
the politics of dancing lyrics
the politics of dancing lyrics have captured the attention of music
enthusiasts, pop culture analysts, and fans of 80s new wave alike. This
iconic song by Re-Flex is more than just a catchy dance track—its lyrics have
sparked curiosity and debate about their deeper meaning, social commentary,
and influence on popular music. In this article, we will explore the origins
of "The Politics of Dancing" lyrics, analyze their possible interpretations,
and discuss the song's impact on the music world. We will also review notable
covers and references in media, and examine why these lyrics remain relevant
decades after their release. Whether you are a longtime fan or just
discovering the song, this comprehensive guide will provide insightful
analysis and SEO-optimized information to satisfy your curiosity about the
politics of dancing lyrics.
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Origins of "The Politics of Dancing" Lyrics

The song "The Politics of Dancing" was released by the British band Re-Flex
in 1983. Written by Paul Fishman, the band's keyboardist, the lyrics quickly
attracted attention for their distinctive phraseology and enigmatic message.
The title itself hints at a deeper narrative, suggesting there may be more
than meets the ear. The early 1980s was a time of significant change in
music, with new wave and synth-pop dominating the charts, and Re-Flex found
their unique voice in this landscape.

The phrase "the politics of dancing" was inspired by the idea that music and
dancefloors can be spaces for both personal expression and social
interaction. The band aimed to reflect the feeling of liberation and shared
energy that comes with dancing, while also hinting at the unspoken rules and
dynamics at play in social settings. This duality is woven throughout the
song’s lyrics, making them ripe for analysis and discussion.



Analysis of the Song’s Lyrics and Meaning

A closer look at "The Politics of Dancing" lyrics reveals layers of meaning
beneath their upbeat exterior. The recurring refrain, "The politics of
dancing, the politics of ooh feeling good," suggests that dancing is not just
a physical act, but also a symbolic one. The lyrics play with the idea that
music and dance can be both unifying and divisive, depending on how people
interact on the dancefloor.

Key Themes in the Lyrics

Freedom of Expression: The lyrics celebrate the joy of letting go and
moving to the music, highlighting dance as a form of self-expression.

Social Dynamics: The song alludes to the invisible politics that govern
how people behave in social environments like clubs and parties.

Connection and Communication: The act of dancing is portrayed as a way
for individuals to connect without words, emphasizing nonverbal
communication.

Escapism: The lyrics suggest that dancing provides a temporary escape
from the pressures of daily life and societal expectations.

These themes help explain why the politics of dancing lyrics have resonated
with listeners over the years. The ambiguity in the wording allows for
multiple interpretations, which has fueled ongoing interest in the song’s
message.

Social and Political Context of the Lyrics

"The Politics of Dancing" was released during a period marked by political
tension, cultural shifts, and the rise of youth movements. The early 80s saw
the impact of conservative policies in the UK and US, unrest in various parts
of the world, and increasing calls for personal freedom and self-expression.
The dancefloor became a microcosm of these broader social dynamics, serving
as a place where people could momentarily set aside divisions and come
together.

While the lyrics do not overtly reference specific political events, the very
notion of "politics" in dance hints at the ways in which music can challenge
norms and create unity. The band has stated in interviews that the song is
about the power of music to break down barriers and bring people together,
even if just for the duration of a song. This subtle commentary on society’s



need for connection and understanding is embedded in the lyrics, making them
relevant beyond their immediate context.

Impact of "The Politics of Dancing" on Pop
Culture

The influence of "The Politics of Dancing" extended beyond the charts, as the
song became synonymous with the energy and optimism of the 80s club scene.
Its infectious rhythm and memorable lyrics helped it become a staple in
nightclubs and on radio playlists. The phrase "the politics of dancing"
itself entered popular vernacular, often used to describe the unspoken rules
and interactions within nightlife culture.

How the Lyrics Inspired Other Artists

Other new wave and synth-pop bands have cited Re-Flex as an influence,
particularly in their approach to combining upbeat music with thoughtful
lyrics.

The song’s blend of social commentary and danceable beats paved the way
for later artists to address deeper themes within mainstream pop music.

The recurring motif of music as a unifying force has been echoed in
numerous tracks across genres, demonstrating the lasting impact of these
lyrics.

The politics of dancing lyrics contributed to shaping how artists and
audiences alike perceive the relationship between music, personal identity,
and community interaction.

Notable Covers and References in Media

Over the decades, "The Politics of Dancing" has been covered and referenced
by a variety of artists and featured in multiple media formats. Its timeless
appeal and catchy hook have made it a popular choice for reinterpretation,
with each version offering a unique take on the original message.

The song has appeared in film soundtracks, television shows, and advertising
campaigns, further cementing its place in pop culture. Each appearance
introduces the politics of dancing lyrics to new audiences, ensuring the
song’s continued relevance.



Examples of Covers and Media References

Remixes by electronic and dance music producers in the 1990s and 2000s.

Cameos in television episodes set in the 80s or referencing 80s
nostalgia.

Inclusion in playlists and compilations highlighting classic new wave
tracks.

These covers and references serve as a testament to the enduring power of the
song’s lyrics and melody.

Why the Lyrics Remain Relevant Today

Decades after its release, the politics of dancing lyrics continue to
resonate with listeners across generations. The themes of freedom, unity, and
the complexities of social interaction remain universal, ensuring the song’s
ongoing appeal. In a world where music still plays a central role in bringing
people together, the message behind the song remains as important as ever.

The adaptability of the lyrics allows them to be interpreted in new ways as
society evolves. Whether considered as a commentary on social gatherings, a
metaphor for personal expression, or simply a celebration of dance, the song
maintains its relevance in both musical and cultural conversations.

Ultimately, the politics of dancing lyrics have transcended their original
context, becoming an enduring symbol of the power of music to inspire, unite,
and provoke thought.

Q&A: Trending Questions about the politics of
dancing lyrics

Q: Who wrote the lyrics for "The Politics of
Dancing"?
A: The lyrics for "The Politics of Dancing" were written by Paul Fishman, the
keyboardist and founding member of Re-Flex.



Q: What is the main message of "The Politics of
Dancing" lyrics?
A: The main message emphasizes the power of music and dance as tools for
self-expression, unity, and breaking down social barriers, while also
acknowledging the hidden dynamics and "politics" present in social
environments.

Q: Are the lyrics of "The Politics of Dancing"
political in nature?
A: While the lyrics do not directly reference specific political events, they
use "politics" as a metaphor for the unspoken rules and social dynamics found
in dance and social settings.

Q: Why has "The Politics of Dancing" remained
popular over the years?
A: Its infectious melody, universal themes of freedom and connection, and the
adaptability of its lyrics have contributed to its lasting popularity and
influence on pop culture.

Q: How did the 1980s social climate influence the
lyrics?
A: The early 1980s were marked by political and cultural change, and the song
reflects the era’s desire for personal freedom and unity amidst social
tensions.

Q: What are some notable covers of "The Politics of
Dancing"?
A: The song has been remixed by electronic artists, covered by various bands,
and featured in numerous media productions, each offering a fresh
interpretation of the original lyrics.

Q: What genres does "The Politics of Dancing" belong
to?
A: The song is primarily classified as new wave and synth-pop, genres known
for their use of synthesizers, catchy hooks, and danceable rhythms.



Q: What do the lyrics mean by "the politics of ooh
feeling good"?
A: This phrase suggests that feeling good while dancing is not just about the
physical act but also involves navigating the social dynamics and emotions
present on the dancefloor.

Q: Has the phrase "the politics of dancing" been
used outside of the song?
A: Yes, it has entered popular vocabulary as a way to describe the unspoken
rules and interactions within social and nightlife settings.

Q: Is "The Politics of Dancing" still relevant to
today's music scene?
A: Absolutely; its themes of unity, personal expression, and the transcendent
power of music remain relevant, making it a timeless classic in the modern
music landscape.
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H2: Beyond the Beat: Identifying Political Themes in
Dance Music

Dance music, with its repetitive structures and driving rhythms, might initially seem apolitical.
However, a closer look reveals a rich tapestry of socio-political themes woven into the fabric of many
songs. Lyrics often address issues of:

H3: Gender and Sexuality

Many dance tracks, particularly those originating from marginalized communities, tackle
representations of gender and sexuality. Lyrics can challenge heteronormative expectations,
celebrate LGBTQ+ identities, and fight against sexism and misogyny. Artists use dance music as a
platform to express diverse experiences and demand inclusivity, often in ways that are more
accessible and engaging than traditional political discourse.

H3: Race and Identity

The history of dance music is deeply intertwined with racial and ethnic identity. Genres like house,
hip-hop, and reggae emerged from specific cultural contexts, carrying within them narratives of
struggle, resilience, and cultural pride. Lyrics frequently address issues of racial inequality, police
brutality, and systemic oppression, using the rhythm and energy of the music to amplify their
message. Analyzing these lyrics offers a powerful insight into the experiences of marginalized
communities.

H3: Class and Economic Inequality

The dance floor has always been a space of escape and community, yet the economics of music
production and consumption often reflect broader societal inequalities. Lyrics can explore themes of
poverty, wealth disparity, and the commodification of culture. Artists might critique consumerism,
celebrate working-class solidarity, or highlight the struggles of those living in poverty, all while
using the rhythmic pulse of the music to create a powerful emotional connection with their audience.

H3: Environmentalism and Social Justice

Increasingly, artists are using dance music to address environmental concerns and broader social
justice issues. Lyrics can promote sustainability, critique corporate greed, and advocate for social
change. This intersection of environmental awareness and dance music creates a unique blend of



activism and entertainment, reaching a broader audience than traditional environmental campaigns.

H2: The Power of Subversion: How Music Circumvents
Censorship

The inherent ambiguity of dance lyrics can be a powerful tool for subversion. Often, the rhythmic
nature of the music allows artists to subtly embed political messages that might otherwise be
censored or overlooked. By using metaphor, allegory, and double entendre, artists can express
controversial ideas without explicitly stating them, allowing the audience to interpret the message
on a personal level. This subversive approach makes dance music a particularly effective medium for
political expression in repressive regimes or contexts where open dissent is dangerous.

H2: The Role of the Audience: Interpretation and
Engagement

Ultimately, the power of "the politics of dancing lyrics" lies not only in the creation but also in the
interpretation and engagement of the audience. Listeners bring their own experiences, perspectives,
and political consciousness to bear when interpreting the lyrics. This active engagement fosters a
sense of community and shared understanding, transforming the dance floor into a space of
collective political action, even if unspoken. The act of dancing together, moving to a rhythm
carrying a political message, creates a potent form of solidarity.

H2: Analyzing Lyrics: Tools and Techniques

Understanding the political dimensions of dance lyrics requires careful attention to detail. Consider
the following:

Context: Research the artist's background, the historical period, and the social context in which the
song was created.
Word Choice: Pay close attention to the specific vocabulary and imagery used. What emotions are
evoked? What narratives are being constructed?
Repetition: Repetitive phrases and motifs often emphasize key themes and ideas.
Metaphor and Symbolism: Unpack any hidden meanings or symbolic representations.
Musicality: How does the music itself complement and enhance the lyrical message?



Conclusion

The politics of dancing lyrics reveals a fascinating intersection of music, politics, and social
commentary. Dance music is far more than just entertainment; it can be a powerful tool for social
and political change. By carefully analyzing the lyrics and understanding their context, we can gain
deeper insights into the cultural and political landscape while simultaneously enjoying the infectious
rhythms that move us. Next time you hit the dance floor, take a moment to truly listen to the words –
you might be surprised by what you discover.

FAQs

1. Are all dance lyrics inherently political? No, many dance tracks focus purely on love,
relationships, or personal experiences. However, even seemingly apolitical lyrics can be interpreted
through a political lens, revealing underlying societal values and assumptions.

2. How can I identify political themes in dance lyrics that are not explicitly stated? Look for coded
language, metaphors, and allusions to current events or social issues. Consider the overall tone and
atmosphere of the song.

3. What is the role of the music itself in conveying political messages? The music’s rhythm, tempo,
and instrumentation can reinforce or even contradict the lyrical content, creating a complex
interplay of meaning.

4. Can dancing to music with political lyrics be considered a form of political activism? Absolutely!
Participating in the collective experience of dancing to music that carries a political message is a
form of engagement and solidarity.

5. Where can I find more resources to learn about the politics of specific genres of dance music?
Academic journals specializing in musicology, cultural studies, and sociology offer in-depth analyses
of dance music across various genres and contexts. Online databases and scholarly articles are
valuable resources.

  the politics of dancing lyrics: The Politics of the Musical Theatre Screen Adaptation
Dominic Broomfield-McHugh, Professor of Musicology Dominic Broomfield-McHugh, 2023-02-28
From Show Boat (1936) to The Sound of Music (1965) and from Grease (1978) to Chicago (2002),
many of the most beloved film musicals in Hollywood history originated as Broadway shows. And in
the three years since the original publication of the chapters in this volume (as The Oxford
Handbook of Musical Theatre Screen Adaptations, 2019) the phenomenon has persisted, with new
adaptations such as Cats, In the Heights, Tick, Tick...Boom!, Dear Evan Hansen, and Spielberg's
remake of West Side Story. Yet in general, the number of screen adaptations of Broadway musicals
and operettas is far greater than the number that have met with success, especially both critical and
commercial success (i.e., good reviews and a profit at the box office). This is all the more surprising
since Hollywood tended almost (if not quite) exclusively to buy the rights to musicals that had been
successful on the stage as a means of guaranteeing a profitable outcome. After all, musicals that had



already enjoyed long runs and nationwide productions on the stage ought to have a readymade
audience. One might also think that because the authors had puzzled over the individual challenges
posed by such properties in their stage incarnations, it ought to be easier to turn them into strong
film musicals. But for every West Side Story there were several Finian's Rainbows, Man of La
Manchas, and Carousels: movies that simply did not do justice to the 'enchanted evenings' these
works provided in their stage incarnations--
  the politics of dancing lyrics: Discographies Jeremy Gilbert, Ewan Pearson, 2002-03-11
Experiencing disco, hip hop, house, techno, drum 'n' bass and garage, Discographies plots a course
through the transatlantic dance scene of the last last twenty-five years. It discusses the problems
posed by contemporary dance culture of both academic and cultural study and finds these origins in
the history of opposition to music as a source of sensory pleasure. Discussing such issues as
technology, club space. drugs, the musical body, gender, sexuality and pleasure, Discographies
explores the ecstatic experiences at the heart of contemporary dance culture. It suggests why
politicians and agencies as diverse as the independent music press and public broadcasting should
be so hostile to this cultural phenomenon.
  the politics of dancing lyrics: The Politics of Adaptation D. Hassler-Forest, P. Nicklas,
2015-04-14 In the age of globalization, digitization, and media convergence, traditional hierarchies
between media are breaking down. This book offers new approaches to understanding the politics
and their underlying ideologies that are reshaping our global media landscape, including questions
of audience participation and transmedia storytelling.
  the politics of dancing lyrics: The Politics of Interweaving Performance Cultures Erika
Fischer-Lichte, Torsten Jost, Saskya Iris Jain, 2014-01-10 This book provides a timely intervention in
the fields of performance studies and theatre history, and to larger issues of global cultural
exchange. The authors offer a provocative argument for rethinking the scholarly assessment of how
diverse performative cultures interact, how they are interwoven, and how they are dependent upon
each other. While the term ‘intercultural theatre’ as a concept points back to postcolonialism and its
contradictions, The Politics of Interweaving Performance Cultures explores global developments in
the performing arts that cannot adequately be explained and understood using postcolonial theory.
The authors challenge the dichotomy ‘the West and the rest’ – where Western cultures are
‘universal’ and non-Western cultures are ‘particular’ – as well as ideas of national culture and
cultural ownership. This volume uses international case studies to explore the politics of
globalization, looking at new paternalistic forms of exchange and the new inequalities emerging
from it. These case studies are guided by the principle that processes of interweaving performance
cultures are, in fact, political processes. The authors explore the inextricability of the aesthetic and
the political, whereby aesthetics cannot be perceived as opposite to the political; rather, the
aesthetic is the political. Helen Gilbert’s essay ‘Let the Games Begin: Pageants, Protests, Indigeneity
(1968–2010)’won the 2015 Marlis Thiersch Prize for best essay from the Australasian Drama,
Theatre and Performance Studies Association.
  the politics of dancing lyrics: The Dance of Politics Lisa Gilman, 2011-10-07 Election
campaigns, political events, and national celebration days in Malawi usually feature groups of
women who dance and perform songs of praise for politicians and political parties. However, as Lisa
Gilman explains, inThe Dance of Politics, praise performing is one of the few ways that poor women
are allowed to participate in a male-dominated political system in which issues of gender, economics,
and politics collide in surprising ways. Along with its solid grounding in the relevant literature,The
Dance of Politicsdraws strength from Gilman's first-hand observations and her interviews with a
range of participants in the political process, from dancers to politicians.
  the politics of dancing lyrics: The Politics of Latino Faith Catherine E. Wilson, 2008-06 With
the 2008 U.S. presidential campaign in full swing, many pundits and commentators are striving to
understand the political behavior of Latinos—the largest minority in the United States and a key
voting block that presidential candidates in this election and beyond will have to learn how to
secure. As the author makes clear, not only are Latinos a religious community, but their religious



institutions, in particular faith-based organizations, inform daily life and politics in Latino
communities to a considerable degree. Timely and discerning, this unique scholarly work addresses
this increasingly powerful political force. Concentrating on urban areas in the South Bronx,
Philadelphia, and Chicago, the author provides a systematic look at the spiritual, social, and cultural
influence Latino faith-based organizations have provided in American life as well as in understanding
Latino social and political involvement in the United States.
  the politics of dancing lyrics: Rumba Rules Bob W. White, 2008-06-27 Mobutu Sese Seko,
who ruled Zaire (now the Democratic Republic of Congo) from 1965 until 1997, was fond of saying
“happy are those who sing and dance,” and his regime energetically promoted the notion of culture
as a national resource. During this period Zairian popular dance music (often referred to as la rumba
zaïroise) became a sort of musica franca in many parts of sub-Saharan Africa. But how did this
privileged form of cultural expression, one primarily known for a sound of sweetness and joy,
flourish under one of the continent’s most brutal authoritarian regimes? In Rumba Rules, the first
ethnography of popular music in the Democratic Republic of Congo, Bob W. White examines not only
the economic and political conditions that brought this powerful music industry to its knees, but also
the ways that popular musicians sought to remain socially relevant in a time of increasing insecurity.
Drawing partly on his experiences as a member of a local dance band in the country’s capital city
Kinshasa, White offers extraordinarily vivid accounts of the live music scene, including the relatively
recent phenomenon of libanga, which involves shouting the names of wealthy or powerful people
during performances in exchange for financial support or protection. With dynamic descriptions of
how bands practiced, performed, and splintered, White highlights how the ways that power was
sought and understood in Kinshasa’s popular music scene mirrored the charismatic authoritarianism
of Mobutu’s rule. In Rumba Rules, Congolese speak candidly about political leadership, social
mobility, and what it meant to be a bon chef (good leader) in Mobutu’s Zaire.
  the politics of dancing lyrics: The Politics of Custom John L. Comaroff, Jean Comaroff,
2018-03-08 Includes bibliographical references and index.
  the politics of dancing lyrics: Music Video and the Politics of Representation Diane
Railton, 2011-07-07 How can we engage critically with music video and its role in popular culture?
What do contemporary music videos have to tell us about patterns of cultural identity today? Based
around an eclectic series of vivid case studies, this fresh and timely examination is an entertaining
and enlightening analysis of the forms, pleasures, and politics that music videos offer. In rethinking
some classic approaches from film studies and popular music studies and connecting them with new
debates about the current 'state' of feminism and feminist theory, Railton and Watson show why and
how we should be studying music videos in the twenty-first century. Through its thorough overview
of the music video as a visual medium, this is an ideal textbook for Media Studies students and all
those with an interest in popular music and cultural studies.
  the politics of dancing lyrics: The Politics of Punk David A. Ensminger, 2016-08-11 Punk
rock has long been equated with the ever-shifting concepts of dissent, disruption, and
counter-cultural activities. As a result, since its 1970s and 1980s incarnations, when bands in
Britain—from The Clash and Sex Pistols to Angelic Upstarts, U.K. Subs, and Crass—offered
alternative political convictions and subversive lifestyle choices, the media has often deemed punk a
threat. Bands like Circle Jerks, Dead Kennedys, Bad Religion, and Millions of Dead Cops followed
suit in America, pushing similar boundaries as the music mutated into a harsher “hardcore” style
that branched deep into suburban enclaves. Those antagonisms and ideals were, in turn, translated
by another wave of bands—from Fugazi to Anti-Flag—whose commitment to community building was
as pronounced as their taut, explosive tunes. In The Politics of Punk, David Ensminger probes the
conscience of punk by going beyond the lyrics and slogans of the pithy culture war. He paints a
broad, nuanced, and well-documented picture of the ongoing activism and outreach inherent in
punk. Creating a people’s history of punk’s social, cultural, aesthetic, and political features, the book
features original interviews with members of Dead Kennedys, Dead Boys, MDC, Channel 3,
Snap-Her, Scream, Minutemen, TSOL, the Avengers, Blowdryers, and many more. Ensminger



highlights punk money’s influence on philanthropy and community involvement and paints a
contextualized picture of how punk critiqued dominant culture by channeling support and media
coverage for a wide array of humanitarian programs for gays and lesbians, the homeless, the
disabled, environmental and health research, and other causes.
  the politics of dancing lyrics: Tango And The Political Economy Of Passion Marta
Savigliano, 2018-02-06 What is tango? Dance, music, and lyrics of course, but also a philosophy, a
strategy, a commodity, even a disease. This book explores the politics of tango, tracing tango's
travels from the brothels of Buenos Aires to the cabarets of Paris and the shako dansu clubs of
Tokyo. The author is an Argentinean political theorist and a dance professor at the University of
California at Riverside. She uses her ?tango tongue? to tell interwoven tales of sexuality, gender,
race, class, and national identity. Along the way she unravels relations between machismo and
colonialism, postmodernism and patriarchy, exoticism and commodification. In the end she arrives at
a discourse on decolonization as intellectual ?unlearning.?Marta Savigliano's voice is highly personal
and political. Her account is at once about the exoticization of tango and about her own fate as a
Third World woman intellectual. A few sentences from the preface are indicative: ?Tango is my
womb and my tongue, a trench where I can shelter and resist the colonial invitations to
'`'universalism,'? a stubborn fatalist mood when technocrats and theorists offer optimistic and
seriously revised versions of '`'alternatives' for the Third World, an opportunistic metaphor to talk
about myself and my stories as a success' of the civilization-development-colonization of Am ca
Latina, and a strategy to figure out through the history of the tango a hooked-up story of people like
myself. Tango is my changing, resourceful source of identity. And because I am where I
am?outside?tango hurts and comforts me: '`'Tango is a sad thought that can be danced.'?Savigliano
employs the tools of ethnography, history, body-movement analysis, and political economy. Well
illustrated with drawings and photos dating back to the 1880s, this book is highly readable,
entertaining, and provocative. It is sure to be recognized as an important contribution in the fields of
cultural studies, performance studies, decolonization, and women-of-color feminism.
  the politics of dancing lyrics: Reggaeton Raquel Z. Rivera, Wayne Marshall, Deborah Pacini
Hernandez, 2009-04-24 A hybrid of reggae and rap, reggaeton is a music with Spanish-language
lyrics and Caribbean aesthetics that has taken Latin America, the United States, and the world by
storm. Superstars—including Daddy Yankee, Don Omar, and Ivy Queen—garner international
attention, while aspiring performers use digital technologies to create and circulate their own
tracks. Reggaeton brings together critical assessments of this wildly popular genre. Journalists,
scholars, and artists delve into reggaeton’s local roots and its transnational dissemination; they
parse the genre’s aesthetics, particularly in relation to those of hip-hop; and they explore the
debates about race, nation, gender, and sexuality generated by the music and its associated cultural
practices, from dance to fashion. The collection opens with an in-depth exploration of the social and
sonic currents that coalesced into reggaeton in Puerto Rico during the 1990s. Contributors consider
reggaeton in relation to that island, Panama, Jamaica, and New York; Cuban society, Miami’s
hip-hop scene, and Dominican identity; and other genres including reggae en español, underground,
and dancehall reggae. The reggaeton artist Tego Calderón provides a powerful indictment of racism
in Latin America, while the hip-hop artist Welmo Romero Joseph discusses the development of
reggaeton in Puerto Rico and his refusal to embrace the upstart genre. The collection features
interviews with the DJ/rapper El General and the reggae performer Renato, as well as a translation
of “Chamaco’s Corner,” the poem that served as the introduction to Daddy Yankee’s debut album.
Among the volume’s striking images are photographs from Miguel Luciano’s series Pure Plantainum,
a meditation on identity politics in the bling-bling era, and photos taken by the reggaeton
videographer Kacho López during the making of the documentary Bling’d: Blood, Diamonds, and
Hip-Hop. Contributors. Geoff Baker, Tego Calderón, Carolina Caycedo, Jose Davila, Jan Fairley, Juan
Flores, Gallego (José Raúl González), Félix Jiménez, Kacho López, Miguel Luciano, Wayne Marshall,
Frances Negrón-Muntaner, Alfredo Nieves Moreno, Ifeoma C. K. Nwankwo, Deborah Pacini
Hernandez, Raquel Z. Rivera, Welmo Romero Joseph, Christoph Twickel, Alexandra T. Vazquez



  the politics of dancing lyrics: We are the Champions: The Politics of Sports and Popular
Music Ken McLeod, 2016-02-11 Sports and popular music are synergistic agents in the construction
of identity and community. They are often interconnected through common cross-marketing tactics
and through influence on each other's performative strategies and stylistic content. Typically only
studied as separate entities, popular music and sport cultures mutually 'play' off each other in
exchanges of style, ideologies and forms. Posing unique challenges to notions of mind - body
dualities, nationalism, class, gender, and racial codes and sexual orientation, Dr Ken McLeod
illuminates the paradoxical and often conflicting relationships associated with these modes of leisure
and entertainment and demonstrates that they are not culturally or ideologically distinct but are
interconnected modes of contemporary social practice. Examples include how music is used to
enhance sporting events, such as anthems, chants/cheers, and intermission entertainment, music
that is used as an active part of the athletic event, and music that has been written about or that is
associated with sports. There are also connections in the use of music in sports movies, television
and video games and important, though critically under-acknowledged, similarities regarding
spectatorship, practice and performance. Despite the scope of such confluences, the extraordinary
impact of the interrelationship of music and sports on popular culture has remained little
recognized. McLeod ties together several influential threads of popular culture and fills a significant
void in our understanding of the construction and communication of identity in the late twentieth
and early twenty-first centuries.
  the politics of dancing lyrics: Music, National Identity and the Politics of Location
Vanessa Knights, 2016-04-29 How are national identities constructed and articulated through
music? Popular music has long been associated with political dissent, and the nation state has
consistently demonstrated a determination to seek out and procure for itself a stake in the
management of 'its' popular musics. Similarly, popular musics have been used 'from the ground up'
as sites for both populist and popular critiques of nationalist sentiment, from the position of both a
globalizing and a 'local' vernacular culture. The contributions in this book arrive at a critical moment
in the development of the study of national cultures and musicology. The book ranges from
considerations of the ideological focus of cultural nationalism through to analyses of musical
hybridity and musical articulations of other kinds of identities at odds with national identity. The
processes of global homogenization are thereby shown to have brought about a transitional crisis for
national cultural identities: the evolution of these identities, particularly with reference to the
concept of 'authenticity' in music, is situated within broader debates on power, political economy
and constructions of the self. Theorizations of practice are employed after the manner of Bourdieu,
Gramsci, Goffman, Gadamer, Habermas, Bhabha, Lacan and Zizek. Each contribution acts as a case
study to characterize the strategies through which differing modes of musical discourse engage,
critique or obscure discourses on national identity. The studies include discussions of: musical
representations of Irishness; the relationship between Afropop and World Music; Norwegian club
music; the revival of traditional music in Serbia; resistance to cultural homogeneity in Brazil;
contemporary Uyghur song in Northwest China; rap and race in French society; technobanda from
the barrios of Los Angeles, and Spanish/Moroccan raï. In this way, the book seeks to characterize
the ideological configurations that help to activate and sustain hegemonic, amb
  the politics of dancing lyrics: The Song Is You Bradley Rogers, 2020-10-15 Musicals, it is
often said, burst into song and dance when mere words can no longer convey the emotion. This book
argues that musicals burst into song and dance when one body can no longer convey the emotion.
Rogers shows how the musical’s episodes of burlesque and minstrelsy model the kinds of radical
relationships that the genre works to create across the different bodies of its performers, spectators,
and creators every time the musical bursts into song. These radical relationships—borne of the
musical’s obsessions with “bad” performances of gender and race—are the root of the genre’s
progressive play with identity, and thus the source of its subcultural power. However, this leads to
an ethical dilemma: Are the musical’s progressive politics thus rooted in its embrace of regressive
entertainments like burlesque and minstrelsy? The Song Is You shows how musicals return again



and again to this question, and grapple with a guilt that its joyous pleasures are based on exploiting
the laboring bodies of its performers. Rogers argues that the discourse of “integration”—which
claims that songs should advance the plot—has functioned to deny the radical work that the musical
undertakes every time it transitions into song and dance. Looking at musicals from The Black Crook
to Hamilton, Rogers confronts the gendered and racial dynamics that have always under-girded the
genre, and asks how we move forward.
  the politics of dancing lyrics: The Politics of the Stuart Court Masque David Bevington,
Peter Holbrook, 1998-11-19 A 1998 collection which takes an alternative look at the courtly masque
in early seventeenth-century England.
  the politics of dancing lyrics: The Body, the Dance and the Text Brynn Wein Shiovitz,
2019-01-25 This collection of new essays explores the many ways in which writing relates to
corporeality and how the two work together to create, resist or mark the body of the Other.
Contributors draw on varied backgrounds to examine different movement practices. They focus on
movement as a meaning-making process, including the choreographic act of writing. The challenges
faced by marginalized bodies are discussed, along with the ability of a body to question, contest and
re-write historical narratives.
  the politics of dancing lyrics: Hybrid Hong Kong Kwok-bun Chan, 2013-09-13 Hybrid Hong
Kong attempts to attract and excite the intellectual, cultural, economic and political elites as well as
the intelligent laymen of Hong Kong - hopefully enough for them to take a closer look at their society
- while engendering a public discourse on the city's identity, its past, present and future. Hong Kong
is at its crossroads. With a colonial past and having been handed over, and back, to China in 1997,
the city has since been going through a process of re-sinification and re-integration (not entirely
wanted) into the Pearl River Delta region of mainland China, all of which have far-reaching
consequences for identity politics, culture, loyalty and attachment, and everyday livelihood. The
hybridity concept offers an in-between space, and time, to narrate, describe and make sense of the
many layers of entanglement of cultural, anthropological, economic and political forces that impinge,
impact, sometimes confuse, even disturb, the everyday lives of the Hongkongers who have decided
to call the city home. The book probes a range of sites and locales of a Hongkonger's natural habitat,
including film and television, ethnicity, popular music videos, gay identities, fashion, art, theatre,
Cantopop electronic dance music, museum, visual arts, the Muslim youth, food and cuisine, and
Chinese and western medicines. Based on ethnography, fieldwork and participant observation,
Hybrid Hong Kong intends to display and explain hybridity as it is performed in the public as well as
private spheres of city life. This book was originally published as a special issue of Visual
Anthropology.
  the politics of dancing lyrics: The Oxford Handbook of Dance and Competition Sherril
Dodds, 2019 This Handbook asks how competition affects the presentation and experience of dance.
  the politics of dancing lyrics: Encyclopedia of Critical Political Science Clyde W. Barrow,
2024-03-14 An indispensable and exemplary reference work, this Encyclopedia adeptly navigates the
multidisciplinary field of critical political science, providing a comprehensive overview of the
methods, approaches, concepts, scholars and journals that have come to influence the disciplineÕs
development over the last six decades.
  the politics of dancing lyrics: Dancing in the Millennium (Conference : 2000 : Washington,
D.C.) , 2000
  the politics of dancing lyrics: Continuum Encyclopedia of Popular Music of the World ,
2003-01-30 ‘This is an extraordinary achievement and it will become an absolutely vital and trusted
resource for everyone working in the field of popular music studies. Even more broadly, anyone
interested in popular music or popular music culture more generally will enjoy - and find many uses
for - the wealth of information and insight captured in this volume.' Lawrence Grossberg, Morris
Davis Professor of Communication Studies and Cultural Studies, University of North Carolina at
Chapel Hill The first comprehensive reference work on popular music of the world Contributors are
the world's leading popular music scholars Includes extensive bibliographies, discographies, sheet



music listings and filmographies. Popular music has been a major force in the world since the
nineteenth century. With the advent of electronic and advanced technology it has become
ubiquitous. This is the first volume in a series of encyclopedic works covering popular music of the
world. Consisting of some 500 entries by 130 contributors from around the world. Entries range
between 250 and 5000 words, and is arranged in two Parts: Part 1: Social and Cultural Dimensions,
covering the social phenomena of relevance to the practice of popular music. Part II: The Industry,
covers all aspects of the popular music industry, such as copyright, instrumental manufacture,
management and marketing, record corporations, studios, companies, and labels. Entries include
bibliographies, discographies and filmographies, and an extensive index is provided. For more
information visit the website at: www.continuumpopmusic.com
  the politics of dancing lyrics: Kierkegaard and Political Theology Roberto Sirvent, Silas
Morgan, 2018-03-06 The nature of Kierkegaard’s political legacy is complicated by the religious
character of his writings. Exploring Kierkegaard’s relevancy for this political-theological moment,
this volume offers trans-disciplinary and multi-religious perspectives on Kierkegaard studies and
political theology. Privileging contemporary philosophical and political-theological work that is
based on Kierkegaard, this volume is an indispensable resource for Kierkegaard scholars,
theologians, philosophers of religion, ethicists, and critical researchers in religion looking to make
sense of current debates in the field. While this volume shows that Kierkegaard’s theological legacy
is a thoroughly political one, we are left with a series of open questions as to what a Kierkegaardian
interjection into contemporary political theology might look like. And so, like Kierkegaard’s writings,
this collection of essays is an argument with itself, and as such, will leave readers both edified and
scratching their heads—for all the right reasons.
  the politics of dancing lyrics: After the Dance, the Drums are Heavy Rebecca Dirksen, 2020
Richly ethnographic and a compelling read, After the Dance, the Drums Are Heavy is a study of
carnival, politics, and the musical engagement of ordinary citizens and celebrity musicians in
contemporary Haiti. The book explores how the self-declared president of konpa Sweet Micky
(Michel Martelly) rose to the nation's highest office while methodically crafting a political product
inherently entangled with his musical product. It offers deep historical perspective on the
characteristics of carnivalesque verbal play-and the performative skillset of the artist (Sweet Micky)
who dominated carnival for more than a decade-including vulgarities and polemics. Yet there has
been profound resistance to this brand of politics led by many other high-profile artists, including
Matyas and J�j, Brothers Posse, Boukman Eksperyans, and RAM. These groups have each released
popular carnival songs that have contributed to the public's discussions on what civic participation
and citizenship in Haiti can and should be. Drawing on more than a decade and a half of
ethnographic research, Rebecca Dirksen presents an in-depth consideration of politically and
socially engaged music and what these expressions mean for the Haitian population in the face of
challenging political and economic circumstances. After the Dance, the Drums Are Heavy centers
the voices of Haitian musicians and regular citizens by extensively sharing interviews and detailed
analyses of musical performance in the context of contemporary events well beyond the musical
realm.
  the politics of dancing lyrics: Pop Masculinities Kai Arne Hansen, 2021 Pop Masculinities
explores the many ways in which twenty-first century pop artists perform masculinity through their
songs, music videos, and public appearances. This offers a point of entry for addressing broader
gender issues in contemporary popular culture and society.
  the politics of dancing lyrics: Billboard , 2001-12-29 In its 114th year, Billboard remains the
world's premier weekly music publication and a diverse digital, events, brand, content and data
licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about
the latest music, video, gaming, media, digital and mobile entertainment issues and trends.
  the politics of dancing lyrics: EMPIRE STRIKES BACK Centre for Contemporary Cultural
Studies, 2004-08-02 First Published in 1982. Routledge is an imprint of Taylor & Francis, an informa
company.



  the politics of dancing lyrics: Living Politics, Making Music Jan Fairley, edited by Simon
Frith, Ian Christie, 2016-05-13 The late Jan Fairley (1949-2012) was a key figure in making world
music a significant topic for popular music studies and an influential contributor to such world music
magazines as fRoots and Songlines. This book celebrates her contribution to popular music
scholarship by gathering her most important work together in a single place. The result is a richly
informed and entertaining volume that will be of interest to all scholars in the field while also
serving as an excellent introduction for students interested in popular music as a global
phenomenon. Fairley’s work was focused on the problems and possibilities of cross-cultural musical
influences, fantasies and flows and on the importance of performing circuits and networks. Her
interest in the details of music-making and in the lives of music-makers means that this collection is
also an original and illuminating study of music and politics. In drawing on Jan Fairley’s journalism,
this volume also offers students a guide to various genres of world music, from Cuban son to
flamenco, as well as an insight into the lives of such world music stars as Mercedes Sosa and Silvio
Rodríguez. This is inspiring as well as essential reading.
  the politics of dancing lyrics: The Pet Shop Boys and the Political Bodie A. Ashton,
2024-01-25 The Pet Shop Boys came of age at a time of deep socio-political tension. From the rise of
sexual politics and awareness to Thatcherite neoliberalism and the Cold War, this book explores the
cultural and political impact of the band and offers a fascinating window into the late 20th and early
21st centuries. An archetypal 'gay band', it shows how their overt queerness influenced generations
of LGBTQIA+ music lovers and artists alike. Covering the full oeuvre of The Pet Shop boys; their
albums, films, stage productions and collaborations, chapters in this collection show how their work
is suffused with political commentary on the past and present covering themes as broad as queer
identity, the HIV/AIDs epidemic, globalization and Brexit. It also places them within the context of
their times and considers them as activists, authors, social commentators, political actors and
personalities to better understand what influenced them. Bringing together a range of perspectives
and disciplines, The Pet Shop Boys and the Political provides a unique and untapped insight into a
formative pop band of the modern era that has mirrored and shaped society over the past forty
years.
  the politics of dancing lyrics: Dancing Culture Religion Sam Gill, 2012-08-03 Provocative
insights into the nature of dancing as inseparable from human vitality and distinctiveness emerge
from this spiraling study of specific cultural dance traditions brought into conversation with various
philosophical/theoretical perspectives centering on the topics: movement, gesture, play, masking,
ritual, seduction, performance, religion; each the subject of engaging innovative analysis. The author
draws on experience as dancer and academic to address contemporary issues such as gender
identity development and plasticity and acuity throughout the lifespan.
  the politics of dancing lyrics: Commodities and Globalization Angelique Haugerud,
Margaret Priscilla Stone, Peter D. Little, 2000 Today's growing fascination with flows of people,
commodities, technology, capital, images and ideas across national and other boundaries poses fresh
theoretical and methodological challenges to anthropology. Commodities offer a particularly useful
window on globalization because they, unlike electronically conveyed capital, transport cultural
messages. These ideological or symbolic transfers are of particular interest to economic
anthropology. This collection considers how conceptions and roles of commodities may change in
response to widening spheres of economic interaction and exchange. The essays in this volume are
ordered under two themes. Those included in the first section, Commodities in a Globalizing
Marketplace, address historically and culturally defined variations in meanings and practices
associated with commodities in globalizing markets. In Part Two, The Circulation and Revaluation of
Commodities, contributors analyze how commodity producers' experiences are informed by colonial
and post-colonial history, state directives in the marketplace, and locations in dependent or
marginalized regions. The chapters all focus on the production process as it responds to, is distorted
by and increasingly is controlled by the determination of the value of those commodities outside a
locality.



  the politics of dancing lyrics: Bust , 2001
  the politics of dancing lyrics: Mallarme and the Politics of Literature Robert Boncardo,
2017-12-04 A radically new philosophy of experience and speculation, based on a reading of
Whitehead's Process and Reality.
  the politics of dancing lyrics: Global Bollywood Sangita Gopal, Sujata Moorti, 2008
Bollywood movies and their signature song-and-dance spectacles are an aesthetic familiar to people
around the world, and Bollywood music now provides the rhythm for ads marketing goods such as
computers and a beat for remixes and underground bands. These musical numbers have inspired
scenes in Western films such as Vanity Fair and Moulin Rouge. Global Bollywood shows how this
currency in popular culture and among diasporic communities marks only the latest phase of the
genre’s world travels. This interdisciplinary collection describes the many roots and routes of the
Bollywood song-and-dance spectacle. Examining the reception of Bollywood music in places as
diverse as Indonesia and Israel, the essays offer a stimulating redefinition of globalization,
highlighting the cultural influence of Hindi film music from its origins early in the twentieth century
to today. Contributors: Walter Armbrust, Oxford U; Anustup Basu, U of Illinois, Urbana-Champaign;
Nilanjana Bhattacharjya, Colorado College; Edward K. Chan, Kennesaw State U; Bettina David,
Hamburg U; Rajinder Dudrah, U of Manchester; Shanti Kumar, U of Texas, Austin; Monika Mehta,
Binghamton U; Anna Morcom, Royal Holloway College; Ronie Parciack, Tel Aviv U; Biswarup Sen, U
of Oregon; Sangita Shrestova; Richard Zumkhawala-Cook, Shippensburg U. Sangita Gopal is
assistant professor of English at the University of Oregon. Sujata Moorti is professor of women’s and
gender studies at Middlebury College.
  the politics of dancing lyrics: Entertainment Media and Politics Robert Lance Holbert,
2016-03-17 The prominence of politically-themed entertainment is evident across the global media
landscape. Given its popularity, it is important to gain a firm understanding of the mechanisms
through which this diverse and multi-faceted content can generate democratic outcomes. In
addition, it is essential to isolate and predict properly the strength of a given effect and the
conditions under which a specific outcome will become evident. The works contained in this edited
volume explore affect- and cognition-driven processes of influence, recognizing that humans are
both emotional and rational beings. In addition, empirical evidence is offered to isolate and compare
specific types of political entertainment media content (e.g., different types of satire) and citizens’
proclivities for this content (e.g., a person’s Affinity for Political Humor), in order to best understand
the complex means by which entertainment media can generate political influence. Attention is also
paid to expanding what can and should be defined as political entertainment media, which includes
opinion-based political talk programming. The collection and its authors represent a global
perspective to reflect the rise of political entertainment media as a global phenomenon. This book
was originally published as a special issue of Mass Communication and Society.
  the politics of dancing lyrics: Dancing in the Votes Lisa Gilman, 2001
  the politics of dancing lyrics: Cut `n' Mix Dick Hebdige, 2003-09-02 First published in 1987.
Routledge is an imprint of Taylor & Francis, an informa company.
  the politics of dancing lyrics: Teaching Politics Beyond the Book Robert W. Glover, Daniel
Tagliarina, 2012-11-22 To teach political issues such as political struggle, justice, interstate conflict,
etc. educators rely mostly on textbooks and lectures. However, many other forms of narrative exist
that can elevate our understanding of such issues. This innovative work seeks new ways to foster
learning beyond the textbook and lecture model, by using creative and new media, including graphic
novels, animated films, hip-hop music, Twitter, and more. Discussing the opportunities these media
offer to teach and engage students about politics, the work presents concrete ways on how to use
them, along with teaching and assessment strategies, all tested in the classroom. The contributors
are dedicated educators from various types of institutions whose essays span a variety of political
topics and examine how non-traditional texts can promote critical thinking and intellectual growth
among students in colleges and universities. The first of its kind to discuss a wide range of
alternative texts and media, the book will be a valuable resource to anyone seeking to develop



innovative curricula and engage their students in the study of politics.
  the politics of dancing lyrics: Music Borrowing and Copyright Law Enrico Bonadio, Chen Wei
Zhu, 2023-10-19 This ground-breaking book examines the multifaceted dynamics between copyright
law and music borrowing within a rich diversity of music genres from across the world. It evaluates
how copyright laws under different generic conventions may influence, or are influenced by,
time-honoured creative borrowing practices. Leading experts from around the world scrutinise a
carefully selected range of musical genres, including pop, hip-hop, jazz, blues, electronic and dance
music, as well as a diversity of region-specific genres, such as Jamaican music, River Plate Tango,
Irish folk music, Hungarian folk music, Flamenco, Indian traditional music, Australian indigenous
music, Maori music and many others. This genre-conscious analysis builds on a theoretical section in
which musicologists and lawyers offer their insights into fundamental issues concerning music genre
categorisation, the typology of music borrowing and copyright law's ontological struggle with
musical borrowing in theory and practice. The chapters are threaded together by a central theme,
ie, that the cumulative nature of music creativity is the result of collective bargaining processes
among many 'musicking' parties that have socially constructed creative music authorship under a
rich mix of generic conventions.
  the politics of dancing lyrics: Playful Protest Kristie Soares, 2023-09-05 Pleasure-based
politics in Puerto Rican and Cuban pop culture Joy is a politicized form of pleasure that goes beyond
gratification to challenge norms of gender, sexuality, race, and class. Kristie Soares focuses on the
diasporic media of Puerto Rico and Cuba to examine how music, public activist demonstrations,
social media, sitcoms, and other areas of culture resist the dominant stories told about Latinx joy. As
she shows, Latinx creators compose versions of joy central to social and political struggle and at
odds with colonialist and imperialist narratives that equate joy with political docility and a lack of
intelligence. Soares builds her analysis around chapters that delve into gozando in salsa music,
precise joy among the New Young Lords Party, choteo in the comedy ¿Qué Pasa U.S.A.?, azúcar in
the life and death of Celia Cruz, dale as Pitbull’s signature affect, and Alexandria Ocasio-Cortez’s use
of silliness to take seriously political violence. Daring and original, Playful Protest examines how
Latinx creators resist the idea that joy only exists outside politics and activist struggle.
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