mastaba art history definition

mastaba art history definition is a key concept for understanding the origins and development of
ancient Egyptian funerary architecture, art forms, and social customs. Mastabas played a pivotal role in
shaping the visual language and symbolic traditions of Egypt’s Old Kingdom, influencing later
monumental structures including pyramids. In this article, you’ll discover the precise definition of
mastaba in art history, explore its architectural features, survey its historical context, and analyze the
artistic elements and symbolism that made these ancient tombs culturally significant. The article also
examines mastaba construction techniques, notable examples, and the lasting impact of mastabas on
Egyptian art and architecture. Whether you’re a student, educator, or history enthusiast, this guide
offers a comprehensive look at mastabas, providing detailed insights into their structure, purpose, and
legacy. Continue reading to deepen your understanding of mastaba art history definition and its

significance in ancient civilization.
¢ Understanding Mastaba Art History Definition
¢ Origins and Historical Development of Mastabas
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¢ Artistic Elements and Symbolism in Mastabas
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Notable Mastaba Examples in Ancient Egypt

Legacy and Influence on Egyptian Art and Architecture

Frequently Asked Questions



Understanding Mastaba Art History Definition

The term "mastaba" originates from the Arabic word for "bench," referencing the tomb’s distinctive flat-
roofed, rectangular shape. In art history, mastaba refers to a type of ancient Egyptian tomb
constructed primarily during the Early Dynastic Period and the Old Kingdom (c. 3100-2181 BCE).
These structures served as burial places for nobility and high officials, reflecting the values and beliefs
of early Egyptian society regarding the afterlife. Mastabas are recognized for their monumental size,
sloping sides, and integral role in the evolution of funerary architecture. The mastaba art history
definition encompasses not only the physical structure but also the decorative elements—such as wall
carvings, painted scenes, and symbolic motifs—that adorned these tombs and communicated religious,
social, and personal identities. Understanding the mastaba art history definition is essential for

appreciating the roots of ancient Egyptian artistry and its enduring legacy.

Origins and Historical Development of Mastabas

Early Dynastic Beginnings

Mastabas first appeared in the Early Dynastic Period, when Egyptian society began to formalize burial
customs for elite members. These tombs marked a transition from simple pit graves to more elaborate
and durable structures. The development of mastabas coincided with the centralization of political

power and the rise of complex religious beliefs centered around the afterlife.

Evolution During the Old Kingdom

During the Old Kingdom, mastabas became the standard tomb type for high-ranking officials, with the

royal family eventually adopting pyramid construction. Mastabas grew in size and complexity,



incorporating multiple chambers, offering rooms, and decorated walls. Their evolution reflects
advances in architectural techniques and the increasing importance of commemorating the deceased

through art and symbolism.

Decline and Transition

By the end of the Old Kingdom, mastabas began to decline in favor of rock-cut tombs and royal
pyramids. However, their architectural and artistic principles continued to influence later funerary

monuments, leaving a lasting imprint on Egyptian burial practices and art history.

Architectural Features and Construction Techniques

Basic Structure of Mastabas

A mastaba is characterized by its rectangular floor plan, flat roof, and outwardly sloping sides. Built
from mudbrick or stone, the structure was designed to protect the burial chamber beneath the ground
while providing space for rituals and offerings above. The mastaba's shape was both functional and

symbolic, representing stability and permanence in the face of death.

Interior Layout

Mastabas typically included several distinct areas:

e Serdab: A sealed chamber housing the statue of the deceased, enabling the soul (ka) to receive

offerings.

» Offering Chapel: A space where family and priests could present food, drink, and other items to

sustain the deceased in the afterlife.



e Burial Shaft: A vertical shaft leading to the underground burial chamber, often containing the

mummy and grave goods.

These features facilitated religious rituals and ensured that the deceased would be remembered and

cared for eternally.

Construction Materials and Techniques

Early mastabas were constructed primarily from sun-dried mudbrick, a readily available material in
ancient Egypt. As resources and technology advanced, stone—especially limestone—was also used for
more elaborate tombs. Builders employed careful planning and skilled labor, aligning mastabas with

cardinal directions and often situating them near major temples or royal complexes.

Artistic Elements and Symbolism in Mastabas

Carvings and Reliefs

The walls of mastabas were frequently adorned with carved reliefs and painted scenes. These
artworks depicted daily life, religious rituals, agricultural activities, and images of the deceased with
family members. Such representations served both commemorative and magical purposes, ensuring

that the deceased would continue to enjoy worldly pleasures in the afterlife.

Symbolic Motifs

Common symbolic motifs in mastaba art included:

e Hieroglyphic inscriptions detailing the names, titles, and achievements of the tomb owner.



¢ Images of gods and goddesses associated with protection and the afterlife.

o Offerings and food items depicted as sustenance for the ka.

e Scenes of servants and laborers, symbolizing eternal service.

These artistic elements reinforced the mastaba’s spiritual significance and the enduring status of its

occupant.

Materials and Techniques in Art

Artisans employed a range of materials, including limestone, plaster, and pigments derived from
minerals, to create lasting images. Techniques such as sunk relief, raised relief, and painting were

common, showcasing the skill and creativity of ancient Egyptian craftsmen.

Social and Cultural Functions of Mastabas

Status and ldentity

Mastabas were reserved for the elite, signifying social status, wealth, and political power. The size,
location, and ornamentation of a mastaba reflected the importance of the individual and their family.

The tomb served as a permanent marker of identity, ensuring remembrance across generations.

Religious Beliefs and Rituals

Mastabas played a crucial role in ancient Egyptian beliefs about the afterlife. Rituals performed at the
tomb were intended to activate and sustain the deceased’s ka, facilitating their journey to the next

world. The mastaba’s design and decoration mirrored religious principles, with every element



contributing to the soul’s immortality.

Community and Continuity

Mastabas fostered a sense of community and continuity, linking the living with the dead through
ongoing acts of remembrance and offering. The maintenance of tombs and the performance of rituals

reinforced social bonds and expressed collective values regarding death and legacy.

Notable Mastaba Examples in Ancient Egypt

Mastaba of Mereruka

Located in Saqqara, the mastaba of Mereruka is one of the largest and most elaborately decorated
tombs of the Old Kingdom. Mereruka was a high official under Pharaoh Teti, and his tomb features

extensive reliefs, multiple chambers, and detailed scenes of daily life, rituals, and offerings.

Mastaba of Ti

The mastaba of Ti, also at Saqqgara, is renowned for its vivid wall carvings illustrating agricultural and
domestic activities. Ti was an overseer of the pyramids, and his tomb provides invaluable insight into

the social, artistic, and economic life of Old Kingdom Egypt.

Mastaba of Kagemni

Kagemni’s mastaba, another significant site at Saqgara, demonstrates advanced architectural planning
and a rich array of painted and carved scenes. The tomb’s layout and decorations highlight the

evolving conventions of funerary art during the late Old Kingdom.



Legacy and Influence on Egyptian Art and Architecture

Transition to Pyramid Construction

The architectural principles established by mastabas laid the groundwork for the construction of step
pyramids and true pyramids. The earliest pyramids, such as the Step Pyramid of Djoser, were

essentially stacked mastabas, marking a direct evolutionary link between tomb types.

Enduring Artistic Influence

The artistic conventions developed in mastaba decoration—such as the use of hieroglyphs, narrative
scenes, and symbolic imagery—remained central to Egyptian art for millennia. Mastabas provided a

template for later tombs, temples, and monuments, ensuring the continuity of style and technique.

Cultural Impact

Mastabas continue to be studied and admired for their contributions to art history, archaeology, and
our understanding of ancient Egyptian society. Their enduring legacy is evident in the preservation of

physical structures and artistic traditions that define Egypt’s cultural heritage.

Frequently Asked Questions

Q: What is the mastaba art history definition?

A: The mastaba art history definition refers to an ancient Egyptian tomb structure characterized by a
rectangular shape, flat roof, and sloping sides, serving as a burial place for elite individuals and

showcasing significant artistic and architectural achievements during the Early Dynastic and Old



Kingdom periods.

Q: How did mastabas influence later Egyptian architecture?

A: Mastabas influenced later Egyptian architecture by providing the structural and symbolic foundation
for the development of pyramids, including the Step Pyramid of Djoser, and establishing principles of

tomb design and artistic decoration that persisted throughout Egyptian history.

Q: What were the main artistic features found in mastabas?

A: Main artistic features in mastabas included carved reliefs, painted scenes of daily life and rituals,
hieroglyphic inscriptions, and symbolic motifs representing religious beliefs and the status of the

deceased.

Q: Why were mastabas important in ancient Egyptian society?

A: Mastabas were important because they reflected social status, embodied religious beliefs about the
afterlife, and served as centers for rituals, offerings, and remembrance, reinforcing community and

continuity across generations.

Q: What materials were used to construct mastabas?

A: Mastabas were primarily constructed from mudbrick in earlier periods and later from stone, such as

limestone, for more prestigious tombs and improved durability.

Q: Who was typically buried in a mastaba?

A: Mastabas were reserved for the elite, including high-ranking officials, nobles, and members of the

royal court during the Early Dynastic and Old Kingdom periods.



Q: What is a serdab in mastaba architecture?

A: A serdab is a sealed chamber within a mastaba that housed a statue of the deceased, allowing

their soul (ka) to receive offerings placed in the tomb’s chapel.

Q: How did mastaba art contribute to Egyptian culture?

A: Mastaba art contributed to Egyptian culture by preserving religious and social values in visual form,
influencing later artistic conventions, and providing insights into the daily life, beliefs, and achievements

of ancient Egyptians.

Q: Can mastabas still be visited today?

A: Yes, many mastabas, especially those in the Saqgara necropolis, have been excavated and can be

visited, offering valuable examples of ancient Egyptian art and architecture.

Q: What is the difference between a mastaba and a pyramid?

A: The main difference is in structure and function: mastabas are flat-roofed, rectangular tombs for
non-royal elites, while pyramids are monumental, pointed structures built primarily as royal tombs,

evolving from the mastaba’s design principles.
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Mastaba Art History Definition: A Comprehensive Guide

Are you intrigued by ancient Egyptian architecture and art? Have you ever wondered about the
enigmatic structures known as mastabas? This comprehensive guide delves into the mastaba art
history definition, exploring its origins, evolution, and significance in understanding ancient
Egyptian culture and beliefs. We’ll unravel the mysteries surrounding these rectangular structures,
examining their architectural features, artistic decorations, and the crucial role they played in the
funerary practices of the Old Kingdom. Prepare to embark on a journey through time, uncovering
the rich history and artistry embedded within these fascinating monuments.

What is a Mastaba? A Definition from the Ancient World

The term "mastaba" itself originates from the Arabic word meaning "bench" - a fitting description
for these low, rectangular structures, typically made of mud-brick. In essence, a mastaba art history
definition boils down to this: a mastaba was an ancient Egyptian tomb, primarily used during the
Early Dynastic Period (circa 3100-2686 BCE) and the Old Kingdom (circa 2686-2181 BCE). These
structures represent the earliest known type of private tomb architecture in Egypt, predating the
more elaborate pyramids. Unlike the grand pyramids, which housed pharaohs, mastabas were
designed for elite members of society, including nobles, high officials, and wealthy individuals.

Architectural Features: More Than Just Mud Bricks

While seemingly simple from a distance, mastabas possess distinct architectural features that reveal
sophisticated engineering and planning for the afterlife. The typical mastaba design includes:

Subterranean Burial Chamber: The heart of the mastaba is its underground burial chamber, where
the deceased's body, along with grave goods, was placed. This chamber, often accessed via a shaft,
was carefully sealed to protect the remains.

Superstructure: The above-ground structure, made primarily of mud-brick, served as a marker for
the tomb's location and a symbolic representation of the deceased's earthly dwelling.

False Door: A crucial element, the false door was carved into the superstructure's eastern wall. It
served as a symbolic gateway, allowing the deceased's "ka" (spiritual essence) to move between the
worlds.

Shaft and Serdab: Many mastabas incorporated a shaft leading down to the burial chamber, and
some included a small, sealed chamber called a serdab, containing statues of the deceased. These
statues were believed to be inhabited by the "ka" and provided a physical presence for offerings and
rituals.



Mastaba Art and Decoration: A Glimpse into the Afterlife

The walls of mastabas weren't simply bare mud-brick; they were often decorated with elaborate
reliefs, paintings, and inscriptions, providing invaluable insights into ancient Egyptian beliefs and
daily life. This mastaba art history definition extends beyond the structure itself to encompass the
rich artistic expressions found within:

Relief Sculptures: Depicting scenes from daily life, agricultural activities, and funerary rituals, these
sculptures were meticulously crafted and painted, showcasing the deceased's social status and
wealth.

Wall Paintings: Similar to the relief sculptures, wall paintings adorned the interior walls, offering
glimpses into the deceased's world, their possessions, and their relationship to the gods. These vivid
depictions are a testament to the skilled artistry of ancient Egyptian painters.

Inscriptional Texts: Hieroglyphic inscriptions were common, often including prayers, spells, and
biographical information about the deceased, aiming to ensure a smooth transition to the afterlife.

Evolution of Mastaba Architecture: From Simple to
Sophisticated

Mastaba architecture underwent a gradual evolution throughout the Early Dynastic Period and the
Old Kingdom. Initially, simple rectangular structures dominated the landscape. However, over time,
mastabas became increasingly larger and more complex, reflecting the growing sophistication of
Egyptian engineering and artistry. Some later mastabas even incorporated multiple burial chambers
and elaborate internal layouts. This evolution ultimately paved the way for the development of the
monumental pyramids, representing a significant advancement in architectural design and scale.

The Significance of Mastabas in Ancient Egyptian Culture

The construction and decoration of mastabas were not merely architectural endeavors; they were
deeply intertwined with ancient Egyptian beliefs about death and the afterlife. These structures
were designed to ensure the deceased's continued existence and well-being in the next world. The
elaborate preparations, including the provision of grave goods and artistic representations, highlight
the Egyptians' profound commitment to providing for their departed loved ones in the afterlife.
Studying mastaba art history definition helps us understand the deeply held religious beliefs and
societal structures of this remarkable civilization.

Conclusion



The mastaba art history definition encompasses far more than simply a rectangular tomb. It
represents a significant chapter in the development of ancient Egyptian architecture, art, and
funerary practices. By examining their architectural features, artistic decorations, and symbolic
significance, we gain a profound understanding of the beliefs, societal structures, and artistic
achievements of the Old Kingdom. The study of mastabas continues to offer invaluable insights into
this fascinating period of human history.

FAQs

1. What is the difference between a mastaba and a pyramid? While both served as tombs, mastabas
are rectangular structures built of mud-brick for nobles and elites, whereas pyramids were
monumental structures built for pharaohs, usually made of stone.

2. Where can I see mastabas today? Many mastabas can be found at Saqqara, a vast necropolis near
Memphis, the ancient capital of Egypt.

3. What materials were used to construct mastabas? Primarily sun-dried mud-brick, although some
later mastabas incorporated stone elements.

4. What kind of grave goods were commonly found in mastabas? A wide range of items, including
furniture, jewelry, pottery, food, and tools, reflecting the deceased's social status and lifestyle.

5. How were mastaba paintings preserved? The dry climate of Egypt played a significant role in
preserving the paintings, along with the use of durable pigments and the careful sealing of the
tombs.

mastaba art history definition: The Concise Oxford Dictionary of Art Terms Michael
Clarke, 2010-07-08 Searchable database of over 1,900 terms used in the wide variety of visual media
that makes up the art world.

mastaba art history definition: A History of Art in Ancient Egypt Georges Perrot, Charles
Chipiez, 1883

mastaba art history definition: History of Art in Ancient Egypt Georges Perrot, 1883

mastaba art history definition: A History of Art in Ancient Egypt G. Perrot,

mastaba art history definition: Art's Agency and Art History Robin Osborne, Jeremy
Tanner, 2008-04-15 Art's Agency and Art History re-articulates the relationship of the anthropology
of art to key methodological and theoretical approaches in art history, sociology, and linguistics.
Explores important concepts and perspectives in the anthropology of art Includes nine
groundbreaking case studies by an internationally renowned group of art historians and art theorists
Covers a wide range of periods, including Bronze-Age China, Classical Greece, Rome, and Mayan, as
well as the modern Western world Features an introductory essay by leading experts, which helps
clarify issues in the field Includes numerous illustrations

mastaba art history definition: The Pyramid Texts Samuel Mercer, 2020-08-16 The Pyramid
Texts were funerary inscriptions that were written on the walls of the early Ancient Egyptian
pyramids at Sakkara. These date back to the fifth and sixth dynasties, approximately the years
2350-2175 B.C.E. However, because of extensive internal evidence, it is believed that they were
composed much earlier, circa 3000 B.C.E. The Pyramid Texts are, therefore, essentially the oldest




sacred texts known. Samuel Mercer was the first to produce a complete English translation. This is
Volume 1 of a 4 Volume set. This particular volume, apart from the Preface and Introduction,
contains the actual verses of the Pyramid texts. Volumes 2-4 contained all the commentary by
Mercer and others, and are very hard to come by, so I don't think they will be going up on the site
anytime soon.

mastaba art history definition: History of Art and Architecture Joann Lacey, 2021-01-24 This
is a survey of the history of art and architecture of Western civilizations. The textbook extends from
the age of Prehistory until the end of the Gothic period. The textbook includes illustrations, graphs,
and reconstruction images curated from Creative Commons material. The textbook includes original
text not protected intellectual property.

mastaba art history definition: Art of Ancient Egypt Edith Whitney Watts, Barry Girsh, 1998
[A] comprehensive resource, which contains texts, posters, slides, and other materials about
outstanding works of Egyptian art from the Museum's collection--Welcome (preliminary page).

mastaba art history definition: A history of art in ancient Egypt, from the Fr. of G.
Perrot and C. Chipiez, tr. and ed. by W. Armstrong Georges Perrot, 1883

mastaba art history definition: A history of art in ancient Eqgypt Georges Chipiez, Charles
Perrot, 2018-09-20 Reproduction of the original: A history of art in ancient Egypt by Georges Perrot,
Charles Chipiez

mastaba art history definition: A History of Art in Ancient Egypt (Complete) Charles
Chipiez, Georges Perrot, 1883-01-01 The successful interpretation of the ancient writings of Egypt,
Chaldeea, and Persia, which has distinguished our times, makes it necessary that the history of
antiquity should be rewritten. Documents that for thousands of years lay hidden beneath the soil,
and inscriptions which, like those of Egypt and Persia, long offered themselves to the gaze of man
merely to excite his impotent curiosity, have now been deciphered and made to render up their
secrets for the guidance of the historian. By the help of those strings of hieroglyphs and of cuneiform
characters, illustrated by paintings and sculptured reliefs, we are enabled to separate the truth from
the falsehood, the chaff from the wheat, in the narratives of the Greek writers who busied
themselves with those nations of Africa and Asia which preceded their own in the ways of
civilization. Day by day, as new monuments have been discovered and more certain methods of
reading their inscriptions elaborated, we have added to the knowledge left us by Herodotus and
Diodorus Siculus, to our acquaintance with those empires on the Euphrates and the Nile which were
already in old age when the Greeks were yet struggling to emerge from their primitive barbarism.
Even in the cases of Greece and Rome, whose histories are supplied in their main lines by their
classic writers, the study of hitherto neglected writings discloses many new and curious details. The
energetic search for ancient inscriptions, and the scrupulous and ingenious interpretation of their
meaning, which we have witnessed and are witnessing, have revealed to us many interesting facts of
which no trace is to be found in Thucydides or Xenophon, in Livy or Tacitus; enabling us to enrich
with more than one feature the picture of private and public life which they have handed down to us.
In the effort to embrace the life of ancient times as a whole, many attempts have been made to fix
the exact place in it occupied by art, but those attempts have never been absolutely successful,
because the comprehension of works of art, of plastic creations in the widest significance of that
word, demands an amount of special knowledge which the great majority of historians are without;
art has a method and language of its own, which obliges those who wish to learn it thoroughly to
cultivate their taste by frequenting the principal museums of Europe, by visiting distant regions at
the cost of considerable trouble and expense, by perpetual reference to the great collections of
engravings, photographs, and other reproductions which considerations of space and cost prevent
thesavant from possessing at home. More than one learned author has never visited Italy or Greece,
or has found no time to examine their museums, each of which contains but a small portion of the
accumulated remains of antique art. Some connoisseurs do not even live in a capital, but dwell far
from those public libraries, which often contain valuable collections, and sometimes—when they are
not packed away in cellars or at the binder's—allow them to be studied by the curious.




mastaba art history definition: A Companion to Ancient Egyptian Art Melinda K. Hartwig,
2014-12-01 A Companion to Ancient Egyptian Art presents a comprehensive collection of original
essays exploring key concepts, critical discourses, and theories that shape the discipline of ancient
Egyptian art. * Winner of the 2016 PROSE Award for Single Volume Reference in the Humanities &
Social Sciences * Features contributions from top scholars in their respective fields of expertise
relating to ancient Egyptian art ¢ Provides overviews of past and present scholarship and suggests
new avenues to stimulate debate and allow for critical readings of individual art works ¢ Explores
themes and topics such as methodological approaches, transmission of Egyptian art and its
connections with other cultures, ancient reception, technology and interpretation, * Provides a
comprehensive synthesis on a discipline that has diversified to the extent that it now incorporates
subjects ranging from gender theory to ‘X-ray fluorescence’ and ‘image-based interpretations
systems’

mastaba art history definition: Kinship and Family in Ancient Egypt Leire Olabarria,
2020-02-27 In this interdisciplinary study, Leire Olabarria examines ancient Egyptian society
through the notion of kinship. Drawing on methods from archaeology and sociocultural
anthropology, she provides an emic characterisation of ancient kinship that relies on performative
aspects of social interaction. Olabarria uses memorial stelae of the First Intermediate Period and the
Middle Kingdom (ca.2150-1650 BCE) as her primary evidence. Contextualising these monuments
within their social and physical landscapes, she proposes a dynamic way to explore kin groups
through sources that have been considered static. The volume offers three case studies of kin groups
at the beginning, peak, and decline of their developmental cycles respectively. They demonstrate
how ancient Egyptian evidence can be used for cross-cultural comparison of key anthropological
topics, such as group formation, patronage, and rites of passage.

mastaba art history definition: Egyptian Dawn Robert Temple, 2011 The mysteries of
Ancient Egypt have proved an endless source of fascination to the world. Here, for the first time,
international bestselling author Robert Temple seeks to expose the real history of this ancient
civilisation. In this fascinating study, Temple unearths revelatory new evidence which challenges
accepted truths about the history of Egypt and questions the evidence which most Egyptologists
have relied on since 1910. In so doing he has sought to answer the two big questions which have
until now been taken for granted- Where did Egyptian civilisation come from? And who built the
pyramids, and why? With unprecedented access to lost portions of the valley temple which have long
been closed to archaeologists, Temple presents a sensational, reconstructed story of Egypt which
exposes a magnitude of previously unseen evidence, including- Pinpointing exact locations of
unopened royal tombs Presenting re-datings of key monuments using a revolutionary new dating
technique Exposing faked evidence which has been credulously accepted by the Egyptological
community Revealing who really built the pyramids Unearthing the real truth about Egypt s most
amazing pyramid, Giza

mastaba art history definition: Architecture, Astronomy and Sacred Landscape in
Ancient Egypt Giulio Magli, 2013-07-22 Most of the wonders of our ancient past have come down to
us unencumbered by written information. In particular, this is the case of the Great Pyramid of Giza
and of many other ancient Egyptian monuments. However, there is no doubt as to the interest of
their builders in the celestial cycles: the cosmic order was indeed the true basis of the pharaoh's
power. This book takes the reader on a chronological journey through ancient Egypt to explore the
relationship between astronomy, landscape, and power during the most flourishing periods of
ancient Egyptian civilization. Using the lens of archaeoastronomy, Giulio Magli reexamines the key
monuments and turning points of Egyptian architecture and history, such as the solar deification of
King Khufu, builder of the Great Pyramid, the Hatshepsut reign, and the Amarna revolution.

mastaba art history definition: A History of Art in Chaldeea & Assyria Georges Perrot,
Charles Chipiez, 1884

mastaba art history definition: The Gazelle in Ancient Egyptian Art Asa Strandberg, 2009

mastaba art history definition: Sphinx Christiane Zivie-Coche, 2004 Sphinxes are legion in



Egypt--what is so special about this one?... We shall take a stroll around the monument itself,
scrutinizing its special features and analyzing the changes it experienced throughout its history. The
evidence linked to the statue will enable us to trace its evolution... down to the worship it received in
the first centuries of our own era, when Egyptians, Greeks, and Romans mingled together in
devotion to this colossus, illustrious witness to a past that was already more than two millennia
old.--from the IntroductionThe Great Sphinx of Giza is one of the few monuments from ancient Egypt
familiar to nearly everyone. In a land where the colossal is part of the landscape, it still stands out,
the largest known statue in Egypt. Originally constructed as the image of King Chephren, builder of
the second of the Great Pyramids, the Sphinx later acquired new fame in the guise of the sun god
Harmakhis. Major construction efforts in the New Kingdom and Roman Period transformed the
monument and its environs into an impressive place of pilgrimage, visited until the end of pagan
antiquity.Christiane Zivie-Coche, a distinguished Egyptologist, surveys the long history of the Great
Sphinx and discusses its original appearance, its functions and religious significance, its relation to
the many other Egyptian sphinxes, and the various discoveries connected with it. From votive
objects deposited by the faithful and inscriptions that testify to details of worship, she reconstructs
the cult of Harmakhis (in Egyptian, Har-em-akhet, or Horus-in-the-horizon), which arose around the
monument in the second millennium. We are faced, she writes, with a religious phenomenon that is
entirely original, though not unique: a theological reinterpretation turned an existing statue into the
image of the god who had been invented on its basis.The coming of Christianity ended the Great
Sphinx's religious role. The ever-present sand buried it, thus sparing it the fate that overtook the
nearby pyramids, which were stripped of their stone by medieval builders. The monument remained
untouched, covered by its desert blanket, until the first excavations. Zivie-Coche details the
archaeological activity aimed at clearing the Sphinx and, later, at preserving it from the corrosive
effects of a rising water table.

mastaba art history definition: Egyptian Art in the Age of the Pyramids Metropolitan
Museum of Art (New York, N.Y.), 1999 The Egyptian Old Kingdom (c. 2650-2150 BC) was an era of
extraordinary artistic achievement-the period that gave us the Sphinx and the pyramids as well as a
rich legacy of private tombs, wall paintings, reliefs, statuary, jewelry, and decorative arts. This book,
the companion volume to a major traveling exhibition organized by New York's Metropolitan
Museum of Art and the Louvre in Paris, showcases the most impressive assemblage of Egyptian art
and artifacts since the Tutankhamun exhibition of the late 1970s. Scholarly essays and 650
illustrations bring to life a remarkable panoply of Old Kingdom objects-temple and tomb reliefs,
striking gold jewelry, handsome stone vessels, monumental statues, stelae, and exquisite statuettes.
Together, text and images create a stunning tribute to the world of the Pharaohs--Publisher's
description.

mastaba art history definition: A History of World Egyptology Andrew Bednarski, Aidan
Dodson, Salima Ikram, 2021-05-27 A History of World Egyptology is a ground-breaking reference
work that traces the study of ancient Egypt over the past 150 years. Global in purview, it enlarges
our understanding of how and why people have looked, and continue to look, into humankind's
distant past through the lens of the enduring allure of ancient Egypt. Written by an international
team of scholars, the volume investigates how territories around the world have engaged with, and
have been inspired by, ancient Egypt and its study, and how that engagement has evolved over time.
Chapters present a specific territory from different perspectives, including institutional and national,
while examining a range of transnational links as well. The volume thus touches on multiple strands
of scholarship, embracing not only Egyptology, but also social history, the history of science and
reception studies. It will appeal to amateurs and professionals with an interest in the histories of
Egypt, archaeology and science.

mastaba art history definition: New Kingdom Amarna Period Robert Hari, 1985

mastaba art history definition: Egypt and a Nile Cruise Barbie Engstrom, 1984

mastaba art history definition: The Riddle of the Rosetta Stone James Cross Giblin,
1993-02-28 Until the Rosetta Stone was finally translated and the decoding of hieroglyphic writing




made possible, much of Egyptian history was lost. The author has done a masterful job of distilling
information, citing the highlights, and fitting it all together in an interesting and enlightening look at
a puzzling subject. —H. The social and intellectual history here are fascinating. A handsome,
inspiring book. —K. Notable Children's Books of 1991 (ALA) Notable 1990 Children's Trade Books in
Social Studies (NCSS/CBC) Children's Books of 1990 (Library of Congress) 100 Books for Reading
and Sharing (NY Public Library) Parenting Honorable Mention, Reading Magic Award

mastaba art history definition: Encyclopedia of Ancient Egypt Margaret Bunson,
2014-05-14 An A-Z reference providing concise and accessible information on Ancient Egypt from its
predynastic cultures to the suicide of Cleopatra and Mark Anthony in the face of the Roman
conquest. Annotation. Bunson (an author of reference works) has revised her 1991 reference (which
is appropriate for high school and public libraries) to span Egypt's history from the predynastic
period to the Roman conquest. The encyclopedia includes entries for people, sites, events, and
concepts as well as featuring lengthy entries or inset boxes on major topics such as deities, animals,
and the military. A plan and photograph are included for each of the major architectural sites.

mastaba art history definition: History of Egypt, Chaldea, Syria, Babylonia, and Assyria
Gaston Maspero, 1903

mastaba art history definition: Man and His Double in Egyptian Ideology of the Old Kingdom
Andrey O. Bolshakov, 1997

mastaba art history definition: Architecture Francis D. K. Ching, 2012-07-16 A superb visual
reference to the principles of architecture Now including interactive CD-ROM! For more than thirty
years, the beautifully illustrated Architecture: Form, Space, and Order has been the classic
introduction to the basic vocabulary of architectural design. The updated Third Edition features
expanded sections on circulation, light, views, and site context, along with new considerations of
environmental factors, building codes, and contemporary examples of form, space, and order. This
classic visual reference helps both students and practicing architects understand the basic
vocabulary of architectural design by examining how form and space are ordered in the built
environment.? Using his trademark meticulous drawing, Professor Ching shows the relationship
between fundamental elements of architecture through the ages and across cultural boundaries. By
looking at these seminal ideas, Architecture: Form, Space, and Order encourages the reader to look
critically at the built environment and promotes a more evocative understanding of architecture. In
addition to updates to content and many of the illustrations, this new edition includes a companion
CD-ROM that brings the book's architectural concepts to life through three-dimensional models and
animations created by Professor Ching.

mastaba art history definition: Janson's Short History of Art Horst Woldemar Janson,
Penelope J. E. Davies, 2009

mastaba art history definition: The Ancient Egyptian Pyramid Texts James P. Allen,
2007-08-30 The Pyramid Texts are the oldest body of extant literature from ancient Egypt. First
carved on the walls of the burial chambers in the pyramids of kings and queens of the Old Kingdom,
they provide the earliest comprehensive view of the way in which the ancient Egyptians understood
the structure of the universe, the role of the gods, and the fate of human beings after death. Their
importance lies in their antiquity and in their endurance throughout the entire intellectual history of
ancient Egypt. This volume contains the complete translation of the Pyramid Texts, including new
texts recently discovered and published. It incorporates full restorations and readings indicated by
post-Old Kingdom copies of the texts and is the first translation that presents the texts in the order
in which they were meant to be read in each of the original sources.

mastaba art history definition: Egyptian Tomb Architecture David 1. Lightbody, 2008 This
thesis, sure to prove controversial, examines the geometry of Old Kingdom Royal tomb architecture,
arguing for far greater levels of mathematical sophistication than hitherto admitted. Adding his own
contribution to the Black Athena debate, Lightbody also claims that the debts in measurement,
geometry and mathematics which the Greeks owe to the Egyptians has also not been fully
recognised, not least due to an overfocusing on philological evidence.



mastaba art history definition: The Mastaba of Mereruka Prentice Duell, 1938

mastaba art history definition: The Archaeology of Urbanism in Ancient Egypt Nadine
Moeller, 2016-04-18 This book presents the latest archaeological evidence that makes a case for
Egypt as an early urban society. It traces the emergence of urban features during the Predynastic
Period up to the disintegration of the powerful Middle Kingdom state (ca. 3500-1650 BC).

mastaba art history definition: Death and Burial in Ancient Egypt Salima Ikram, 2015-06-01 A
Book Riot 100 Must-Read Book on Ancient History Death, burial, and the afterlife were as important
to the ancient Egyptians as how they lived. This well-illustrated book explores all aspects of death in
ancient Egypt, including beliefs of the afterlife, mummification, the protection of the body, tombs
and their construction and decoration, funerary goods, and the funeral itself. It also addresses the
relationship between the living and the dead, and the magico-religious interaction of these two in
ancient Egyptian culture. Salima Ikram's own experience with experimental mummification and
funerary archaeology lends the book many completely original and provocative insights. In addition,
a full survey of current development in the field makes this a unique book that combines all aspects
of death and burial in ancient Egypt into one volume.

mastaba art history definition: Weseretkau 'Mighty of Kas' Deanna Kiser-Go, Carol A.
Redmount, 2023-03-15 Weseretkau Mighty of Kas, honors the life and career of Professor Cathleen
Candy Keller, a truly extraordinary teacher, scholar, Egyptologist, and polymath. The contributors to
this volume were Professor Keller's students, friends, and colleagues. Though much of the research
presented here centers around the honoree's two primary passions--Egyptian art and the study of
the village of Deir el-Medina--the range of topics reflects her broad Egyptological interests,
including religious organization, artistic technique, museum collections, textual analyses, historical
events, and archaeological studies at sites throughout Egypt.

mastaba art history definition: The Pyramids of Ancient Egypt Zahi A. Hawass, 1990 This
booklet traces the development of entombment from Predynastic times through the New Kingdom,
with major emphasis on the familiar pyramids at Giza, ten miles outside Cairo. It deals primarily
with royal burials. Throughout ancient Egypt common people had simpler interments: pit burials,
below-ground tombs lined with mud-brick walls, and rock-cut tombs. -- Introduction, page 3.

mastaba art history definition: Visual and Written Culture in Ancient Egypt John Baines,
2007-05-17 A generously illustrated collection of John Baines's influential writings on the role of
writing and the importance of visual culture in ancient Egypt. Investigation of these key topics in a
comparative study of early civilizations is pursued through a number of case studies, and
characterized by a radically interdisciplinary approach.

mastaba art history definition: Mummies & Magic , 1992

mastaba art history definition: Primitive Negro Sculpture Paul Guillaume, Thomas Munro,
1926

mastaba art history definition: Servant of Mut Sue D'Auria, 2008 Richard A. Fazzini has
inspired and mentored many scholars of Egyptology through his tireless efforts as curator and then
chairman of the Brooklyn Museum's Deptartment of Egyptian, Classical and Ancient Middle Eastern
Art (ECAMEA); field archaeologist of the Pricinct of Mut at Karnak; scholar; and teacher, The 35
contributions to this volume in his honor represent the variety of Professor Fazzini's own research
interests namely in ancient Egyptian art, religious iconography, and archaeology, particularly of the
New Kingdom, Third Intermediate Period, and Late Period. Reflections on Professor Fazzini's
scholarship and teaching are accompanied by an extensive bibliography of his works.

mastaba art history definition: Slab Stelae of the Giza Necropolis Peter Der Manuelian,
2003 Fifteen slab stelae and stela fragments were found set into the exterior walls of Giza mastaba
tombs in the reign of Khufu and his successors. Taken as a group, they provide one of the most
important sources of Egyptian artistic and historical documents of the early Old Kingdom; several
stelae even preserve remarkable amounts of color after nearly 5,000 years. This publication presents
a fresh interpretation of the Giza stelae, with new color photography, digital epigraphy facsimile line
drawings, new translations, original discovery photographs, and recent color images taken at Giza.



In a departure from traditional scholarly works, the book is published in full color, with numerous
charts and catalogues, information on all Giza tombs with slab stelae emplacements, the history of
their excavation, previous scholarly research, and comparative and interpretive chapters.
Appendixes include both color and line-drawing palaeographies of all hieroglyphs appearing on the
stelae, and a collection of the enigmatic linen lists that adorn the Giza stelae and many other archaic
and Old Kingdom monuments. Indexes complete the volume.
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