to bring a
wider selection of his writing on politics and literature to a new readership. In Why I Write, the first
in the Orwell’s Essays series, Orwell describes his journey to becoming a writer, and his movement
from writing poems to short stories to the essays, fiction and non-fiction we remember him for. He
also discusses what he sees as the ‘four great motives for writing’ – ‘sheer egoism’, ‘aesthetic
enthusiasm’, ‘historical impulse’ and ‘political purpose’ – and considers the importance of keeping
these in balance. Why I Write is a unique opportunity to look into Orwell’s mind, and it grants the
reader an entirely different vantage point from which to consider the rest of the great writer’s
oeuvre. 'A writer who can – and must – be rediscovered with every age.' — Irish Times
  writing about writing: Out of Love Hazel Hayes, 2021-09-28 One of E! News' 13 Books to Read
This September | One of Bookish's Debuts to Read in the Second Half of 2021 | One of Medium's
Best Releases Out Today “Hazel Hayes writes with such honesty and casual confidence and flowing
dialogue, you feel you are overhearing it rather than reading it. The writing sparkles with wit and a
poignant emotional reality. I love it.”—Matt Haig, bestselling author of The Midnight Library “A
smart, touching, time-bending romance. Funny and affecting.”—David Nicholls, bestselling author of
One Day and Sweet Sorrow For anyone who has loved and lost, and lived to tell the tale, this
gorgeously written debut is a love story told in reverse, a modern novel with the heart of a classic:
truthful, tragic, and ultimately full of hope. Out of Love begins at the end. A couple call it quits after
nearly five years, and while holding a box of her ex-boyfriend’s belongings, the young woman
wonders: How could they have spent so long together? When did they fall out of love? Were there
good times before the bad? These are the questions we obsess over when a relationship ends, even
when obsessing can do no good. But instead of moving forward through the emotional fallout of a
break-up, Out of Love moves backward in time, weaving together an already unraveled tapestry,
from tragic ending to magical first kiss. Each chapter jumps further into the past, mining their
history for the days and details that might help us understand love; how it happens and why it
sometimes falls apart. Readers of Normal People; Goodbye, Vitamin; and One Day will adore this
bittersweet romance, a sparkling debut that you won’t want to miss.
  writing about writing: Brightly Burning Alexa Donne, 2018-05-01 “One of the most anticipated
YA debuts of 2018, Brightly Burning is a gothic, romantic mystery with hints of Jane Eyre, Marissa
Meyer, and Kiera Cass.” —Entertainment Weekly “Brightly Burning delivers a brooding gothic
mystery and a swoony romance, all set in space. Donne’s atmospheric, twisty update of a cherished
classic will keep you up late into the night!” —Elly Blake, NYT bestselling author of the Frostblood
Saga Stella Ainsley leaves poverty behind when she quits her engineering job aboard the Stalwart to
become a governess on a private ship. On the Rochester, there’s no water ration, more books than
one person could devour in a lifetime, and an AI who seems more friend than robot. But no one



warned Stella that the ship seems to be haunted, nor that it may be involved in a conspiracy that
could topple the entire interstellar fleet. Surrounded by mysteries, Stella finds her equal in the
brooding but kind nineteen-year-old Captain Hugo. When several attempts on his life spark more
questions than answers, and the beautiful Bianca Ingram appears at Hugo’s request, his
unpredictable behavior causes Stella’s suspicions to mount. Without knowing who to trust, Stella
must decide whether to follow her head or her heart. Alexa Donne’s lush and enthralling
reimagining of the classic Jane Eyre, set among the stars, will seduce and beguile you.
  writing about writing: Writers on Writing , 2002-05 Collects inspirational essays celebrating
the art of writing, including contributions from Russell Banks, Saul Bellow, and E.L. Doctorow.
  writing about writing: You've Got a Book in You Elizabeth Sims, 2013-05-13 Writing a book
is fun and easy--yes, FUN AND EASY--but it may not always feel that way. How do you find the time
to write? How do you keep momentum? How do you deal with the horror of showing anyone a single
sentence of your work-in-progress? The answers remain fun and easy, and author Elizabeth Sims will
take your hand, dispel your worries, and show you how it's done in this stress-free guide to
accomplishing your dream of writing your book. In You've Got a Book in You, Elizabeth is that
encouraging voice guiding you through the entire process, from finding the right time and place to
gathering all of your creative tools to diving right in and getting it done--page by page, step by step.
It's easier than you think, and it all starts right here, right now. This guide is witty, warm, and
wise--and wonderfully down-to-earth as well. Elizabeth Sims doesn't just tell you that you've got a
book in you, she shows you how to pour it out using your own creative spirit, common sense, and
persistence. ~Lori L. Lake, author of The Gun Series and The Public Eye Mystery Series If you're
searching for the spark of inspiration to get started writing a book, and the nourishment to sustain
you to THE END, Elizabeth Sims's You've Got a Book in You will show you how to find it in yourself.
~Hallie Ephron, award-winning author of There Was an Old Woman You won't find an
easier-to-follow or more inspirational writing guide. ~L.J. Sellers, author of the bestselling Jackson
mysteries By focusing the high beams of her intelligence (and humor!) on the twisty trail of
book-writing, in You've Got a Book in You, Elizabeth Sims proves herself a true writer's friend. As
she guides you from the creation of a working title through her (brilliant!) Making-It-Better Process,
this well-established pro plays her most impressive cards--stacking the deck in favor of YOU! ~Jamie
Morris, Director, Woodstream Writers Elizabeth Sims packs a twelve-week writing course into 280
pages. Inspirational and yet extremely hands-on, You've Got a Book In You will give newbies
confidence to forge ahead and will remind veteran writers why they began writing in the first
place--for the joy of it. I won't be surprised when the brilliant terms 'stormwriting' and 'heartbrain'
become part of every writer's lexicon. ~Julie Compton, author of Tell No Lies and Keep No Secrets
The book is encouraging and inspiring, practical and witty. As a seasoned writer, I appreciate the
reminders about the importance of putting yourself on a writing schedule. No more excuses. The
many 'writing blasts' are very helpful and will get any writer out of the starting blocks. I especially
enjoyed the section, 'Writing with the Masters.' What better way to get inspired, get a feel for
different styles, and get jump-started on your writing? Excellent advice that I plan to incorporate in
my future classes. I concur with Sims that 'writer's block' is greatly exaggerated. Is there any other
profession that claims such a phenomenon? 'Excuse, me, but I have 'book-keeping block,' 'playing
music block,' or 'painting block' today? I don't think so. Get yourself on a schedule, read some Sims,
write with the masters, and you'll be on your way. You'll be glad you met this friend on your journey
to becoming a successful writer. ~Gesa Kirsch, Ph.D., Professor of English, Director of Valente
Center for the Arts and Sciences, Bentley University
  writing about writing: Advice to Writers Jon Winokur, 2000-05-09 In Advice to Writers, Jon
Winokur, author of the bestselling The Portable Curmudgeon, gathers the counsel of more than four
hundred celebrated authors in a treasury on the world of writing. Here are literary lions on
everything from the passive voice to promotion and publicity: James Baldwin on the practiced
illusion of effortless prose, Isaac Asimov on the despotic tendencies of editors, John Cheever on the
perils of drink, Ivan Turgenev on matrimony and the Muse. Here, too, are the secrets behind the



sleight-of-hand practiced by artists from Aristotle to Rita Mae Brown. Sagacious, inspiring, and
entertaining, Advice to Writers is an essential volume for the writer in every reader.
  writing about writing: A Writer's Book of Days Judy Reeves, 2010-08-10 First published a
decade ago, A Writer's Book of Days has become the ideal writing coach for thousands of writers.
Newly revised, with new prompts, up-to-date Web resources, and more useful information than ever,
this invaluable guide offers something for everyone looking to put pen to paper — a treasure trove of
practical suggestions, expert advice, and powerful inspiration. Judy Reeves meets you wherever you
may be on a given day with: • get-going prompts and exercises • insight into writing blocks • tips
and techniques for finding time and creating space • ways to find images and inspiration • advice on
working in writing groups • suggestions, quips, and trivia from accomplished practitioners Reeves's
holistic approach addresses every aspect of what makes creativity possible (and joyful) — the
physical, emotional, and spiritual. And like a smart, empathetic inner mentor, she will help you make
every day a writing day.
  writing about writing: American Widow Alissa R. Torres, 2008 Presents, in graphic novel
format, the story of Alissa Torres, whose husband was killed in the September 11 terrorist attack on
the World Trade Center, and her legal and psychological battles over his death.
  writing about writing: Will Grayson, Will Grayson John Green, David Levithan, 2010-04-06 Two
award-winning and New York Times–bestselling author join forces for a collaborative novel of
awesome proportions. One cold night, in a most unlikely corner of Chicago, two teens—both named
Will Grayson—are about to cross paths. As their worlds collide and intertwine, the Will Graysons find
their lives going in new and unexpected directions, building toward romantic turns-of-heart and the
epic production of history’s most fabulous high school musical. Hilarious, poignant, and deeply
insightful, John Green and David Levithan’s collaborative novel is brimming with a double helping of
the heart and humor that have won them both legions of faithful fans. A New York Times Book
Review Editor’s Choice An ALA Stonewall Honor Book “Will Grayson, Will Grayson is a complete
romp. [It is] so funny, rude and original that by the time flowers hit the stage, even the
musical-averse will cheer.” —The New York Times Book Review ★“Will have readers simultaneously
laughing, crying and singing at the top of their lungs.”—Kirkus Reviews, starred review “It is such a
good book. [Green and Levithan] are two of the best writers writing today.” —NPR’sThe Roundtable
  writing about writing: Talk About Writing Jo Mackiewicz, Isabelle Thompson, 2014-09-25 Talk
about Writing: The Tutoring Strategies of Experienced Writing Center Tutors offers a book-length
empirical study of the discourse between experienced tutors and student writers in satisfactory
conferences. The study uses a research-driven, iteratively tested framework to help writing center
directors, tutors, writing program administrators, rhetoric and composition researchers, first-year
composition instructors, and others interested in talk about writing to systematically analyze tutors’
talk and to use that analysis to train new tutors. The book strives toward two main goals: to provide
an analytical research and assessment tool—the coding scheme—that other researchers can use to
understand writing center tutor talk and to provide a close, empirical analysis of experienced tutor
talk that can facilitate tutor training. The study details tutors’ use of three categories of tutoring
strategies—instruction, cognitive scaffolding, and motivational scaffolding—at macro- and
microlevels and results in practical recommendations for improving tutor training.
  writing about writing: How Do Dinosaurs Say Good Night? Jane Yolen, 2000 Parents get
their dinosaurs to bed.
  writing about writing: Naming What We Know Linda Adler-Kassner, Elizabeth Wardle,
2015-06-15 Naming What We Know examines the core principles of knowledge in the discipline of
writing studies using the lens of “threshold concepts”—concepts that are critical for epistemological
participation in a discipline. The first part of the book defines and describes thirty-seven threshold
concepts of the discipline in entries written by some of the field’s most active researchers and
teachers, all of whom participated in a collaborative wiki discussion guided by the editors. These
entries are clear and accessible, written for an audience of writing scholars, students, and
colleagues in other disciplines and policy makers outside the academy. Contributors describe the



conceptual background of the field and the principles that run throughout practice, whether in
research, teaching, assessment, or public work around writing. Chapters in the second part of the
book describe the benefits and challenges of using threshold concepts in specific sites—first-year
writing programs, WAC/WID programs, writing centers, writing majors—and for professional
development to present this framework in action. Naming What We Know opens a dialogue about
the concepts that writing scholars and teachers agree are critical and about why those concepts
should and do matter to people outside the field.
  writing about writing: Writing to Learn William Zinsser, 2013-04-30 This is an essential book
for everyone who wants to write clearly about any subject and use writing as a means of learning.
  writing about writing: The Body Lies Jo Baker, 2020-05-19 A dark, thrilling new novel from
the best-selling author of Longbourn: a work of riveting psychological suspense that grapples with
how to live as a woman in the world--or in the pages of a book--when the stakes are dangerously
high. When a young writer accepts a job at a university in the remote English countryside, it's meant
to be a fresh start, away from the bustle of London and the scene of a violent assault she is
desperate to forget. But despite the distractions of her new life and the demands of single
motherhood, her nerves continue to jangle. To make matters worse, a vicious debate about violence
against women inflames the tensions and mounting rivalries in her creative-writing class. When a
troubled student starts turning in chapters that blur the lines between fiction and reality, the
professor recognizes herself as the main character in his book--and he has written her a horrific fate.
Will she be able to stop life imitating art before it's too late? At once a breathless cat-and-mouse
game and a layered interrogation of the fetishization of the female body, The Body Lies gives us an
essential story for our time that will have you checking the locks on your doors.
  writing about writing: Far North Will Hobbs, 2009-10-13 From the window of the small
floatplane, fifteen-year-old Gabe Rogers is getting his first look at Canada's magnificent Northwest
Territories with Raymond Providence, his roommate from boarding school. Below is the spectacular
Nahanni River -- wall-to-wall whitewater racing between sheer cliffs and plunging over Virginia
Falls. The pilot sets the plane down on the lake-like surface of the upper river for a closer look at the
thundering falls. Suddenly the engine quits. The only sound is a dull roar downstream, as the Cessna
drifts helplessly toward the falls . . . With the brutal subarctic winter fast approaching, Gabe and
Raymond soon find themselves stranded in Deadmen Valley. Trapped in a frozen world of moose,
wolves, and bears, two boys from vastly different cultures come to depend on each other for their
very survival.
  writing about writing: Writing and Identity Roz Ivani?, 1998-03-15 Writing is not just about
conveying ‘content’ but also about the representation of self. (One of the reasons people find writing
difficult is that they do not feel comfortable with the ‘me’ they are portraying in their writing.
Academic writing in particular often poses a conflict of identity for students in higher education,
because the ‘self’ which is inscribed in academic discourse feels alien to them.) The main claim of
this book is that writing is an act of identity in which people align themselves with socio-culturally
shaped subject positions, and thereby play their part in reproducing or challenging dominant
practices and discourses, and the values, beliefs and interests which they embody. The first part of
the book reviews recent understandings of social identity, of the discoursal construction of identity,
of literacy and identity, and of issues of identity in research on academic writing. The main part of
the book is based on a collaborative research project about writing and identity with mature-age
students, providing: • a case study of one writer’s dilemmas over the presentation of self; • a
discussion of the way in which writers’ life histories shape their presentation of self in writing; • an
interview-based study of issues of ownership, and of accommodation and resistance to conventions
for the presentation of self; • linguistic analysis of the ways in which multiple, often contradictory,
interests, values, beliefs and practices are inscribed in discourse conventions, which set up a range
of possibilities for self-hood for writers. The book ends with implications of the study for research on
writing and identity, and for the learning and teaching of academic writing. The book will be of
interest to students and researchers in the fields of social identity, literacy, discourse analysis,



rhetoric and composition studies, and to all those concerned to understand what is involved in
academic writing in order to provide wider access to higher education.
  writing about writing: Writing Spaces 1 Charles Lowe, Pavel Zemliansky, 2010-06-18
Volumes in Writing Spaces: Readings on Writing offer multiple perspectives on a wide-range of
topics about writing, much like the model made famous by Wendy Bishop’s “The Subject Is . . .”
series. In each chapter, authors present their unique views, insights, and strategies for writing by
addressing the undergraduate reader directly. Drawing on their own experiences, these
teachers-as-writers invite students to join in the larger conversation about developing nearly every
aspect of craft of writing. Consequently, each essay functions as a standalone text that can easily
complement other selected readings in writing or writing-intensive courses across the disciplines at
any level. Topics in Volume 1 of the series include academic writing, how to interpret writing
assignments, motives for writing, rhetorical analysis, revision, invention, writing centers,
argumentation, narrative, reflective writing, Wikipedia, patchwriting, collaboration, and genres.
  writing about writing: Writing the Nation: A Concise Introduction to American Literature 1865
to Present Amy Berke, Robert Bleil, Jordan Cofer, Doug Davis, 2023-12-01 In 'Writing the Nation: A
Concise Introduction to American Literature 1865 to Present,' editors Amy Berke, Robert Bleil,
Jordan Cofer, and Doug Davis curate a comprehensive exploration of American literary evolution
from the aftermath of the Civil War to contemporary times. This anthology expertly weaves a
tapestry of diverse literary styles and themes, encapsulating the dynamic shifts in American culture
and identity. Through carefully selected works, the collection illustrates the rich dialogue between
historical contexts and literary expression, showcasing seminal pieces that have shaped American
literatures landscape. The diversity of periods and perspectives offers readers a panoramic view of
the countrys literary heritage, making it a significant compilation for scholars and enthusiasts alike.
The contributing authors and editors, each with robust backgrounds in American literature, bring to
the table a depth of scholarly expertise and a passion for the subject matter. Their collective work
reflects a broad spectrum of American life and thought, aligning with major historical and cultural
movements from Realism and Modernism to Postmodernism. This anthology not only marks the
evolution of American literary forms and themes but also mirrors the nations complex history and
diverse narratives. 'Writing the Nation' is an essential volume for those who wish to delve into the
heart of American literature. It offers readers a unique opportunity to experience the multitude of
voices, styles, and themes that have shaped the countrys literary tradition. This collection represents
an invaluable resource for students, scholars, and anyone interested in the development of American
literature and the cultural forces that have influenced it. The anthology invites readers to engage
with the vibrant dialogue among its pages, fostering a deeper understanding and appreciation of the
United States' literary and cultural heritage.
  writing about writing: Bird by Bird Anne Lamott, 2007-12-18 NEW YORK TIMES BESTSELLER
• An essential volume for generations of writers young and old. The twenty-fifth anniversary edition
of this modern classic will continue to spark creative minds for years to come. Anne Lamott is a
warm, generous, and hilarious guide through the writer’s world and its treacherous swamps (Los
Angeles Times). “Superb writing advice…. Hilarious, helpful, and provocative.” —The New York
Times Book Review For a quarter century, more than a million readers—scribes and scribblers of all
ages and abilities—have been inspired by Anne Lamott’s hilarious, big-hearted, homespun advice.
Advice that begins with the simple words of wisdom passed down from Anne’s father—also a
writer—in the iconic passage that gives the book its title: “Thirty years ago my older brother, who
was ten years old at the time, was trying to get a report on birds written that he’d had three months
to write. It was due the next day. We were out at our family cabin in Bolinas, and he was at the
kitchen table close to tears, surrounded by binder paper and pencils and unopened books on birds,
immobilized by the hugeness of the task ahead. Then my father sat down beside him, put his arm
around my brother’s shoulder, and said, ‘Bird by bird, buddy. Just take it bird by bird.’”
  writing about writing: Writing Toward Home Georgia Heard, 1995 Here is a personal and
compassionate book for everyone writers, poets, teachers, lovers of life, and especially those seeking



to find their writing voices again or for the first time. It is an autobiographical travelogue moving
from a volcano in Hawaii to Fort Sill, Oklahoma, and places in between, with writing at its heart.
Writing Toward Home offers practical advice on overcoming some of the obstacles writers of all ages
face: writer's block, fear of rejection, confronting silencing critics in your head, finding the time to
write. Each short chapter speaks to the larger truths about writing and how to truly live the writer's
life: how to become more of a risk taker, how to excavate the past as a source, and how to become
an acute observer of the world. Writing Toward Home is a book that will remind you-and help you
remind your students-that the true source of writing is the creative self. In this fast culture when
most people have so little time to do anything but menial tasks, it will jumpstart you, it will awaken
to you the journey within, it will make you want to write.
  writing about writing: Seesaw Girl Linda Sue Park, 1999 Impatient with the constraints put
on her as an aristocratic girl living in Korea during the seventeenth century, twelve-year-old Jade
Blossom determines to see beyond her small world.
  writing about writing: Writing a Book That Makes a Difference Philip Gerard, 2000-03
Philip Gerard analyses books that make a difference, fiction and non-fiction, classic and
contemporary, and identifies the elusive ingredients that work together to produce a book that
changes minds and lives.
  writing about writing: Writing about Reading Janet Angelillo, 2003 Janet Angelillo
introduces us to an entirely new way of thinking about writing about reading. She shows us how to
teach students to manage all the thinking and questioning that precedes their putting pen to paper.
More than that, she offers us smarter ways to have students write about their reading that can last
them a lifetime. She demonstrates how students' responses to reading can start in a notebook, in
conversation, or in a read aloud lead to thinking guided by literary criticism reflect deeper text
analysis and honest writing processes result in a variety of popular genres--book reviews, author
profiles, commentaries, editorials, and the literary essay. She even includes tools for
teaching-day-by-day units of study, teaching points, a sample minilesson, and lots of student
examples-plus chapters on yearlong planning and assessment. Ensure that your students will be
readers and writers long after they leave you. Get them enthused and empowered to use whatever
they read-facts, statistics, the latest book--as fuel for writing in school and in their working lives.
Read Angelillo.
  writing about writing: The Anatomy of Story John Truby, 2008-10-14 John Truby is one of the
most respected and sought-after story consultants in the film industry, and his students have gone
on to pen some of Hollywood's most successful films, including Sleepless in Seattle, Scream, and
Shrek. The Anatomy of Story is his long-awaited first book, and it shares all of his secrets for writing
a compelling script. Based on the lessons in his award-winning class, Great Screenwriting, The
Anatomy of Story draws on a broad range of philosophy and mythology, offering fresh techniques
and insightful anecdotes alongside Truby's own unique approach for how to build an effective,
multifaceted narrative. Truby's method for constructing a story is at once insightful and practical,
focusing on the hero's moral and emotional growth. As a result, writers will dig deep within and
explore their own values and worldviews in order to create an effective story. Writers will come
away with an extremely precise set of tools to work with—specific, useful techniques to make the
audience care about their characters, and that make their characters grow in meaningful ways. They
will construct a surprising plot that is unique to their particular concept, and they will learn how to
express a moral vision that can genuinely move an audience. The foundations of story that Truby
lays out are so fundamental they are applicable—and essential—to all writers, from novelists and
short-story writers to journalists, memoirists, and writers of narrative non-fiction.
  writing about writing: Story Genius Lisa Cron, 2016-08-09 Following on the heels of Lisa
Cron's breakout first book, Wired for Story, this writing guide reveals how to use cognitive
storytelling strategies to build a scene-by-scene blueprint for a riveting story. It’s every novelist’s
greatest fear: pouring their blood, sweat, and tears into writing hundreds of pages only to realize
that their story has no sense of urgency, no internal logic, and so is a page one rewrite. The



prevailing wisdom in the writing community is that there are just two ways around this problem:
pantsing (winging it) and plotting (focusing on the external plot). Story coach Lisa Cron has spent
her career discovering why these methods don’t work and coming up with a powerful alternative,
based on the science behind what our brains are wired to crave in every story we read (and it’s not
what you think). In Story Genius Cron takes you, step-by-step, through the creation of a novel from
the first glimmer of an idea, to a complete multilayered blueprint—including fully realized
scenes—that evolves into a first draft with the authority, richness, and command of a riveting sixth
or seventh draft.
  writing about writing: How to Start Writing (and When to Stop): Advice for Writers Wislawa
Szymborska, 2021-10-05 At once kind and hilarious, this compilation of the Nobel Prize-winning
poet’s advice to writers is illustrated with her own marvelous collages In this witty “how-to” guide,
Wislawa Szymborska has nothing but sympathy for the labors of would-be writers generally: “I
myself started out with rotten poetry and stories,” she confesses in this collection of pieces culled
from the advice she gave—anonymously—for many years in the well-known Polish journal Literary
Life. She returns time and again to the mundane business of writing poetry properly, that is to say,
painstakingly and sparingly. “I sigh to be a poet,” Miss A. P. from Bialogard exclaims. “I groan to be
an editor,” Szymborska responds. Szymborska stubbornly insists on poetry’s “prosaic side”: “Let’s
take the wings off and try writing on foot, shall we?” This delightful compilation, translated by the
peerless Clare Cavanagh, will delight readers and writers alike. Perhaps you could learn to love in
prose.
  writing about writing: The Year of Magical Thinking Joan Didion, 2007-02-13 NEW YORK
TIMES BESTSELLER • NATIONAL BOOK AWARD WINNER • From one of America’s iconic writers,
a stunning book of electric honesty and passion that explores an intensely personal yet universal
experience: a portrait of a marriage—and a life, in good times and bad—that will speak to anyone
who has ever loved a husband or wife or child. Several days before Christmas 2003, John Gregory
Dunne and Joan Didion saw their only daughter, Quintana, fall ill with what seemed at first flu, then
pneumonia, then complete septic shock. She was put into an induced coma and placed on life
support. Days later—the night before New Year’s Eve—the Dunnes were just sitting down to dinner
after visiting the hospital when John Gregory Dunne suffered a massive and fatal coronary. In a
second, this close, symbiotic partnership of forty years was over. Four weeks later, their daughter
pulled through. Two months after that, arriving at LAX, she collapsed and underwent six hours of
brain surgery at UCLA Medical Center to relieve a massive hematoma. This powerful book is Didion’
s attempt to make sense of the “weeks and then months that cut loose any fixed idea I ever had
about death, about illness ... about marriage and children and memory ... about the shallowness of
sanity, about life itself.
  writing about writing: On Writing Stephen King, 2014-12
  writing about writing: Writing for Designers Scott Kubie, 2018-10-16 From product
documentation to menu labels to marketing emails, writing for the web can feel challenging-even
insurmountable. But it doesn't have to be that way! Whether you're new to writing or looking to
hone your skills, Scott Kubie's guide will empower you to get organized and get going. Learn to
scope and articulate writing assignments, build a repeatable workflow, and develop methods for
productive editing, collaboration, version control, and delivery. Don't struggle with writing-get the
writing done.
  writing about writing: The Sunne in Splendour Sharon Kay Penman, 2014 Richard, last-born
son of the Duke of York, was seven months short of his nineteenth birthday when he bloodied
himself at the battles of Barnet and Tewkesbury, earning his legendary reputation as a battle
commander and ending the Lancastrian line of succession. But Richard was far more than a warrior
schooled in combat. He was also a devoted brother, an ardent suitor, a patron of the arts, an
indulgent father, a generous friend. Above all, he was a man of fierce loyalties, great courage and
firm principles, who was ill at ease among the intrigues of Edward's court.
  writing about writing: The Common Core Writing Book, K-5 Gretchen Owocki, 2013 As she did



for reading in the bestselling Common Core Lesson Book, Owocki empowers teachers with
information and proven practices. She breaks the writing anchor standards into manageable chunks,
emphasizing differentiation, engagement, and writing for authentic purposes.
  writing about writing: How to Enjoy Writing Janet Asimov, Isaac Asimov, 1987 A guide to
writing includes discussions of style, humor, genre fiction, editing, promotion, and children's books
  writing about writing: Motives for Writing Robert Keith Miller, Suzanne S. Webb, 1992
  writing about writing: The White Spider Heinrich Harrer, 1998 Chronicles Heinrich Harrer's
first attempt to climb the north face of the Swiss Eiger mountain in 1938.
  writing about writing: Writing Picture Books Revised and Expanded Edition Ann Whitford
Paul, 2018-11-13 Master the Art of Writing Enthralling Tales for the Youngest pre-and emerging
readers! Fully updated and thoroughly revised, Writing Picture Books Revised and Expanded Edition
is the go-to resource for writers crafting stories for children ages two to eight. You'll learn the
unique set of skills it takes to bring your story to life by using tightly focused text and leaving room
for the illustrator to be creative. Award-winning author Ann Whitford Paul helps you develop the
skills you need by walking you through techniques and exercises specifically for picture book
writers. You'll find: • Instruction on generating ideas, creating characters, point-of-view, beginnings
and endings, plotting, word count, rhyme, and more • Unique methods for using poetic techniques to
enrich your writing • Hands-on revision exercises (get out your scissors, tape, and highlighters) to
help identify problems and improve your picture book manuscripts • Updated tips for researching
the changing picture book market, approaching publishers, working with an agent, and developing a
platform • All new quizzes and examples from picture books throughout • New chapters cover issues
such as page turns, agents, and self-publishing Whether you're just starting out as a picture book
writer or have tried unsuccessfully to get your work published, Writing Picture Books Revised and
Expanded Edition is just what you need to craft picture books that will appeal to young children and
parents, and agents and editors.
  writing about writing: The Common Core Writing Book, 6-8 Gretchen Owocki, 2016 The
practices you will find in this book have been used effectively by many teachers. Here they are
altered and redesigned with special attention to the CCSS-in a way that maintains the potential for
teacher control and decision making in the best interest of learners. -Gretchen Owocki Whether it's
developing arguments, writing informational texts, or pulling evidence from literary and
informational texts to support their claims, the Common Core asks students to do the hard work of
higher-level writing across the content areas. To help with the hard work of teaching, The Common
Core Writing Book, 6-8 presents a comprehensive framework of strategies and lessons for enhancing
or building a middle school writing curriculum. Within each section, you will find a set of
instructional practices-demonstrations, collaborative engagements, and independent applications-
that allow students to gradually take control of complex thinking and activity. Gretchen Owocki
covers not only the English Language Arts standards, but all the writing standards for literacy in
social studies, science, and technical subjects. She identifies those lessons that work best in
content-area classrooms, offers suggestions for cross-disciplinary collaboration, and provides
common language for teachers across the disciplines. She shares resources and supports such as:
decision trees that help you differentiate by matching students to lessons assessment tools to
determine writers' needs instructional strategies, including minilessons dozens of reproducibles,
including mentor texts, graphic organizers, and planning templates for writers. Effective teaching,
writes Gretchen, is about taking note of learners' knowledge, engagement, and responses to
instruction-and shaping instruction around what is observed. With her Common Core Writing Book,
6-8 you'll have a robust set of meaningful, authentic lessons and tools for not only teaching well but
creating and sustaining engagement so that your writers continue to improve across the year.
  writing about writing: So You Think You Can Write? Julia McCoy, 2016-04-18 Confused by
the overload of blogs, articles, and guides that promise you everything you need to know on how to
write for the web? Not sure where to start with your blog and website, from optimizing for search to
creating the best headline? Or how to take your writing skills to the next level and actually market



yourself and make money as a professional online freelance writer? In So You Think You Can Write?,
you'll learn every skill it takes to write great copy for the web, from the absolute fundamentals of
using storytelling in great online content all the way to knowing how to write for both search
engines and people, what it takes to craft different forms of content on the web, and much more;
plus, there's a bonus chapter revealing how to market yourself and make income as an online
copywriter in an modern world. Written by Julia McCoy, who spent years of her life teaching herself
the elements of successful online writing and launched a writing business that hit seven figures
within five years, this book is your essential blueprint to learning what it takes to write great online
copy, both as a freelancer and brand/business owner. In this book, Julia walks you step-by-step
through the process of how to craft the seven forms of online content: 1. Web Content 2. Blogging 3.
Social Media 4. Advertising/Sales Copy 5. Industry Writing 6. Journalism 7. Creative Writing Julia
also takes you through the basics of SEO (search engine optimization) for the online writer and
creator, without overloading you: you'll get a key list of the top tools on the web to research
keywords, learn how to hone your best key phrases, and the tactics of how and where to place them
in your content. Illustrated, easy-to-understand, and fun to read, this is a comprehensive yet
digestible resource for writers and businesses alike on how to create successful online content. After
you read this book, you'll be able to: Define your audience and the terms they use to search in
Google Write great content that will get picked up by Google Know the basics of what it takes to
write all seven forms of online copy Create blogs that are evergreen and engaging Know how to
write the secret bits of copy that search engines love: meta descriptions, tags and more Know how to
use Twitter chats, live streaming, and Facebook groups, and other platforms to find your people and
confidently market yourself as a writer Access a comprehensive list of online writing tools and
resources in the final Appendix Julia McCoy has built a successful freelance writing career and a
multi-million dollar copywriting agency out of nothing but the amount of hard work, time, and
self-teaching she put into it: and she believes any writer has what it takes to create great online
content, provided they learn the essential tactics of adapting to all online copy forms. But she knows
it's hard to find these fundamental teachings in one place: which is why she decided to write a book
to offer everyone just that opportunity. A writer and internet marketer from an early age, Julia
started three companies, enrolled in college, and wrote a book by 16. At 20, she dropped out of
nursing school and left McDonald's to make a career out of her passion in online writing. Her writing
agency, Express Writers, has over 70 team writers and strategists; and Julia's clients have included
Shopify, PayPal, Staples, and a thousand other worldwide businesses of all sizes. Julia is also the
creator of #ContentWritingChat, a Twitter chat that's hit #42 on Twitter; hosts The Write Podcast
on iTunes; and writes at The Write Blog, Content Marketing Institute, Search Engine Journal, and a
large amount of online publications.
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