
the 1975 lyrics being funny
the 1975 lyrics being funny has become a popular talking point among music fans and critics alike.
Known for their sharp wit and playful approach to songwriting, The 1975 often infuse their tracks with
clever wordplay, unexpected references, and tongue-in-cheek humor. This article explores the unique
ways in which The 1975’s lyrics add levity to their music, the cultural impact of their humor, and why
fans love their quirky, memorable lines. You’ll discover notable examples of funny lyrics, understand
the band’s creative process, and see how humor helps The 1975 stand out in the modern music
landscape. Whether you’re a long-time fan or new to their discography, this guide offers an in-depth
look at how The 1975 use comedy to engage listeners and leave a lasting impression. Read on to
uncover the story behind the 1975 lyrics being funny, their influence on pop culture, and what makes
their approach so effective.

The Unique Humor in The 1975 Lyrics

Examples of the Funniest 1975 Lyrics

How The 1975’s Humor Impacts Their Music

The Band’s Creative Process Behind Funny Lyrics

Pop Culture Impact of The 1975's Witty Songwriting

Why Fans Love the Funny Side of The 1975

The Unique Humor in The 1975 Lyrics

The 1975 are renowned for blending catchy melodies with lyrics that often surprise listeners with their
humor and self-awareness. Their lead singer and primary lyricist, Matty Healy, is especially known for
weaving sarcasm, irony, and pop culture references into songs. This distinct sense of humor sets the
band apart from many of their contemporaries, giving their music an approachable and relatable
quality. By addressing serious topics with a comedic twist, The 1975 create songs that are
memorable, replayable, and resonate with a diverse audience.

Humor in The 1975 lyrics isn’t just about making people laugh—it also serves to highlight life’s
absurdities, poke fun at modern relationships, and provide commentary on technology, fame, and
youth culture. Their approach to lyricism showcases intelligence and a deep understanding of their
fanbase, who appreciate both the wit and depth in each line.

Examples of the Funniest 1975 Lyrics

Some of the most beloved tracks by The 1975 feature lyrics that stand out for their cleverness and



comedic timing. Fans often quote these lines online, celebrate them in memes, and discuss their
meaning on social media. Here are some notable examples that showcase the band’s unique brand of
humor:

"I’m just with my friends online and there’s things we’d like to change" – from “The Birthday
Party”

"You’re a liar, at least all of your friends are" – from “Love It If We Made It”

"I’m the Greek economy of cashing intellectual checks" – from “Love Me”

"You said I’m full of diseases, your eyes were full of regret" – from “UGH!”

"I found a grey hair in one of my zoots, like context in a modern debate I just took it out" – from
“Love It If We Made It”

"I’ve got a text from your ex-boyfriend’s new friend" – from “TooTimeTooTimeTooTime”

These lines reflect the 1975 lyrics being funny, mixing self-deprecation, social commentary, and
playful banter. Their songs often feel like inside jokes between the band and their audience, making
each listen a fresh experience.

How The 1975’s Humor Impacts Their Music

Incorporating humor into their lyrics has a significant impact on The 1975’s overall sound and public
image. The band’s playful writing style not only entertains but also creates a sense of intimacy with
listeners. By not taking themselves too seriously, The 1975 invite their audience to laugh with them
and reflect on the absurdities of modern life. Humor breaks down barriers, making complex or heavy
topics more accessible.

This approach allows The 1975 to tackle a broad range of themes—from love and heartbreak to
politics and technology—without alienating their audience. The balance between humor and sincerity
is a hallmark of their songwriting, helping them maintain authenticity while keeping their music
engaging and relatable.

The Band’s Creative Process Behind Funny Lyrics

The creative process behind the 1975 lyrics being funny involves a combination of spontaneity,
observation, and collaboration. Matty Healy often draws inspiration from everyday life, current events,
and personal experiences. He once noted in interviews that he enjoys writing lyrics that are
conversational and direct, as if speaking to a friend. This natural, off-the-cuff style opens the door for
witty remarks and humorous observations.

The band members frequently share ideas during recording sessions, encouraging each other to



experiment with language and delivery. Their willingness to be vulnerable and poke fun at themselves
fosters an environment where funny, memorable lyrics can emerge organically. This collaborative
spirit is key to their innovative songwriting.

Pop Culture Impact of The 1975's Witty Songwriting

The 1975’s clever lyrics have not only entertained fans but also influenced pop culture. Their lines
often become viral sensations, referenced in social media posts, memes, and fan art. The way the
band incorporates humor into their music has inspired other artists to embrace a more playful
approach to songwriting.

Moreover, the 1975 lyrics being funny have helped the band carve out a unique identity in a crowded
music industry. Their ability to comment on contemporary issues while maintaining a sense of humor
resonates with younger generations who value authenticity and relatability. The band's witty
songwriting has become a defining characteristic, setting trends and shaping conversations within the
music community.

Why Fans Love the Funny Side of The 1975

Fans are drawn to The 1975’s humor because it adds a layer of enjoyment and connection to the
music. The band’s ability to make listeners laugh, think, and sing along creates a strong sense of
community among their audience. Many fans cite the playful lyrics as one of the main reasons they
keep returning to The 1975’s songs.

The relatability of their funny lyrics—whether referencing awkward social situations, modern romance,
or the absurdity of internet culture—makes listeners feel seen and understood. For many, the 1975
lyrics being funny turn each song into more than just a listening experience; it becomes a shared
inside joke and a memorable moment.

Frequently Asked Questions about The 1975 Lyrics Being
Funny

Q: What makes The 1975 lyrics funny?
A: The 1975 lyrics are funny because they blend clever wordplay, sarcasm, and cultural references
with relatable topics. Their unique sense of humor often comes from Matty Healy’s conversational
writing style and willingness to poke fun at himself and society.

Q: Which 1975 song has the funniest lyrics?
A: Many fans consider “Love Me” and “The Birthday Party” to feature some of the funniest lyrics,



thanks to their witty observations and playful lines about modern life, relationships, and self-
awareness.

Q: Do The 1975 use humor to address serious topics?
A: Yes, The 1975 often use humor as a tool to comment on serious issues such as technology, fame,
and social dynamics, making these topics more accessible and engaging for their audience.

Q: How do fans react to the funny side of The 1975?
A: Fans embrace the humor in The 1975’s lyrics, often quoting their favorite lines on social media and
celebrating the band’s playful approach to songwriting. It helps build a stronger connection between
the band and their listeners.

Q: Are there specific themes the band jokes about in their
lyrics?
A: The 1975 frequently joke about relationships, modern technology, internet culture, and the
absurdities of daily life, giving their music a relatable and contemporary edge.

Q: Has the band discussed their approach to writing funny
lyrics?
A: Matty Healy and other band members have mentioned in interviews that they enjoy experimenting
with language and often write lyrics as if they’re having a conversation, which naturally leads to
humorous observations.

Q: How does humor impact The 1975’s popularity?
A: The inclusion of funny lyrics makes The 1975’s music more memorable and shareable, helping
them stand out in the industry and attract a wide, engaged fanbase.

Q: Are there any recurring jokes or references in The 1975’s
songs?
A: Yes, The 1975 often revisit themes and inside jokes across their albums, creating a sense of
continuity and in-jokes that fans love to discover and discuss.

Q: Do critics recognize the humorous side of The 1975?
A: Many music critics praise The 1975 for their witty and satirical lyrics, noting how their sense of
humor distinguishes them from other contemporary acts.



Q: How do The 1975’s funny lyrics influence their live
performances?
A: The band’s humorous lyrics often enhance their live shows, encouraging crowd participation,
laughter, and a lively atmosphere that reflects the spirit of their studio recordings.
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One key element of The 1975’s comedic approach is their masterful use of wordplay and puns. They
deftly employ double entendres and clever rhymes, adding layers of meaning that go beyond the
surface level. Consider the line "Chocolate rain" in "Chocolate," a seemingly simple phrase that
takes on a humorous, almost absurd quality within the context of the song's overall playful tone. This
isn't just a random lyric; it's a carefully chosen word that adds to the song’s quirky charm. Similarly,
many lyrics utilize puns and wordplay related to current events, pop culture, and their own personal
experiences, adding a layer of inside-joke humor for dedicated fans.

H3: Satirical Observations and Social Commentary

Beyond wordplay, The 1975 often employs satire to comment on contemporary society and culture.
Their lyrics frequently poke fun at social trends, consumerism, and the absurdities of modern life.
This satirical edge is often delivered with a deadpan delivery, enhancing the humorous effect. Tracks
like "It’s Not Living (If It’s Not With You)" contain subtle critiques of societal pressures, wrapped in
catchy melodies that make the criticism palatable, even amusing. This blend of insightful social
commentary and infectious musicality is a hallmark of their comedic genius.

H2: Examples of Hilariously Funny Lyrics

Let’s dive into specific examples to illustrate this point.

"Somebody Else": The entire song is a masterpiece of understated irony, detailing the speaker's self-
aware jealousy and the absurdity of the situation. Lines like "She’s got a smile like a shotgun / She
pulls it out and blows you apart" are darkly humorous, highlighting the destructive power of love
and betrayal with a touch of macabre wit.

"Love It If We Made It": This track is a satirical commentary on modern celebrity culture and social
media obsession, brimming with sarcastic observations. The line "We’re all gonna die someday" is
presented not as a depressing statement, but as a wry acknowledgment of life’s inevitable end,
creating a darkly funny juxtaposition.

"The Ballad of Me and My Brain": This song tackles mental health struggles with a blend of
vulnerability and surprisingly funny self-deprecation. The line "I'm the only person in this room
who’s on a level" is both poignant and humorously self-aware.

These examples demonstrate the band's ability to seamlessly integrate humor into their often serious
subject matter.

H2: The Role of Matty Healy's Persona



Matty Healy’s persona plays a significant role in the comedic effect of The 1975’s lyrics. His self-
aware, sometimes self-deprecating lyrics contribute to the overall humor. He’s not afraid to make
fun of himself, his flaws, and his anxieties, which makes his vulnerability relatable and even funny.
This honest self-awareness is a crucial element of the band's comedic appeal. His delivery, a mix of
seriousness and playful irony, further enhances the comedic effect of the lyrics.

H2: The Evolution of Humor in The 1975's Music

The band’s humor has evolved throughout their career. Their early work often focused on more
observational satire, while later albums incorporate more self-referential and personal humor. This
evolution reflects their artistic growth and maturation, showcasing their ability to adapt and
experiment with their comedic approach.

Conclusion

The 1975's lyrics are far more nuanced than a simple categorization of "sad" or "angsty" might
suggest. A significant component of their appeal lies in their surprising wit, their masterful
wordplay, and their clever integration of humor within emotionally resonant contexts. By blending
poignant themes with wry observations and self-aware lyrics, they create a unique listening
experience that is both emotionally impactful and surprisingly funny. Listening carefully to their
music reveals a deeper layer of comedic genius often overlooked in the initial emotional impact of
their songs.

FAQs

1. Are all The 1975's songs funny? No, many of their songs tackle serious and emotional topics.
However, humor is a recurring element woven throughout their discography.

2. How does the humor contribute to the overall meaning of their songs? The humor often acts as a
counterpoint to the more serious themes, offering a sense of ironic detachment or self-awareness
that adds depth and complexity to the lyrics.

3. What are some of the recurring comedic themes in The 1975’s music? Recurring themes include
self-deprecation, social commentary, observations on modern life, and clever wordplay.

4. Does Matty Healy intentionally write funny lyrics? While the band's music is undeniably
emotional, interviews suggest a degree of intentionality behind the humor, even if it's not always the
primary focus.



5. Where can I find more analysis of The 1975’s lyrics? Many fan forums and online music
communities dedicate considerable discussion to dissecting the meaning and nuances of The 1975's
lyrics, exploring their humour and other aspects.

  the 1975 lyrics being funny: The Art of Fact in the Digital Age Jacqueline Marino, David O.
Dowling, 2024-04-18 The Art of Fact in the Digital Age is a showcase of the most powerful and
moving journalism of the past 25 years. Selections include stories originally published in established
bastions of literary journalism (The New York Times, The Atlantic and The New Yorker), as well as
those from specialized and online publications (Runner's World, The Atavist). It features writers of
extraordinary style (including Carina del Valle Schorske, Brian Phillips, and Jia Tolentino), as well as
those who have profoundly influenced public discourse on the 21st century's most urgent issues:
Mitchell S. Jackson, Clint Smith, and Ta-Nehisi Coates on race; Susan Dominus and Luke Mogelson
on migration; and Kathryn Schulz and David Wallace-Wells on environmental threats. It even
includes one story that expanded literary journalism's repertoire into audio (This American Life).
This collection, assembled for students, scholars, and practitioners alike, also charts the evolution of
digital longform journalism through its greatest achievements, from transitioning readers to screens
to the integration of multimedia with words in service of meaning. The art of fact in the 21st century
opened new ranges of expression to address such issues, while uniquely bearing the imprint of their
generation's digital cultures and technologies. Although many forces compete for attention in the
digital age, story triumphs. The works in this anthology show us why.
  the 1975 lyrics being funny: Ella Fitzgerald J. Wilfred Johnson, 2001-01-01 Ella Fitzgerald
was one of America's greatest jazz singers. This volume is as complete a discography of her recorded
songs as currently seems possible to compile. This volume also contains a complete discography
(1927-1939) for drummer and bandleader Chick Webb, with whom Ella began her recording career
in 1935. Part One includes a chronological listing of all known recorded performances of both Chick
Webb and Ella. Part Two gives the complete contents of Ella's LPs and CDs, including track listings,
titles (with lyricists and composers) and timings. Part Three is an annotated alphabetical listing of all
songs contained on all of Fitzgerald's records, with detailed information on each song's composer,
lyricist, and history. Reviews of the movies in which Ella appeared and surveys of her career with
the Decca, Verve and Pablo music companies are included. The book also has an index of album and
CD recordings, and composers, lyricists and musicians.
  the 1975 lyrics being funny: Songs of the Theater Richard Lewine, Alfred Simon, 1984
Provides a bibliographic listing of sheet music and compilations from musicals and other stage
productions.
  the 1975 lyrics being funny: Standing Up, Speaking Out Matthew R. Meier, Casey R. Schmitt,
2016-10-14 In recent decades, some of the most celebrated and culturally influential American
oratorical performances have come not from political leaders or religious visionaries, but from
stand-up comics. Even though comedy and satire have been addressed by rhetorical scholarship in
recent decades, little attention has been paid to stand-up. This collection is an attempt to further
cultivate the growing conversation about stand-up comedy from the perspective of the rhetorical
tradition. It brings together literatures from rhetorical, cultural, and humor studies to provide a
unique exploration of stand-up comedy that both argues on behalf of the form’s capacity for social
change and attempts to draw attention to a series of otherwise unrecognized rhetors who have made
significant contributions to public culture through comedy.
  the 1975 lyrics being funny: The Complete Book of 1970s Broadway Musicals Dan Dietz,
2015-09-03 The 1970s was an exciting decade for musical theatre. Besides shows from legends
Stephen Sondheim (Company, Follies, A Little Night Music, and Sweeney Todd) and Andrew Lloyd
Webber (Jesus Christ Superstar and Evita), old-fashioned musicals (Annie) and major revivals (No,
No, Nanette) became hits. In addition to underappreciated shows like Over Here! and cult musicals
such as The Grass Harp and Mack and Mabel, Broadway audiences were entertained by black



musicals on the order of The Wiz and Raisin. In The Complete Book of 1970s Broadway Musicals,
Dan Dietz examines in detail every musical that opened on Broadway during the 1970s. In addition
to including every hit and flop that debuted during the decade, this book highlights revivals and
personal-appearance revues with such performers as Tony Bennett, Lena Horne, Bette Midler, and
Gilda Radner. Each entry includes the following information: Opening and closing dates Plot
summaries Cast members Number of performances Names of all important personnel including
writers, composers, directors, choreographers, producers, and musical directors Musical numbers
and the names of performers who introduced the songs Production data, including information about
tryouts Source material Critical commentary Tony awards and nominations Details about London
and other foreign productions Besides separate entries for each production, the book offers
numerous appendixes, including a discography, filmography, and published scripts, as well as lists of
Gilbert and Sullivan operettas, black-themed shows, and Jewish-themed productions. A treasure
trove of information, The Complete Book of 1970s Broadway Musicals provides readers with a
comprehensive view of each show. This significant resource will be of use to scholars, historians,
and casual fans of one of the greatest decades in musical theatre history.
  the 1975 lyrics being funny: The Evolution of the Lyric Players Theatre, Belfast Roy Connolly,
2000 Connolly (drama, Edge Hill College) explores the tensions between amateur and professional
theatre, using the rise of the Lyric Theatre in Belfast, from its amateur roots to its current status as
a hub for professional theatre in Northern Ireland, as an example of this relationship. In the process
he covers basic issues of theatre management, such as artistic policy and formation of a Board of
Trustees. Appendices include lists of the Lyric's amateur and professional productions from 1951 -
1997. Annotation copyrighted by Book News, Inc., Portland, OR.
  the 1975 lyrics being funny: Off Broadway Musicals, 1910-2007 Dan Dietz, 2010-03-10
Despite an often unfair reputation as being less popular, less successful, or less refined than their
bona-fide Broadway counterparts, Off Broadway musicals deserve their share of critical acclaim and
study. A number of shows originally staged Off Broadway have gone on to their own successful
Broadway runs, from the ever-popular A Chorus Line and Rent to more off-beat productions like
Avenue Q and Little Shop of Horrors. And while it remains to be seen if other popular Off Broadway
shows like Stomp, Blue Man Group, and Altar Boyz will make it to the larger Broadway theaters,
their Off Broadway runs have been enormously successful in their own right. This book discusses
more than 1,800 Off Broadway, Off Off Broadway, showcase, and workshop musical productions. It
includes detailed descriptions of Off Broadway musicals that closed in previews or in rehearsal,
selected musicals that opened in Brooklyn and in New Jersey, and American operas that opened in
New York, along with general overviews of Off Broadway institutions such as the Light Opera of
Manhattan. The typical entry includes the name of the host theater or theaters; the opening date and
number of performances; the production's cast and creative team; a list of songs; a brief plot
synopsis; and general comments and reviews from the New York critics. Besides the individual
entries, the book also includes a preface, a bibliography, and 21 appendices including a discography,
filmography, a list of published scripts, and lists of musicals categorized by topic and composer.
  the 1975 lyrics being funny: The Cambridge Companion to the Rolling Stones Victor Coelho,
John Covach, 2019-09-12 The first collection of academic essays focused entirely on the musical,
historical, cultural and media impact of the Rolling Stones.
  the 1975 lyrics being funny: The Big Book of Hair Metal Martin Popoff, 2014-08-15 Music
journalist Martin Popoff celebrates a decade of heavy metal debauchery in this illustrated history of
Hair Metal bands. In the 1980s, heavy metal went mainstream. The dark themes and brain-busting
riffage of bands like Black Sabbath and Deep Purple suddenly fell out of favor—replaced by a new
legion of metalheads whose themes of girls, partying, girls, drugs, and girls were presented amid
shredding solos and power ballads and who were somehow more acceptable to the masses. In this
ultimate guide to the subgenre, acclaimed heavy-metal journalist Martin Popoff examines hair metal
in an all-encompassing oral history jacked up by a kaleidoscope of outrageous and previously
unpublished quotes, anecdotes, photos, and memorabilia. The Big Book of Hair Metal features the



observations of dozens of musicians, producers, promoters, label execs, and hangers-on in
examining hair metal’s rise and fall as well as all the bands that kept Aqua Net in business through
the Reagan recession: Twisted Sister, Bon Jovi, Poison, Mötley Crüe, Ratt, Warrant, Great White,
Whitesnake, Cinderella, Vixen, Skid Row, L.A. Guns, Guns N’ Roses, and dozens more. In crafting a
narrative of hair metal, Popoff also examines the factors that contributed to the movement’s rise
(including MTV, Reagan’s “morning in America,” and a general move toward prudish morals); the
bands that inspired it (the Sweet, New York Dolls, Alice Cooper, and KISS, for a start); and the
scenes that nurtured it (the Sunset Strip, anyone?). The ride finally ended circa 1991, when hair
metal was replaced by grunge, but what a ride it was. Here it is in all of its primped-up glory.
  the 1975 lyrics being funny: The Queer Encyclopedia of Music, Dance, and Musical Theater
Claude Summers, 2012-04-24 Aficionados of music, dance, opera, and musical theater will relish this
volume featuring over 200 articles showcasing composers, singers, musicians, dancers, and
choreographers across eras and styles. Read about Hildegard of Bingen, whose Symphonia
expressed both spiritual and physical desire for the Virgin Mary, and George Frideric Handel, who
not only created roles for castrati but was behind the Venetian opera's preoccupations with gender
ambiguity. Discover Alban Berg’s Lulu, opera’s first openly lesbian character. And don’t forget Kiss
Me Kate, the hit 1948 Broadway musical: written by Cole Porter, married though openly gay;
directed by John C. Wilson, Noël Coward's ex-lover; and featuring Harold Lang, who had affairs with
Leonard Bernstein and Gore Vidal. No single volume has ever achieved the breadth of this scholarly
yet eminently readable compendium. It includes overviews of genres as well as fascinating
biographical entries on hundreds of figures such as Peter Tchaikovsky, Maurice Ravel, Sergei
Diaghilev, Bessie Smith, Aaron Copland, Stephen Sondheim, Alvin Ailey, Rufus Wainwright, and Ani
DiFranco.
  the 1975 lyrics being funny: Broadway Musicals Stanley Green, Cary Ginell, 2019-12-15
This updated edition of one of the bestselling and comprehensive Broadway reference books, first
published in 1985, has been expanded to include many of the most important and memorable
productions of American musical theater, including revivals. Arranged chronologically, beginning
with musicals from just after the Civil War, each successive edition of the book has added valuable
updates about trends in musical theater as well as capsule features on the most significant musicals
of the day. The ninth edition documents important musicals produced since the end of the
2012–2013 season through spring 2019. Broadway Musicals, Show by Show features a wealth of
statistics and inside information, plus critical reception, cast lists, pithy commentary about each
show, and numerous detailed indexes that no Broadway fan will want to be without. Since its
original publication, Broadway Musicals has proved to be an indispensable addition to any Broadway
aficionado's library.
  the 1975 lyrics being funny: The World of Musicals [2 volumes] Mark A. Robinson,
2014-04-17 This wide-ranging, two-volume encyclopedia of musicals old and new will captivate
young fans—and prove invaluable to those contemplating staging a musical production. Written with
high school students in mind, The World of Musicals: An Encyclopedia of Stage, Screen, and Song
encompasses not only Broadway and film musicals, but also made-for-television musicals, a genre
that has been largely ignored. The two volumes cover significant musicals in easily accessible entries
that offer both useful information and fun facts. Each entry lists the work's writers, composers,
directors, choreographers, and cast, and includes a song list, a synopsis, and descriptions of the
original production and important revivals or remakes. Biographical entries share the stories of
some of the brightest and most celebrated talents in the business. The encyclopedia will undoubtedly
ignite and feed student interest in musical theatre. At the same time, it will prove a wonderful
resource for teachers or community theatre directors charged with selecting and producing shows.
In fact, anyone interested in theatre, film, television, or music will be fascinated by the work's
tantalizing bits of historical and theatre trivia.
  the 1975 lyrics being funny: Accidentally Like a Martyr James Campion, 2018-06-01 (Book).
Warren Zevon songs are like chapters in a great American novel. Its story lies in the heart of his and



our psyche. The lines are blurred. We never seem to know if we are looking in a mirror or peering
through a window; we only know that when we listen we see something . The music sets the scene
his voice a striking baritone, its narrator our guide through a labyrinth of harrowing narratives. The
plot unfolds without subtlety; each musical and lyrical arc awakens imagination. In Accidentally Like
a Martyr: The Tortured Art of Warren Zevon , music journalist James Campion presents 13 essays on
seminal Zevon songs and albums that provide context to the themes, inspirations, and influence of
one of America's most literate songwriters. In-depth interviews with Zevon's friends and colleagues
provide first-person accounts of how the music was lived, composed, recorded, and performed.
Longtime fans of this most uniquely tortured artist, as well as those who want to discover his work
for the first time, will get inside the mind, talent, and legacy of the wildly passionate Excitable Boy.
  the 1975 lyrics being funny: The Stephen Sondheim Encyclopedia Rick Pender, 2021-04-15
Praise from Jesse Green, New York Times Chief Theater Critic, Arts, in the 2023 Holiday Gift Guide:
“From A (the director George Abbott) to Y ('You Could Drive a Person Crazy'), The Stephen
Sondheim Encyclopedia, by Rick Pender, offers an astonishingly comprehensive look, in more than
130 entries, at the late master’s colleagues, songs, shows and methods. The Stephen Sondheim
Encyclopedia is a wonderfully detailed and comprehensive reference devoted to musical theater’s
most prolific and admired composer and lyricist. Entries cover Sondheim’s numerous collaborators,
from composers and directors to designers and orchestras; key songs, such as his Academy Award
winner “Sooner or Later” (Dick Tracy); and major works, including Assassins, Company, Follies,
Sweeney Todd, and West Side Story. The encyclopedia also profiles the actors who originated roles
and sang Sondheim’s songs for the first time, including Ethel Merman, Angela Lansbury, Mandy
Patinkin, and Bernadette Peters. Featuring a detailed biographical entry for Sondheim, a chronology
of his career, a listing of his many awards, and discussions of his opinions on movies, opera, and
more, this wide-ranging resource will attract musical theater enthusiasts again and again.
  the 1975 lyrics being funny: The Encyclopedia of Film James Monaco, 1991 An alphabetical
reference on the major film figures (stars, producers, directors, writers, et al.), past and present.
Each entry provides a substantial career biography and a complete listing of all films the individual
has been involved with. Annotation copyrighted by Book News, Inc., Portland, OR
  the 1975 lyrics being funny: Show Tunes Steven Suskin, 2010-03-09 Show Tunes fully
chronicles the shows, songs, and careers of the major composers of the American musical theatre,
from Jerome Kern's earliest interpolations to the latest hits on Broadway. Legendary composers like
Gershwin, Rodgers, Porter, Berlin, Bernstein, and Sondheim have been joined by more recent
songwriters like Stephen Schwartz, Stephen Flaherty, Michael John LaChiusa, and Adam Guettel.
This majestic reference book covers their work, their innovations, their successes, and their failures.
Show Tunes is simply the most comprehensive volume of its kind ever produced, and this newly
revised and updated edition discusses almost 1,000 shows and 9,000 show tunes. The book has been
called a concise skeleton key to the Broadway musical (Variety) and a ground-breaking reference
work with a difference (Show Music)-or, as the Washington Post observed, It makes you sing and
dance all over your memory. The eagerly anticipated Fourth Edition, updated through May, 2009,
features the entire theatrical output of forty of Broadway's leading composers, in addition to a wide
selection of work by other songwriters. The listings include essential production data and statistics,
the most extensive information available on published and recorded songs, and lively commentary on
the shows, songs, and diverse careers. Based on meticulous research, the book also uncovers dozens
of lost musicals-including shows that either closed out of town or were never headed for
Broadway-and catalogs hundreds of previously unknown songs, including a number of musical gems
that have been misplaced, cut, or forgotten. Informative, insightful, and provocative, Show Tunes is
an essential guide for anyone interested in the American musical.
  the 1975 lyrics being funny: The Oxford Companion to the American Musical Thomas S.
Hischak, 2008-06-02 From the silver screen to the Great White Way, small community theatres to
television sets, the musical has long held a special place in America's heart and history. Now, in The
Oxford Companion to the American Musical, readers who flocked to the movies to see An American



in Paris or Chicago, lined up for tickets to West Side Story or Rent, or crowded around their TVs to
watch Cinderella or High School Musical can finally turn to a single book for details about them all.
For the first time, this popular subject has an engaging and authoritative book as thrilling as the
performances themselves. With more than two thousand entries, this illustrated guide offers a
wealth of information on musicals, performers, composers, lyricists, producers, choreographers, and
much more. Biographical entries range from early stars Fred Astaire, Bing Crosby, Mary Martin, and
Mae West to contemporary show-stoppers Nathan Lane, Savion Glover, and Kristin Chenoweth,
while composers Irving Berlin, George Gershwin, Richard Rodgers, and Andrew Lloyd Webber all
have articles, and the choreography of Bob Fosse, Tommy Tune, and Debbie Allen receives due
examination. The plays and films covered range from modern hits like Mamma Mia! and Moulin
Rouge! to timeless classics such as Yankee Doodle Dandy and Show Boat. Also, numerous musicals
written specifically for television appear throughout, and many entries follow a work-Babes in
Toyland for example-as it moves across genres, from stage, to film, to television. The Companion also
includes cross references, a comprehensive listing of recommended recordings and further reading,
a useful chronology of all the musicals described in the book, plus a complete index of Tony Award
and Academy Award winners. Whether you are curious about Singin' in the Rain or Spamalot, or
simply adore The Wizard of Oz or Grease, this well-researched and entertaining resource is the first
place to turn for reliable information on virtually every aspect of the American musical.
  the 1975 lyrics being funny: So You Want to Sing World Music Matthew Hoch, 2019-10-22 In
recent decades, world music styles have been making increasing inroads into Western popular
music, music theater, choral concerts, and even concert hall performances. So You Want to Sing
World Music is an essential compendium of these genres and provides technical approaches to
singing non-Western styles. Matthew Hoch gathers a cohort of expert performers and teachers to
address singing styles from across the globe, including Tuvan throat singing, Celtic pop and
traditional Irish singing, South African choral singing, Brazilian popular music genres, Hindustani
classical singing, Native American vocal music, Mexican mariachi, Lithuanian sutartinės, Georgian
polyphony, Egyptian vocal music, Persian āvāz, and Peking opera. Additional chapters offer
resources for soloists and choral directors as well as primers on voice science, vocal health, and
audio enhancement technology. The So You Want to Sing series is produced in partnership with the
National Association of Teachers of Singing. Like all books in the series, So You Want to Sing World
Music features online supplemental material on the NATS website. Please visit www.nats.org to
access style-specific exercises, audio and video files, and additional resources.
  the 1975 lyrics being funny: Catalog of Copyright Entries Library of Congress. Copyright
Office, 1975
  the 1975 lyrics being funny: The Complete Book of 2000s Broadway Musicals Dan Dietz,
2017-04-06 In the first decade of the twenty-first century, Broadway was notable for old-fashioned,
feel-good shows (Hairspray, Jersey Boys), a number of family-friendly musicals (Little Women, Mary
Poppins), plenty of revivals (Follies, Oklahoma!, Wonderful Town), a couple of off-the-wall hits
(Avenue Q, Urinetown), several gargantuan flops (Dance of the Vampires, Lestat), and a few serious
productions that garnered critical acclaim (The Light in the Piazza, Next to Normal). Unlike earlier
decades which were dominated by specific composers, by a new form of musical theatre, or by
numerous British imports, the decade is perhaps most notable for the rise of shows which poked fun
at the musical comedy form, such as The Producers and Spamalot. In The Complete Book of 2000s
Broadway Musicals, Dan Dietz examines in detail every musical that opened on Broadway from 2000
through the end of 2009. This book discusses the era’s major successes, notorious failures, and
musicals that closed during their pre-Broadway tryouts. In addition to including every hit and flop
that debuted during the decade, this book highlights revivals and personal-appearance revues with
such performers as Patti LuPone, Chita Rivera, and Martin Short. Each entry contains the following
information: Plot summary Cast members Names of all important personnel, including writers,
composers, directors, choreographers, producers, and musical directors Opening and closing dates
Number of performances Critical commentary Musical numbers and the performers who introduced



the songs Production data, including information about tryouts Source material Tony awards and
nominations Details about London and other foreign productions Besides separate entries for each
production, the book offers numerous appendixes, including a discography, filmography, and
published scripts, as well as lists of black-themed shows and Jewish-themed productions. This
comprehensive book contains a wealth of information and provides a comprehensive view of each
show. The Complete Book of 2000s Broadway Musicals will be of use to scholars, historians, and
casual fans of one of the greatest decades in musical theatre history.
  the 1975 lyrics being funny: The Beatles and Humour Katie Kapurch, Richard Mills, Matthias
Heyman, 2023-08-10 The Beatles are known for cheeky punchlines, but understanding their humor
goes beyond laughing at John Lennon's memorable “rattle your jewelry” dig at the Royal Variety
Performance in 1963. From the beginning, the Beatles' music was full of wordplay and winks, guided
by comedic influences ranging from rhythm and blues, British radio, and the Liverpool pub scene.
Gifted with timing and deadpan wit, the band habitually relied on irony, sarcasm, and nonsense.
Early jokes revealed an aptitude for improvisation and self-awareness, techniques honed throughout
the 1960s and into solo careers. Experts in the art of play, including musical experimentation, the
Beatles' shared sense of humor is a key ingredient to their appeal during the 1960s-and to their
endurance. The Beatles and Humour offers innovative takes on the serious art of Beatle fun, an
instrument of social, political, and economic critique. Chapters also situate the band alongside
British and non-British predecessors and collaborators, such as Billy Preston and Yoko Ono,
uncovering diverse components and unexpected effects of the Beatles' output.
  the 1975 lyrics being funny: Guitar: an American life Tim Brookes, 1979 Reunion is the
awkward, tender meeting between a father and daughter after nearly twenty years separation. Dark
Pony is the telling of a mythical story by a father to his young daughter as they drive home in the
evening.
  the 1975 lyrics being funny: Guitar Tim Brookes, 2007-12-01 From humble folk instrument to
American icon, the story of the guitar is told in this “exceptionally well-written” memoir by the NPR
commentator (Guitar Player). In this blend of personal memoir and cultural history, National Public
Radio commentator Tim Brookes narrates the long and winding history of the guitar in the United
States as he recounts his own quest to build the perfect instrument. Pairing up with a master artisan
from the Green Mountains of Vermont, Brookes learns how a perfect piece of cherry wood is hued,
dovetailed, and worked on with saws, rasps, and files. He also discovers how the guitar first arrived
in America with the conquistadors before being taken up by an extraordinary variety of hands:
miners and society ladies, lumberjacks and presidents’ wives. In time, the guitar became America’s
vehicle of self-expression. Nearly every immigrant group has appropriated it to tell their story. “Part
history, part love song, Guitar strikes just the right chords.” —Andrew Abrahams, People
  the 1975 lyrics being funny: Mystery Train Greil Marcus, 2015-04-28 The perfect gift for
music fans and anyone who loves artists like Elvis Presley, Randy Newman, Sly Stone, Robert
Johnson, and Harmonica Frank. In 1975, Greil Marcus’s Mystery Train changed the way readers
thought about rock ’n’ roll and continues to be sought out today by music fans and anyone interested
in pop culture. Looking at recordings by six key artists—Robert Johnson, Harmonica Frank, Randy
Newman, the Band, Sly Stone, and Elvis Presley—Marcus offers a complex and unprecedented
analysis of the relationship between rock ‘n’ roll and American culture. In this latest edition, Marcus
provides an extensively updated and rewritten Note and Discographies section, exploring the
recordings’ evolution and continuing impact.
  the 1975 lyrics being funny: The Complete Book of 1960s Broadway Musicals Dan Dietz,
2014-04-10 While the 1960s may have been a decade of significant upheaval in America, it was also
one of the richest periods in musical theatre history. Shows produced on Broadway during this time
include such classics as Bye, Bye Birdie; Cabaret; Camelot; Hello Dolly!; Fiddler on the Roof; How to
Succeed in Business without Really Trying; Oliver!; and Man of La Mancha. Performers such as Dick
Van Dyke, Anthony Newley, Jerry Orbach, and Barbara Streisand made their marks, and other
talents—such as Bob Fosse, John Kander, Fred Ebb, Alan Jay Lerner, Frederick Loewe, Jerome



Robbins, and Stephen Sondheim—also contributed to shows. In The Complete Book of 1960s
Broadway Musicals, Dan Dietz examines every musical and revue that opened on Broadway during
the 1960s. In addition to providing details on every hit and flop, Dietz includes revivals and one-man
and one-woman shows that centered on stars like Jack Benny, Maurice Chevalier, Marlene Dietrich,
Danny Kaye, Yves Montand, and Lena Horne. Each entry consists of: Opening and closing dates Plot
summaries Cast members Number of performances Names of all important personnel, including
writers, composers, directors, choreographers, producers, and musical directors Musical numbers
and the names of performers who introduced the songs Production data, including information about
tryouts Source material Critical commentary Tony awards and nominations Details about London
and other foreign productions In addition to entries for each production, the book offers numerous
appendixes: a discography, film and television versions, published scripts, Gilbert and Sullivan
operettas, and lists of productions by the New York City Center Light Opera Company, the New York
City Opera Company, and the Music Theatre of Lincoln Center. A treasure trove of information,this
significant resource will be of use to scholars, historians, and casual fans of one of the greatest
decades in musical theatre history.
  the 1975 lyrics being funny: The Power of Satire Marijke Meijer Drees, Sonja de Leeuw,
2015-10-15 Satire is clearly one of today’s most controversial socio-cultural topics. In this edited
volume, The Power of Satire, it is studied for the first time as a dynamic, discursive mode of
performance with the power of crossing and contesting cultural boundaries. The collected essays
reflect the fundamental shift from literary satire or straightforward literary rhetoric with a relatively
limited societal impact, to satire’s multi-mediality in the transnational public space where it can
cause intercultural clashes and negotiations on a large scale. An appropriate set of heuristic themes
– space, target, rhetoric, media, time – serves as the analytical framework for the investigations and
determines the organization of the book as a whole. The contributions, written by an international
group of experts with diverse disciplinary backgrounds, manifest academic standards with a balance
between theoretical analyses and evaluations on the one hand, and in-depth case studies on the
other.
  the 1975 lyrics being funny: Sentimental Journey Marvin E. Paymer, Don E. Post, 1999
Sentimental Journey is a cornucopia of 546 rang portraits that tell the story of America's very own
great music, from its beginnings on Tin Pan Alley through its flourishing in step with the rise of the
Broadway musical, radio, recordings, the big bands, and the film musical. The book spans 25 years,
broken up into three decades entitled The Roaring Twenties, The Depression Years, and The War
Years, each of which begins with a prologue giving a general description of the decade. Each year
within the decades gives further historical background against which the individual songs were
written -- including the political, social and artistic events. Within each year thc songs are portrayed
individually, telling what made the song special and gives its vital statistics along with composer,
lyricist, publisher, and when, where and by whom it was introduced.The twenty-six chapters of
Sentimental Journey is finalized with a set of Appendices containing glossary, bibliography, index of
composers and lyricists and an index of songs. No matter from what generation the reader is part of,
the music from this book is being constantly rediscovered, and has become part of the American
heritage.
  the 1975 lyrics being funny: New York Magazine , 1986-12-01 New York magazine was born
in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for itself
as the trusted resource for readers across the country. With award-winning writing and photography
covering everything from politics and food to theater and fashion, the magazine's consistent mission
has been to reflect back to its audience the energy and excitement of the city itself, while
celebrating New York as both a place and an idea.
  the 1975 lyrics being funny: The Complete Book of 1920s Broadway Musicals Dan Dietz,
2019-04-10 During the Twenties, the Great White Way roared with nearly 300 book musicals.
Luminaries who wrote for Broadway during this decade included Irving Berlin, George M. Cohan,
Rudolf Friml, George Gershwin, Oscar Hammerstein II, Lorenz Hart, Jerome Kern, Cole Porter,



Richard Rodgers, Sigmund Romberg, and Vincent Youmans, and the era’s stars included Eddie
Cantor, Al Jolson, Ruby Keeler, and Marilyn Miller. Light-hearted Cinderella musicals dominated
these years with such hits as Kern’s long-running Sally, along with romantic operettas that dealt
with princes and princesses in disguise. Plots about bootleggers and Prohibition abounded, but there
were also serious musicals, including Kern and Hammerstein’s masterpiece Show Boat. In The
Complete Book of 1920s Broadway Musicals, Dan Dietz examines in detail every book musical that
opened on Broadway during the years 1920-1929. The book discusses the era’s major successes as
well as its forgotten failures. The hits include A Connecticut Yankee; Hit the Deck!; No, No, Nanette;
Rose-Marie; Show Boat; The Student Prince; The Vagabond King; and Whoopee, as well as ambitious
failures, including Deep River; Rainbow; and Rodgers’ daring Chee-Chee. Each entry contains the
following information: Plot summary Cast members Names of creative personnel, including book
writers, lyricists, composers, directors, choreographers, producers, and musical directors Opening
and closing dates Number of performances Plot summary Critical commentary Musical numbers and
names of the performers who introduced the songs Production data, including information about
tryouts Source material Details about London productions Besides separate entries for each
production, the book offers numerous appendixes, including ones which cover other shows produced
during the decade (revues, plays with music, miscellaneous musical presentations, and a selected
list of pre-Broadway closings). Other appendixes include a discography, filmography, a list of
published scripts, and a list of black-themed musicals. This book contains a wealth of information
and provides a comprehensive view of each show. The Complete Book of 1920s Broadway Musicals
will be of use to scholars, historians, and casual fans of one of the greatest decades in the history of
musical theatre.
  the 1975 lyrics being funny: Musicals in Film Thomas S. Hischak, 2016-11-07 This
wide-ranging guide introduces (or reintroduces) readers to movie musicals past and present,
enabling them to experience the development of this uniquely American art form—and discover films
they'll love. This comprehensive guide covers movie musicals from their introduction with the 1927
film The Jazz Singer through 2015 releases. In all, it describes 125 movies, opening up the world of
this popular form of entertainment to preteens, teens, and adults alike. An introduction explains the
advent of movie musicals; then, in keeping with the book's historical approach, films are presented
by decade and year with overviews of advances during particular periods. In this way, the reader not
only learns about individual films but can see the big picture of how movie musicals developed and
changed over time. For each film covered, the guide offers basic facts—studio, director, songwriters,
actors, etc.—as well as a brief plot synopsis. Each entry also offers an explanation of why the movie
is noteworthy, how popular it was or wasn't, and the influence the film might have had on later
musicals. Sidebars offering brief biographies of important artists appear throughout the book.
  the 1975 lyrics being funny: Chain's Toward the Blues Peter Beilharz, 2023-08-10 Melbourne,
1971: radical counterculture, hippies, opposition to the Vietnam War and consumerism. The birth of
Oz blues rock. Influenced by American blues after Robert Johnson, parallel to developments with
Paul Butterfield, the Bluesbreakers and Canned Heat, Chain's music also developed in distinct ways,
taking on a style later referred to as Oz blues, or Oz indigo. The emergence of prog rock and the
consolidation of blues rock globally made for interesting times. Rock shifted beyond the basics, in
the direction of new musical forms and prefigurative politics. In this moment, Chain, four regional
white boys with jazz cred and blues licks, recorded the classic Oz blues single Black and Blue and its
bedrock LP, Toward the Blues. 50 years later, it remains a monument in Australian rock history.
Based on interviews with guitarist and singer Phil Manning, scholarly research and memoirs, this
book tells the story of the album's creation and its cultural impact on the Melbourne music scene in
a time of significant social change, seeking to capture the magic of that moment.
  the 1975 lyrics being funny: All Music Guide to Rock Vladimir Bogdanov, Chris Woodstra,
Stephen Thomas Erlewine, 2002 This fun-to-read, easy-to-use reference has been completely
updated, expanded, and revised with reviews of over 12,000 great albums by over 2,000 artists and
groups in all rock genres. 50 charts.



  the 1975 lyrics being funny: "Do You Have a Band?" Daniel Kane, 2017-07-25 During the
late 1960s, throughout the 1970s, and into the 1980s, New York City poets and musicians played
together, published each other, and inspired one another to create groundbreaking art. In Do You
Have a Band?, Daniel Kane reads deeply across poetry and punk music to capture this compelling
exchange and its challenge to the status of the visionary artist, the cultural capital of poetry, and the
lines dividing sung lyric from page-bound poem. Kane reveals how the new sounds of proto-punk and
punk music found their way into the poetry of the 1960s and 1970s downtown scene, enabling
writers to develop fresh ideas for their own poetics and performance styles. Likewise, groups like
The Fugs and the Velvet Underground drew on writers as varied as William Blake and Delmore
Schwartz for their lyrics. Drawing on a range of archival materials and oral interviews, Kane also
shows how and why punk musicians drew on and resisted French Symbolist writing, the vatic
resonance of the Beat chant, and, most surprisingly and complexly, the New York Schools of poetry.
In bringing together the music and writing of Richard Hell, Patti Smith, and Jim Carroll with
readings of poetry by Anne Waldman, Eileen Myles, Ted Berrigan, John Giorno, and Dennis Cooper,
Kane provides a fascinating history of this crucial period in postwar American culture and the
cultural life of New York City.
  the 1975 lyrics being funny: The Encyclopedia of New York State Peter Eisenstadt,
2005-05-19 The Encyclopedia of New York State is one of the most complete works on the Empire
State to be published in a half-century. In nearly 2,000 pages and 4,000 signed entries, this single
volume captures the impressive complexity of New York State as a historic crossroads of people and
ideas, as a cradle of abolitionism and feminism, and as an apex of modern urban, suburban, and
rural life. The Encyclopedia is packed with fascinating details from fields ranging from sociology and
geography to history. Did you know that Manhattan's Lower East Side was once the most populated
neighborhood in the world, but Hamilton County in the Adirondacks is the least densely populated
county east of the Mississippi; New York is the only state to border both the Great Lakes and the
Atlantic Ocean; the Erie Canal opened New York City to rich farmland upstate . . . and to the west.
Entries by experts chronicle New York's varied areas, politics, and persuasions with a cornucopia of
subjects from environmentalism to higher education to railroads, weaving the state's diverse regions
and peoples into one idea of New York State. Lavishly illustrated with 500 photographs and figures,
120 maps, and 140 tables, the Encyclopedia is key to understanding the state's past, present, and
future. It is a crucial reference for students, teachers, historians, and business people, for New
Yorkers of all persuasions, and for anyone interested in finding out more about New York State.
  the 1975 lyrics being funny: The Year in Rock, 1981-82 John Swenson, 1981
  the 1975 lyrics being funny: Billboard , 1976-11-06 In its 114th year, Billboard remains the
world's premier weekly music publication and a diverse digital, events, brand, content and data
licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about
the latest music, video, gaming, media, digital and mobile entertainment issues and trends.
  the 1975 lyrics being funny: Girls Against God Jenny Hval, 2020-10-20 A genre-warping,
time-travelling horror novel-slash-feminist manifesto for fans of Clarice Lispector and Jeanette
Winterson. Welcome to 1990s Norway. White picket fences run in neat rows and Christian
conservatism runs deep. But as the Artist considers her work, things start stirring themselves up. In
a corner of Oslo a coven of witches begin cooking up some curses. A time-travelling Edvard Munch
arrives in town to join a death metal band, closely pursued by the teenaged subject of his painting
Puberty, who has murder on her mind. Meanwhile, out deep in the forest, a group of school girls get
very lost and things get very strange. And awful things happen in aspic. Jenny Hval's latest novel is a
radical fusion of queer feminist theory and experimental horror, and a unique treatise on magic,
writing and art. Strange and lyrical. Hval’s writing is surreal and rich with the grotesque banalities
of human existence. —Publishers Weekly The themes of alienation, queerness, and the unsettling
nature of desire align Hval with modern mainstays like Chris Kraus, Ottessa Moshfegh, and Maggie
Nelson. —Pitchfork
  the 1975 lyrics being funny: The Man in Song John M. Alexander, 2018-04-10 There have



been many books written about Johnny Cash, but The Man in Song is the first to examine Cash’s
incredible life through the lens of the songs he wrote and recorded. Music journalist and historian
John Alexander has drawn on decades of studying Cash’s music and life, from his difficult
depression-era Arkansas childhood through his death in 2003, to tell a life story through songs
familiar and obscure. In discovering why Cash wrote a given song or chose to record it, Alexander
introduces readers anew to a man whose primary consideration of any song was the difference
music makes in people’s lives, and not whether the song would become a hit. The hits came, of
course. Johnny Cash sold more than fifty million albums in forty years, and he holds the distinction of
being the only performer inducted into the Rock and Roll Hall of Fame, the Country Music Hall of
Fame, the Songwriters Hall of Fame, and the Gospel Music Hall of Fame. The Man in Song connects
treasured songs to an incredible life. It explores the intertwined experience and creativity of
childhood trauma. It rifles through the discography of a life: Cash’s work with the Tennessee Two at
Sam Phillips’s Sun Studios, the unique concept albums Cash recorded for Columbia Records, the
spiritual songs, the albums recorded live at prisons, songs about the love of his life, June Carter
Cash, songs about murder and death and addiction, songs about ramblers, and even silly songs.
Appropriate for both serious country and folk music enthusiasts and those just learning about this
musical legend, The Man in Song will appeal to a fan base spanning generations. Here is a
biography for those who first heard “I Walk the Line” in 1956, a younger generation who discovered
Cash through songs like his cover of Trent Reznor’s “Hurt,” and everyone in between.
  the 1975 lyrics being funny: The Song is Not the Same Bruce Zuckerman, Josh Kun, Lisa
Ansell, 2011 This volume of the Casden Institute's The Jewish Role in American Life annual series
introduces new scholarship on the long-standing relationship between Jewish-Americans and the
worlds of American popular music. Edited by scholar and critic Josh Kun, the essays in the volume
blend single-artist investigations with looks at the industry of music making as a whole. They range
from Jewish sheet music to the risqué musical comedy of Belle Barth and Pearl Williams, from the
role of music in the shaping of Henry Ford's anti-Semitism to Bob Dylan's Jewishness, from the
hybridity of the contemporary Radical Jewish Culture scene to the Yiddish experiments of 1930s
African-American artists. Contents: Foreword (Gayle Wald); Introduction (Josh Kun); Cohen Owes
Me Ninety-Seven Dollars, and other Tales from the Jewish Sheet- Music Trade (Jody Rosen); 'Dances
Partake of the Racial Characteristics of the People Who Dance Them' : Nordicism, Antisemitism, and
Henry Ford's Old Time Music and Dance Revival (Peter La Chapelle); Ovoutie Slanguage is
Absolutely Kosher: Yiddish in Scat- Singing, Jazz Jargon, and Black Music (Jonathan Z. S. Pollack); 'If
I Embarrass You, Tell Your Friends' : Belle Barth, Pearl Williams, and the Space of the Risque (Josh
Kun); 'Here's a foreign song I learned in Utah' : The Anxiety of Jewish Influence in the Music of Bob
Dylan (David Kaufman); Jazz Liturgy, Yiddishe Blues, Cantorial Death Metal, and Free Klez: Musical
Hybridity in Radical Jewish Culture (Jeff Janeczco).
  the 1975 lyrics being funny: How to Write a Hit Song and Sell it Tommy Boyce, 1975
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