
black history church plays

black history church plays offer a meaningful way to celebrate and educate communities about the rich
legacy of African American faith, resilience, and culture. These dramatic presentations blend powerful
storytelling with spiritual themes, often highlighting pivotal moments in black history through the lens of
the church. In this comprehensive article, we will explore the origins and evolution of black history
church plays, their cultural and educational impact, popular themes and characters, tips for writing and
producing successful performances, and resources for churches seeking to host or create their own plays.
Whether you are a church leader, educator, playwright, or community member, you will discover
valuable insights into how these plays honor black heritage and inspire future generations.
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Understanding Black History Church Plays
Black history church plays are dramatic works performed in church settings that highlight significant
events, figures, and narratives from African American history. These plays are deeply rooted in the
tradition of using drama as a form of worship, education, and community engagement. By blending
historical accounts with spiritual themes, black history church plays offer a unique platform to reflect on
the struggles and triumphs of African Americans, especially within the context of faith. Such productions
are typically staged during Black History Month, Juneteenth, or other commemorative occasions, serving
as a vital tool for intergenerational learning, cultural expression, and spiritual inspiration.

The Historical Significance of Church Plays in Black



Communities
Churches have long been pillars of black communities, acting as centers for social, cultural, and educational
advancement. Black history church plays have played a vital role in preserving oral histories and passing
down stories of resilience and hope. During times when other venues were unavailable or segregated,
church sanctuaries provided a safe space for creative expression and collective storytelling. These church
plays often drew upon biblical themes, connecting the struggles of African Americans to stories of liberation
and faith found in scripture. The tradition continues today, serving as a powerful reminder of the church’s
role in the fight for civil rights and justice.

Key Milestones in the Tradition of Church Plays

19th Century: Early church dramas focused on biblical stories and parables, intertwined with
narratives of freedom and hope.

Harlem Renaissance: The rise of black playwrights led to church plays that blended spirituals and
African American folk tales.

Civil Rights Era: Churches staged plays honoring leaders like Martin Luther King Jr. and Rosa
Parks, emphasizing themes of justice and equality.

Modern Day: Black history church plays often incorporate multimedia, contemporary music, and
interactive storytelling to engage diverse audiences.

Popular Themes and Characters in Black History Church Plays
Black history church plays draw inspiration from a wide array of historical events, legendary figures, and
spiritual motifs. By highlighting stories of perseverance, empowerment, and faith, these plays resonate
with audiences of all ages. Some productions focus on well-known civil rights leaders, while others explore
lesser-known heroes or community stories. Biblical parallels are frequently used to underscore messages of
hope and redemption.

Common Themes Explored in Church Plays

Freedom and Liberation: Emancipation, the Underground Railroad, and Juneteenth celebrations.

Faith and Resilience: Overcoming adversity through belief in God and community strength.



Leadership and Activism: Portrayals of historical figures advocating for justice and equality.

Legacy and Heritage: Passing down traditions, wisdom, and cultural pride to younger generations.

Notable Characters and Figures

Harriet Tubman: Her courage and faith in leading slaves to freedom are frequently dramatized.

Martin Luther King Jr.: His sermons and speeches often serve as inspiration for dramatic monologues.

Sojourner Truth: Known for her powerful voice in both abolition and women’s rights movements.

Rosa Parks: Her quiet strength in the face of injustice is a recurring motif.

Local Church Elders and Unsung Heroes: Many plays honor ordinary individuals whose faith made a
difference in their communities.

The Cultural and Educational Impact of Black History Church
Plays
Black history church plays serve as more than just entertainment; they are vital educational tools and
cultural celebrations. By dramatizing historical events and figures, these plays provide a dynamic way to
teach black history, foster dialogue, and build empathy among audiences. Churches use these performances
to engage children, youth, and adults in meaningful conversations about heritage, faith, and social justice.
The impact often extends beyond the church walls, influencing how communities remember and honor
their past.

Benefits of Black History Church Plays

Promote Awareness: Educate audiences about key events and people in black history.

Encourage Dialogue: Create opportunities for discussion on race, faith, and justice.

Build Community: Strengthen bonds within the church and the wider community.



Inspire Youth: Motivate young people to embrace their heritage and become leaders.

Steps to Writing and Producing a Black History Church Play
Creating a successful black history church play involves research, collaboration, and thoughtful planning.
Whether you are adapting an existing script or writing an original piece, it is important to balance
historical accuracy with engaging storytelling and spiritual relevance. Involving church members in the
process can foster a sense of ownership and pride in the production.

Planning and Research
Begin by selecting a clear theme or event to dramatize. Research historical facts, gather personal
testimonies, and consult community elders for authentic perspectives. Consider how biblical principles can
be woven into the narrative to connect faith and history.

Scriptwriting Tips

Develop compelling characters that reflect both historical figures and relatable church members.

Use dialogue to highlight key moments and emotional turning points.

Incorporate music, dance, and multimedia to enhance storytelling.

Include opportunities for audience participation or reflection.

Production and Casting
Recruit actors, musicians, and crew from the church and community. Schedule rehearsals, secure costumes
and props, and promote the event through church bulletins and social media. Encourage inclusivity and
collaboration throughout the process.

Resources and Ideas for Church Plays Celebrating Black History
Churches seeking inspiration for black history church plays have access to a wealth of resources, including



published scripts, online databases, and community archives. Consider partnering with local schools,
libraries, or cultural organizations to enhance the educational value of your production. Tailor your play to
reflect the unique heritage and stories of your congregation.

Recommended Resources

Published play anthologies focused on African American history and faith.

Documentaries and biographies for script inspiration.

Church archives and local historical societies for authentic stories.

Workshops and training for church drama teams.

Creative Ideas for Engaging Church Plays

Multi-generational casts featuring elders and youth together.

Interactive audience segments, such as call-and-response or testimonies.

Incorporating gospel music, spirituals, and spoken word poetry.

Dramatic readings of famous speeches and sermons.

Trending Questions and Answers About Black History Church
Plays

Q: What are black history church plays and why are they important?
A: Black history church plays are dramatic performances held in church settings, dramatizing significant
events and figures from African American history. They are important because they educate, inspire, and
foster cultural pride while connecting faith and historical heritage.



Q: What themes are commonly explored in black history church plays?
A: Common themes include freedom, faith, resilience, leadership, activism, and the passing of traditions.
Many plays use biblical parallels to highlight perseverance and hope.

Q: Who are some notable figures often featured in black history church
plays?
A: Frequently featured figures include Harriet Tubman, Martin Luther King Jr., Sojourner Truth, Rosa
Parks, and local church elders or unsung community heroes.

Q: How do black history church plays benefit the community?
A: These plays promote awareness of black history, encourage dialogue about justice and faith, build
community bonds, and inspire youth to embrace their heritage.

Q: What steps should be taken to write and produce a black history
church play?
A: Start with research and theme selection, develop engaging characters and script, incorporate music and
multimedia, recruit diverse cast members, and involve the community throughout the production process.

Q: Where can churches find resources or scripts for black history church
plays?
A: Churches can find resources in published anthologies, online drama databases, local archives, and
community organizations focused on African American history and culture.

Q: When are black history church plays typically performed?
A: These plays are commonly staged during Black History Month, Juneteenth, church anniversaries, or
other special commemorative events.

Q: What role do music and dance play in black history church
performances?
A: Music, dance, and spoken word poetry enhance the emotional impact of the plays, celebrate cultural
heritage, and engage diverse audiences.



Q: How can youth be involved in black history church plays?
A: Youth can participate as actors, musicians, writers, or production assistants, helping to ensure the legacy
and relevance of these plays for future generations.

Q: Can black history church plays address contemporary issues?
A: Yes, many modern productions incorporate current events and social justice topics, encouraging
reflection and action within the church and community.
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Black History Church Plays: A Powerful Legacy of Faith
and Storytelling

Introduction:

For generations, Black churches have served as vibrant centers of community, faith, and cultural
expression. One powerful and often overlooked element of this rich tapestry is the tradition of Black
history church plays. These theatrical productions, often meticulously researched and passionately
performed, offer a unique lens through which to understand the African American experience,
weaving together faith, history, and artistic brilliance. This blog post delves deep into the world of
Black history church plays, exploring their historical significance, thematic elements, impact on
communities, and the enduring legacy they represent. We'll examine what makes these plays so
unique, how they're created, and their continued relevance in today's world.

H2: A Historical Overview: Tracing the Roots of Black History Church Plays

The tradition of Black history church plays isn't easily pinned to a single origin. However, their roots
lie firmly in the rich oral history and storytelling traditions of the African diaspora, adapted and
refined within the context of the Black church. From enslaved Africans using coded language in
spirituals to communicate resistance, to the post-Reconstruction era where plays became a powerful
tool for community building and education, these performances have always held a deep
significance. Early plays often focused on biblical narratives, but gradually incorporated stories of
prominent figures in Black history, celebrating triumphs and acknowledging struggles with
unwavering faith. This evolution reflects the church's role as a safe haven and a catalyst for social

https://fc1.getfilecloud.com/t5-goramblers-02/Book?dataid=hNY26-8775&title=black-history-church-plays.pdf
https://fc1.getfilecloud.com/t5-goramblers-09/Book?ID=DXl24-3903&title=the-enduring-vision.pdf


change.

H2: Thematic Explorations: Faith, Resilience, and Resistance

Black history church plays are rarely straightforward historical accounts. Instead, they explore
complex themes through powerful narratives. Recurring themes include:

H3: Faith and Perseverance: Many plays highlight the unwavering faith of Black communities in the
face of adversity, emphasizing the role of religion as a source of strength and resilience. The stories
often depict individuals overcoming seemingly insurmountable obstacles through prayer, community
support, and unwavering belief.

H3: Resilience and Resistance: The plays frequently address the historical struggles faced by Black
people, from slavery and Jim Crow to the Civil Rights Movement. They showcase the courage and
resilience of individuals who fought for freedom and equality, often using subtle or overt acts of
defiance within the narratives. This historical context is often deeply interwoven with faith,
portraying religious belief as a crucial element in the fight for justice.

H3: Community and Unity: The production itself embodies community. These plays are collaborative
efforts, involving actors, writers, musicians, costume designers, and stagehands – all members of the
congregation working together to create something powerful and meaningful. This collaborative
spirit reflects the communal nature of the Black church and its vital role in social cohesion.

H2: The Creative Process: From Script to Stage

The creation of a Black history church play is a multifaceted process. Often, the scripts are
collaboratively written, reflecting the collective memory and experiences of the community.
Research plays a significant role, ensuring historical accuracy and cultural sensitivity. The plays
frequently incorporate traditional gospel music, spirituals, and other forms of musical expression,
enhancing the emotional impact of the narrative. The costumes and set designs are carefully chosen
to evoke the historical period depicted, adding another layer of authenticity.

H2: The Impact and Legacy: More Than Just Entertainment

These productions are far more than just entertainment; they serve as powerful tools for education,
community building, and cultural preservation. They transmit historical knowledge and cultural
traditions to younger generations, fostering a sense of pride and identity. Furthermore, the plays
provide a platform for creative expression and personal growth for the actors and crew involved.
They create opportunities for dialogue and reflection on important historical events and their lasting
impact.

H2: The Continued Relevance of Black History Church Plays in the Modern Era

Despite the changing landscape of entertainment, Black history church plays remain remarkably
relevant. They continue to provide a platform for exploring contemporary issues facing Black
communities while drawing on the rich historical context provided by past struggles and triumphs.
The enduring power of these plays lies in their ability to connect audiences with their heritage,
foster empathy, and inspire hope for the future.

Conclusion:



Black history church plays represent a unique and powerful form of storytelling, embodying the
resilience, faith, and artistic brilliance of the African American community. They are a vital part of
the cultural landscape, serving as vehicles for education, community building, and cultural
preservation. Their legacy continues to resonate, reminding us of the importance of remembering
the past and striving for a more just and equitable future.

FAQs:

1. Where can I find information on local Black history church plays? Check with your local Black
churches and community centers for announcements and schedules. Many churches will advertise
their productions on their websites or social media pages.

2. Are there recordings or videos of historical Black history church plays available? Unfortunately,
finding extensive historical archives can be challenging, but some universities and cultural
institutions may have collections. Searching online archives and contacting historical societies could
yield some results.

3. How can I get involved in creating a Black history church play? Contact your local church or
community theatre group. They often welcome volunteers with various skills, from acting and
writing to set design and costume creation.

4. What are some common themes besides faith and resilience found in Black history church plays?
Themes of family, love, loss, redemption, and social justice frequently appear, intertwined with the
overarching narratives of faith and resilience.

5. How do Black history church plays differ from other forms of historical theater? They often
incorporate elements of gospel music and spirituals, possess a deeply embedded spiritual and
community focus, and frequently utilize a more intimate and participatory style of performance.

  black history church plays: The Bible is Black History Theron D Williams, 2022-08-03 We
live in an age when younger African-American Christians are asking tough questions that previous
generations would dare not ask. This generation doesn't hesitate to question the validity of the
Scriptures, the efficacy of the church, and even the historicity of Jesus. Young people are becoming
increasingly curious about what role, if any, did people of African descent play in biblical history?
Or, if the Bible is devoid of Black presence, and is merely a book by Europeans, about Europeans
and for Europeans to the exclusion of other races and ethnicities? Dr. Theron D. Williams makes a
significant contribution to this conversation by answering the difficult questions this generation
fearlessly poses. Dr. Williams uses facts from the Bible, well-respected historians, scientists, and
DNA evidence to prove that Black people comprised the biblical Israelite community. He also shares
historical images from the ancient catacombs that vividly depict the true likeness of the biblical
Israelites. This book does not change the biblical text, but it will change how you understand it.This
Second Edition provides updated information and further elucidation of key concepts. Also, at the
encouragement of readership, this edition expands some of the ideas and addresses concerns my
readership felt pertinent to this topic.
  black history church plays: The Genesis of Liberation Emerson B. Powery, Rodney S. Sadler
Jr., 2016-04-04 Considering that the Bible was used to justify and perpetuate African American
enslavement, why would it be given such authority? In this fascinating volume, Powery and Sadler
explore how the Bible became a source of liberation for enslaved African Americans by analyzing its
function in pre-Civil War freedom narratives. They explain the various ways in which enslaved
African Americans interpreted the Bible and used it as a source for hope, empowerment, and



literacy. The authors show that through their own engagement with the biblical text, enslaved
African Americans found a liberating word. The Genesis of Liberation recovers the early history of
black biblical interpretation and will help to expand understandings of African American
hermeneutics.
  black history church plays: The Black Church Henry Louis Gates, Jr., 2021-02-16 The instant
New York Times bestseller and companion book to the PBS series. “Absolutely brilliant . . . A
necessary and moving work.” —Eddie S. Glaude, Jr., author of Begin Again “Engaging. . . . In Gates’s
telling, the Black church shines bright even as the nation itself moves uncertainly through the
gloaming, seeking justice on earth—as it is in heaven.” —Jon Meacham, New York Times Book
Review From the New York Times bestselling author of Stony the Road and The Black Box, and one
of our most important voices on the African American experience, comes a powerful new history of
the Black church as a foundation of Black life and a driving force in the larger freedom struggle in
America. For the young Henry Louis Gates, Jr., growing up in a small, residentially segregated West
Virginia town, the church was a center of gravity—an intimate place where voices rose up in song
and neighbors gathered to celebrate life's blessings and offer comfort amid its trials and tribulations.
In this tender and expansive reckoning with the meaning of the Black Church in America, Gates
takes us on a journey spanning more than five centuries, from the intersection of Christianity and
the transatlantic slave trade to today’s political landscape. At road’s end, and after Gates’s
distinctive meditation on the churches of his childhood, we emerge with a new understanding of the
importance of African American religion to the larger national narrative—as a center of resistance to
slavery and white supremacy, as a magnet for political mobilization, as an incubator of musical and
oratorical talent that would transform the culture, and as a crucible for working through the Black
community’s most critical personal and social issues. In a country that has historically afforded its
citizens from the African diaspora tragically few safe spaces, the Black Church has always been
more than a sanctuary. This fact was never lost on white supremacists: from the earliest days of
slavery, when enslaved people were allowed to worship at all, their meetinghouses were subject to
surveillance and destruction. Long after slavery’s formal eradication, church burnings and bombings
by anti-Black racists continued, a hallmark of the violent effort to suppress the African American
struggle for equality. The past often isn’t even past—Dylann Roof committed his slaughter in the
Mother Emanuel AME Church 193 years after it was first burned down by white citizens of
Charleston, South Carolina, following a thwarted slave rebellion. But as Gates brilliantly shows, the
Black church has never been only one thing. Its story lies at the heart of the Black political struggle,
and it has produced many of the Black community’s most notable leaders. At the same time, some
churches and denominations have eschewed political engagement and exemplified practices of
exclusion and intolerance that have caused polarization and pain. Those tensions remain today, as a
rising generation demands freedom and dignity for all within and beyond their communities,
regardless of race, sex, or gender. Still, as a source of faith and refuge, spiritual sustenance and
struggle against society’s darkest forces, the Black Church has been central, as this enthralling
history makes vividly clear.
  black history church plays: Children and Youth Say So! G. Chambers, 2006-08 Skits,
recitations, and poetry for Black History month, Kwanzaa, and other celebrations in the
church--Cover.
  black history church plays: The ABCs of Black History Rio Cortez, 2020-12-08 A NEW
YORK TIMES BESTSELLER B is for Beautiful, Brave, and Bright! And for a Book that takes a Bold
journey through the alphabet of Black history and culture. Letter by letter, The ABCs of Black
History celebrates a story that spans continents and centuries, triumph and heartbreak, creativity
and joy. It’s a story of big ideas––P is for Power, S is for Science and Soul. Of significant moments––G
is for Great Migration. Of iconic figures––H is for Zora Neale Hurston, X is for Malcom X. It’s an ABC
book like no other, and a story of hope and love. In addition to rhyming text, the book includes back
matter with information on the events, places, and people mentioned in the poem, from Mae Jemison
to W. E. B. Du Bois, Fannie Lou Hamer to Sam Cooke, and the Little Rock Nine to DJ Kool Herc.



  black history church plays: Oneness Embraced Tony Evans, 2015-10-06 With the Bible as a
guide and heaven as the goal, Oneness Embraced calls God's people to kingdom-focused unity. It
tells us why we don't have it, what we need to get it, and what it will look like when we do. Mr.
Evans weaves his own story into this word to the church.
  black history church plays: Black Churches in Texas Clyde McQueen, 2000 In this book, the
author catalogues 375 black congregations, each at least one hundred years old, in the parts of
Texas where most blacks were likely to have settled -- east of Interstate Highway 35 and from the
Red River to the Gulf of Mexico. Ninety-nine counties are divided into five regions: Central Texas,
East Texas, the Gulf Coast, North Texas, and South Texas.
  black history church plays: The Black Church in the African American Experience C. Eric
Lincoln, Lawrence H. Mamiya, 1990-11-07 Black churches in America have long been recognized as
the most independent, stable, and dominant institutions in black communities. In The Black Church
in the African American Experience, based on a ten-year study, is the largest nongovernmental study
of urban and rural churches ever undertaken and the first major field study on the subject since the
1930s. Drawing on interviews with more than 1,800 black clergy in both urban and rural settings,
combined with a comprehensive historical overview of seven mainline black denominations, C. Eric
Lincoln and Lawrence H. Mamiya present an analysis of the Black Church as it relates to the history
of African Americans and to contemporary black culture. In examining both the internal structure of
the Church and the reactions of the Church to external, societal changes, the authors provide
important insights into the Church’s relationship to politics, economics, women, youth, and music.
Among other topics, Lincoln and Mamiya discuss the attitude of the clergy toward women pastors,
the reaction of the Church to the civil rights movement, the attempts of the Church to involve young
people, the impact of the black consciousness movement and Black Liberation Theology and clergy,
and trends that will define the Black Church well into the next century. This study is complete with a
comprehensive bibliography of literature on the black experience in religion. Funding for the
ten-year survey was made possible by the Lilly Endowment and the Ford Foundation.
  black history church plays: Hey Black Child Useni Eugene Perkins, 2017-11-14 Six-time
Coretta Scott King Award winner and four-time Caldecott Honor recipient Bryan Collier brings this
classic, inspirational poem to life, written by poet Useni Eugene Perkins. Hey black child, Do you
know who you are? Who really are?Do you know you can be What you want to be If you try to be
What you can be? This lyrical, empowering poem celebrates black children and seeks to inspire all
young people to dream big and achieve their goals.
  black history church plays: Free at Last? Carl F. Ellis, 2020-06-16 In this historical and
cultural study, Carl Ellis offers an in-depth assessment of the state of African American freedom and
dignity. Tracing the growth of Black consciousness from the days of slavery to the 1990s, Ellis
examines Black culture and shows how God is revitalizing the African American church and
expanding its cultural range.
  black history church plays: Black Diamond Queens Maureen Mahon, 2020-10-09 African
American women have played a pivotal part in rock and roll—from laying its foundations and singing
chart-topping hits to influencing some of the genre's most iconic acts. Despite this, black women's
importance to the music's history has been diminished by narratives of rock as a mostly white male
enterprise. In Black Diamond Queens, Maureen Mahon draws on recordings, press coverage,
archival materials, and interviews to document the history of African American women in rock and
roll between the 1950s and the 1980s. Mahon details the musical contributions and cultural impact
of Big Mama Thornton, LaVern Baker, Betty Davis, Tina Turner, Merry Clayton, Labelle, the
Shirelles, and others, demonstrating how dominant views of gender, race, sexuality, and genre
affected their careers. By uncovering this hidden history of black women in rock and roll, Mahon
reveals a powerful sonic legacy that continues to reverberate into the twenty-first century.
  black history church plays: Sugar in Our Wounds Donja R. Love, 2019-03-15 On a plantation
somewhere down south, a mystical tree reaches up toward heaven. Generations of slaves have been
hanged on this tree. But James is going to be different, as long as he keeps his head down and



practices his reading. Moreover, as the Civil War rages on, the possibility of freedom looms closer
than ever. When a stranger arrives on the plantation, a striking romance emerges, inviting the
couple and those around them into uncharted territory.
  black history church plays: Black Church Beginnings Henry H. Mitchell, 2004-10-04 Black
Church Beginnings provides an intimate look at the struggles of African Americans to establish
spiritual communities in the harsh world of slavery in the American colonies. Written by one of
today's foremost experts on African American religion, this book traces the growth of the black
church from its start in the mid-1700s to the end of the nineteenth century.As Henry Mitchell shows,
the first African American churches didn't just organize; they labored hard, long, and sacrificially to
form a meaningful, independent faith. Mitchell insightfully takes readers inside this process of
development. He candidly examines the challenge of finding adequately trained pastors for new local
congregations, confrontations resulting from internal class structure in big city churches, and
obstacles posed by emerging denominationalism.Original in its subject matter and singular in its
analysis, Mitchell's Black Church Beginnings makes a major contribution to the study of American
church history.
  black history church plays: A Voice Named Aretha Katheryn Russell-Brown, 2020-01-07
From acclaimed author and illustrator pairing comes a beautiful picture book biography about the
Queen of Soul Aretha Franklin and how she fought for respect throughout her life. Aretha Franklin is
the Queen of Soul, a legend. But before she became a star, she was a shy little girl with a voice so
powerful it made people jump up, sway, and hum along. Raised in a house full of talking and singing,
Aretha learned the values that would carry her through life--from her church choir in Detroit to
stages across the world. When she moved to New York City to start her career, it took years of hard
work before she had a hit song. In the turbulent 1960s, she sang about Respect and refused to
perform before segregated audiences. The first woman inducted into the Rock & Roll Hall of Fame,
Aretha always remembered who she was and where she came from. In this stirring biography of a
true artistic and social icon, award-winning creators Katheryn Russell-Brown and Laura Freeman
show young readers how Aretha's talent, intelligence, and perseverance made her a star who will
shine on for generations to come. Acclaim for Little Melba and Her Big Trombone 2015 NAACP
Image Award Nominee Outstanding Literary Work--Children 2015 Coretta Scott King Illustrator
Award Honor 2015 ALA Notable Children's Book 2015 Amelia Bloomer Project - Feminist Task Force
2015 Orbis Pictus Award for Outstanding Nonfiction, Recommended Title
  black history church plays: God, Himself Tony Evans, 2020-09-01 How often do we stop to
consider who the God is that we worship? When we draw near and learn more about this God, we
become amazed at who He truly is. Join Tony Evans as he dives into the character of our awesome
God—one attribute at a time. In God, Himself, we are invited, with unveiled faces, to behold the
glory of the Lord—just as the Apostle Paul instructed the Corinthians to do. Dr. Evans offers insights
about the character of God that will challenge you to pursue greater intimacy with Him and help you
understand more fully what it means to be made in His image. For after all, as image-bearers
knowing who He is defines who we are. You’ll learn about attributes like God’s wisdom and word,
His sufficiency and sovereignty, and His goodness, grace, and glory that make Him the great God
that He is. Dr. Evans also includes activities and challenges to help you know how to both process
and respond to learning about God. Find your heart encouraged and your worship enriched as you
learn about the beautiful nature of our God, the source of all goodness and life.
  black history church plays: Don't Sleep Under The Mapou Tree ,
  black history church plays: Lights, Drama, Worship! Karen F. Williams, 2003-12 Ideal for
multi-cultural settings.Add meaning and muscle to your worship services with high-impact
dramaPresenting Lights, Drama, Worship!Diverse!-sweeping in different cultures and speaking to a
broad array of issuesExciting!-packing a relevance and creative spark that will captivate your
congregationPowerful!-brimming with dramas, sketches, and recitations that will touch hearts,
break down barriers, and help people connect with GodEach book in this four-volume series offers a
variety of performance materials, from short, easy-to-perform sketches and readings to longer, more



structured plays. Whether your church drama ministry is brand new or has been established for
years, there's something for everyone, from beginners with little or no experience to seasoned
players who want a challenge.Your one-stop drama resource covering . . .- Key aspects of Christian
living-such as salvation, forgiveness, God's provision, love, persistence, and faith- Special
occasions-Christmas, Easter, Mother's Day, Black History Month, and more- Each play
includes-production tips for costuming - set design, props, and rehearsal notes - Scripture references
- themes, summaries, and character lists- The volume also includes blocking tips - helpful tips from
other dramatists - topical indexVolume 2Reader's theater: Is It Love or Noise?Sketches: Easter Play;
Watch What You Hold On ToFeature Play: Tongue Twisters; Spiritual Bank
  black history church plays: Saints in the Struggle Jonathan Chism, 2019-01-14 This book
uncovers and examines the contributions made by black Pentecostals in the Church of God in Christ
(COGIC) to civil rights struggles in Memphis during the 1950s and 1960s. This book provides
detailed description of prominent Memphis COGIC activists' engagements with local civil rights
organizations.
  black history church plays: Follow the Drinking Gourd Jeanette Winter, 1992-01-15 Illus. in
full color. Winter's story begins with a peg-leg sailor who aids slaves on their escape on the
Underground Railroad. While working for plantation owners, Peg Leg Joe teaches the slaves a song
about the drinking gourd (the Big Dipper). A couple, their son, and two others make their escape by
following the song's directions. Rich paintings interpret the strong story in a clean, primitive style
enhanced by bold colors. The rhythmic compositions have an energetic presence that's compelling. A
fine rendering of history in picturebook format.--(starred) Booklist.
  black history church plays: Best Black Plays Chuck Smith, 2007-07-27 Three winners of the
nation's most distinguished award for African American playwriting.
  black history church plays: A Little Life Hanya Yanagihara, 2016-01-26 NEW YORK TIMES
BESTSELLER • A stunning “portrait of the enduring grace of friendship” (NPR) about the families
we are born into, and those that we make for ourselves. A masterful depiction of love in the
twenty-first century. NATIONAL BOOK AWARD FINALIST • MAN BOOKER PRIZE FINALIST •
WINNER OF THE KIRKUS PRIZE A Little Life follows four college classmates—broke, adrift, and
buoyed only by their friendship and ambition—as they move to New York in search of fame and
fortune. While their relationships, which are tinged by addiction, success, and pride, deepen over
the decades, the men are held together by their devotion to the brilliant, enigmatic Jude, a man
scarred by an unspeakable childhood trauma. A hymn to brotherly bonds and a masterful depiction
of love in the twenty-first century, Hanya Yanagihara’s stunning novel is about the families we are
born into, and those that we make for ourselves. Look for Hanya Yanagihara’s latest bestselling
novel, To Paradise.
  black history church plays: The Greatest: Muhammad Ali Walter Dean Myers, 2016-07-12
“Captures the excitement that Ali created in a generation of young African Americans, who found in
the brash, young boxer a new kind of hero.” —Booklist Includes photos From his childhood in the
segregated South to his final fight with Parkinson’s disease, Muhammad Ali never backed down. He
was banned from boxing during his prime because he refused to fight in Vietnam. He became a
symbol of the antiwar movement—and a defender of civil rights. As “The Greatest,” he was a boxer
of undeniable talent and courage. He took the world by storm—only Ali could “float like a butterfly,
sting like a bee.” From a New York Times–bestselling author and winner of numerous
awards—including the Michael L. Printz Award, Newbery Honors, a Caldecott Honor and five
Coretta Scott King awards—this is an inspiring biography of Ali, Olympic gold medalist, former
heavyweight champion, and one of the most influential people of all time. “Myers interweaves fight
sequences with the boxer’s life story and the political events and issues of the day. He doesn’t shy
away from reporting on the brutality of the sport and documents the toll it has taken on its many
stars . . . Myers’s writing flows while describing the boxing action and the legend’s larger-than-life
story.” —School Library Journal
  black history church plays: Afro-Pentecostalism Amos Yong, Estrelda Y. Alexander,



2011-05-16 In 2006, the contemporary American Pentecostal movement celebrated its 100th
birthday. Over that time, its African American sector has been markedly influential, not only vis-à-vis
other branches of Pentecostalism but also throughout the Christian church. Black Christians have
been integrally involved in every aspect of the Pentecostal movement since its inception and have
made significant contributions to its founding as well as the evolution of Pentecostal/charismatic
styles of worship, preaching, music, engagement of social issues, and theology. Yet despite its being
one of the fastest growing segments of the Black Church, Afro-Pentecostalism has not received the
kind of critical attention it deserves. Afro-Pentecostalism brings together fourteen interdisciplinary
scholars to examine different facets of the movement, including its early history, issues of gender,
relations with other black denominations, intersections with popular culture, and missionary
activities, as well as the movement’s distinctive theology. Bolstered by editorial introductions to
each section, the chapters reflect on the state of the movement, chart its trajectories, discuss
pertinent issues, and anticipate future developments. Contributors: Estrelda Y. Alexander, Valerie C.
Cooper, David D. Daniels III, Louis B. Gallien, Jr., Clarence E. Hardy III, Dale T. Irvin, Ogbu U. Kalu,
Leonard Lovett, Cecil M. Robeck, Jr., Cheryl J. Sanders, Craig Scandrett-Leatherman, William C.
Turner, Jr., Frederick L. Ware, and Amos Yong
  black history church plays: Jazzed Up Fairy Tale Musicals and Bible Plays Gail Phillips,
2023-06-22 About the Book Nostalgia meets modernity in Jazzed Up Fairy Tale Musicals and Bible
Plays: Plays for Inner-City Kids. This collection of plays combines the old fashioned charm of
fairytales by The Brothers Grimm and traditional biblical stories with contemporary music, giving a
unique perspective on these classics. With spinoffs of Snow White and the Seven Dwarfs, The
Princess and the Pea, and even the birth of Jesus Christ, and more, all containing modernized
language and ample humor, Gail Phillips breathes new life into traditional theater. About the Author
Gail Phillips has lived in Baltimore, Maryland her whole life. When she was young, she always had an
active role in dance group, school plays, and cultural arts programs. In her youth, Phillips joined the
Youth Theater at Arena Players. When Phillips became a teacher, she involved herself with andeven
directed school plays. She found that going over the plays again and again helped her students with
their reading and comprehension. She has also taught drama in several after-school cultural arts
programs. Phillips currently volunteers with a food pantry and a neighborhood help center. She
loves to needlepoint and travel.
  black history church plays: Plays and Pageants from the Life of the Negro , Here in a
facsimile of the 1930 edition is Willis Richardson's collection of twelve plays and pageants that
playwrights of the era wrote expressly for black audiences, mainly students and other young black
people who staged them. Not available in any other source, this is the important work of nine
significant dramatists who helped to lay the foundations of African American drama. Included are
Thelma Myrtle Duncan's Sacrifice, Maud Cuney-Hare's Antar of Araby, John Matheus's Ti Yette, May
Miller's Graven Images and Riding the Goat, Willis Richardson's The Black Horseman, The King's
Dilemma, and The House of Sham, Inez M. Burke's Two Races, Dorothy C. Guinn's Out of the Dark,
Frances Gunner's The Light of the Women, and Edward J. McCoo's Ethiopia at the Bar of Justice.
This edition also contains Richardson's introduction from the 1930 edition, not included in later
versions.
  black history church plays: I Am Who God Says I Am Shavonne R. Ruffin, 2022-11-07 Shed
your surnames of Doubt, Fear, and Shame. With a dose of spirituality sprinkled with a bit of humor
and real-life experiences, author Shavonne R. Ruffin provides a thought-provoking view of how we
should see ourselves by establishing that we are more than enough through our Heavenly Father.
God is I AM; therefore, as his children, we have the right to this name, to proclaim all God says we
are in him. I am a child of God. I am fearfully and wonderfully made. I am predestined. I Am Who
God Says I Am is the first of three books in the Taking on the Family Name series, designed to
motivate, encourage, and uplift you from feeling worthless to having God's value in your life.
  black history church plays: Contemporary Plays by African American Women Sandra Adell,
2015-12-15 African American women have increasingly begun to see their plays performed from



regional stages to Broadway. Yet many of these artists still struggle to gain attention. In this volume,
Sandra Adell draws from the vital wellspring of works created by African American women in the
twenty-first century to present ten plays by both prominent and up-and-coming writers. Taken
together, the selections portray how these women engage with history as they delve into--and shake
up--issues of gender and class to craft compelling stories of African American life. Gliding from gritty
urbanism to rural landscapes, these works expand boundaries and boldly disrupt modes of theatrical
representation. Selections: Blue Door, by Tanya Barfield; Levee James, by S. M. Shephard-Massat;
Hoodoo Love, by Katori Hall; Carnaval, by Nikkole Salter; Single Black Female, by Lisa B.
Thompson; Fabulation, or The Re-Education of Undine, by Lynn Nottage; BlackTop Sky, by Christina
Anderson; Voyeurs de Venus, by Lydia Diamond; Fedra, by J. Nicole Brooks; and Uppa Creek: A
Modern Anachronistic Parody in the Minstrel Tradition, by Keli Garrett.
  black history church plays: How Africa Shaped the Christian Mind Thomas C. Oden,
2010-07-23 Thomas C. Oden surveys the decisive role of African Christians and theologians in
shaping the doctrines and practices of the church of the first five centuries, and makes an
impassioned plea for the rediscovery of that heritage. Christians throughout the world will benefit
from this reclaiming of an important heritage.
  black history church plays: Readers Theatre Comes to Church Gordon C. Bennett,
2002-06-17 This is an updated and expanded edition of the first book on how to use Readers Theatre
for worship, teaching, and evangelism. A definitive and helpful manual for pastors and Christian
Education Directors. Included are five chapters on principles, procedures, and resources, along with
10 sample scripts. Excellent reference for retreat, conference, class, and workshop planning.
  black history church plays: Willis Richardson, Forgotten Pioneer of African-American
Drama Christine R. Gray, 1999-12-30 During the 1920s and 1930s, Willis Richardson (1889-1977)
was highly respected as a leading African-American playwright and drama anthologist. His plays
were performed by numerous black high school, college, and university drama groups and by theater
companies in Chicago, New York, Washington D.C., Cleveland, Baltimore, and Atlanta. With the
opening of The Chip Woman's Fortune (1923), he became the first African American to have a play
produced on Broadway. Several of his 46 plays were published in assorted magazines, and in his
essays, he urged black Americans to seek their dramatic material in their own lives and
circumstances. In addition, he edited three anthologies of plays by African-Americans. But between
1940 and his death in 1977, Richardson came to realize that his plays were period pieces and that
they no longer reflected the problems and situations of African-Americans. In the years before his
death, he attempted vigorously yet unsuccessfully to preserve several of his plays through
publication, if not production. But the man who has been called the father of African-American
drama and who was considered the hope and promise of African-American drama died in obscurity.
Richardson has even been neglected by the scholarly community. This critical biography, the first
extensive consideration of his life and work, firmly reestablishes his pioneering role in American
theater. The book begins with a detailed chronology, followed by a thoughtful biographical essay.
The volume then examines the nature of African-American drama in the 1920s, the period during
which Richardson was most productive, and it analyzes his approach to drama as a means of
educating African-American audiences. It then explores the African-American community as the
central theme in Richardson's plays, for Richardson typically looks at the consequences of refusals
by blacks to help one another. The work additionally considers Richardson's history plays, his
anthologies, his dramas intended for black children, and his essays. A concluding chapter
summarizes his lasting influence; the book closes with a listing of his plays and an extensive
bibliography.
  black history church plays: A Raisin in the Sun Lorraine Hansberry, 2011-11-02 Never
before, in the entire history of the American theater, has so much of the truth of Black people's lives
been seen on the stage, observed James Baldwin shortly before A Raisin in the Sun opened on
Broadway in 1959. This edition presents the fully restored, uncut version of Hansberry's landmark
work with an introduction by Robert Nemiroff. Lorraine Hansberry's award-winning drama about the



hopes and aspirations of a struggling, working-class family living on the South Side of Chicago
connected profoundly with the psyche of Black America—and changed American theater forever.
The play's title comes from a line in Langston Hughes's poem Harlem, which warns that a dream
deferred might dry up/like a raisin in the sun. The events of every passing year add resonance to A
Raisin in the Sun, said The New York Times. It is as if history is conspiring to make the play a
classic.
  black history church plays: Honey Babe's Treasure Roosevelt Wright, Jr., 2003-03-01 One
Act Play about two mysterious men in Black sent to recruit missionaries among high school students.
  black history church plays: Historical Dictionary of African American Theater Anthony D.
Hill, 2018-11-09 This second edition of Historical Dictionary of African American Theater reflects the
rich history and representation of the black aesthetic and the significance of African American
theater’s history, fleeting present, and promise to the future. It celebrates nearly 200 years of black
theater in the United States and the thousands of black theater artists across the
country—identifying representative black theaters, playwrights, plays, actors, directors, and
designers and chronicling their contributions to the field from the birth of black theater in 1816 to
the present. This second edition of Historical Dictionary of African American Theater, Second
Edition contains a chronology, an introduction, appendixes, and an extensive bibliography. The
dictionary section has over 700 cross-referenced entries on actors, playwrights, plays, musicals,
theatres, -directors, and designers. This book is an excellent resource for students, researchers, and
anyone wanting to know and more about African American Theater.
  black history church plays: Urban Apologetics Eric Mason, 2021-04-06 Urban Apologetics
examines the legitimate issues that Black communities have with Western Christianity and shows
how the gospel of Jesus Christ—rather than popular, socioreligious alternatives—restores our
identity. African Americans have long confronted the challenge of dignity destruction caused by
white supremacy. While many have found meaning and restoration of dignity in the black church,
others have found it in ethnocentric socioreligious groups and philosophies. These ideologies have
grown and developed deep traction in the black community and beyond. Revisionist history,
conspiracy theories, and misinformation about Jesus and Christianity are the order of the day. Many
young African Americans are disinterested in Christianity and others are leaving the church in
search of what these false religious ideas appear to offer, a spirituality more indigenous to their
history and ethnicity. Edited by Dr. Eric Mason and featuring a top-notch lineup of contributors,
Urban Apologetics is the first book focused entirely on cults, religious groups, and ethnocentric
ideologies prevalent in the black community. The book is divided into three main parts: Discussions
on the unique context for urban apologetics so that you can better understand the cultural
arguments against Christianity among the Black community. Detailed information on cults, religious
groups, and ethnic identity groups that many urban evangelists encounter—such as the Nation of
Islam, Kemetic spirituality, African mysticism, Hebrew Israelites, Black nationalism, and atheism.
Specific tools for urban apologetics and community outreach. Ultimately, Urban Apologetics applies
the gospel to black identity to show that Jesus is the only one who can restore it. This is an essential
resource to equip those doing the work of ministry and apology in urban communities with the best
available information.
  black history church plays: The Black God Trope and Rhetorical Resistance Armondo
Collins, 2023-05-08 In The Black God Trope and Rhetorical Resistance: A Tradition of Race and
Religion, Armondo R. Collins theorizes Black Nationalist rhetorical strategies as an avenue to better
understanding African American communication practices. The author demonstrates how Black
rhetors use writing about God to create a language that reflects African Americans’ shifting
subjectivity within the American experience. This book highlights how the Black God trope and Black
Nationalist religious rhetoric function as an embodied rhetoric. Collins also addresses how the Black
God trope functions as a gendered critique of white western patriarchy, to demonstrate how an
ideological position like womanism is voiced by authors using the Black God trope as a means of
public address. Scholars of rhetoric, African American literature, and religious studies will find this



book of particular interest.
  black history church plays: The Play's the Thing James Magruder, Marguerite Elliott,
2024-09-24 An insider's spirited history of Yale Repertory Theatre In this serious and entertaining
chronicle of the first fifty years of Yale Repertory Theatre, award-winning dramaturg James
Magruder shows how dozens of theater artists have played their parts in the evolution of a sterling
American institution. Each of its four chapters is dedicated to one of the Yale Rep's artistic directors
to date: Robert Brustein, Lloyd Richards, Stan Wojewodski Jr., and James Bundy. Numerous
sidebars--dedicated to the spaces used by the theater, the playwrights produced most often, casting,
the prop shop, the costume shop, artist housing, and other topics--enliven the lavishly illustrated
four-color text. This fascinating insider account, full of indelible descriptions of crucial moments in
the Rep's history, is based in part on interviews with some of America's most respected actors about
their experiences at the Rep, including Paul Giamatti, James Earl Jones, Frances McDormand, Meryl
Streep, Courtney B. Vance, Dianne Wiest, and Henry Winkler--among many others. More than just a
valentine to an important American theater, The Play's the Thing is a story about institution-building
and the force of personality; about the tug-of-war between vision and realpolitik; and about the
continuous negotiation between educational needs and artistic demands.
  black history church plays: Righteous Discontent Evelyn Brooks Higginbotham, 1994-03-15
What Du Bois noted has gone largely unstudied until now. In this book, Evelyn Brooks Higginbotham
gives us our first full account of the crucial role of black women in making the church a powerful
institution for social and political change in the black community. Between 1880 and 1920, the black
church served as the most effective vehicle by which men and women alike, pushed down by racism
and poverty, regrouped and rallied against emotional and physical defeat. Focusing on the National
Baptist Convention, the largest religious movement among black Americans, Higginbotham shows us
how women were largely responsible for making the church a force for self-help in the black
community. In her account, we see how the efforts of women enabled the church to build schools,
provide food and clothing to the poor, and offer a host of social welfare services. And we observe the
challenges of black women to patriarchal theology. Class, race, and gender dynamics continually
interact in Higginbotham’s nuanced history. She depicts the cooperation, tension, and negotiation
that characterized the relationship between men and women church leaders as well as the
interaction of southern black and northern white women’s groups. Higginbotham’s history is at once
tough-minded and engaging. It portrays the lives of individuals within this movement as lucidly as it
delineates feminist thinking and racial politics. She addresses the role of black Baptist women in
contesting racism and sexism through a “politics of respectability” and in demanding civil rights,
voting rights, equal employment, and educational opportunities. Righteous Discontent finally assigns
women their rightful place in the story of political and social activism in the black church. It is
central to an understanding of African American social and cultural life and a critical chapter in the
history of religion in America.
  black history church plays: The Cambridge Companion to American Women Playwrights
Brenda Murphy, 1999-06-28 This volume addresses the work of women playwrights throughout the
history of the American theatre, from the early pioneers to contemporary feminists. Each chapter
introduces the reader to the work of one or more playwrights and to a way of thinking about plays.
Together they cover significant writers such as Rachel Crothers, Susan Glaspell, Lillian Hellman,
Sophie Treadwell, Lorraine Hansberry, Alice Childress, Megan Terry, Ntozake Shange, Adrienne
Kennedy, Wendy Wasserstein, Marsha Norman, Beth Henley and Maria Irene Fornes. Playwrights
are discussed in the context of topics such as early comedy and melodrama, feminism and realism,
the Harlem Renaissance, the feminist resurgence of the 1970s and feminist dramatic theory. A
detailed chronology and illustrations enhance the volume, which also includes bibliographical essays
on recent criticism and on African-American women playwrights before 1930.
  black history church plays: Black Theatre USA Revised and Expanded Edition, Vol. 1 James V.
Hatch, Ted Shine, 1996-03 A collection of 51 plays that features previously unpublished works,
contemporary plays by women, and the modern classics.



  black history church plays: Black Theology and Black Power Cone, James, H., 2018 The
introduction to this edition by Cornel West was originally published in Dwight N. Hopkins, ed., Black
Faith and Public Talk: Critical Essays on James H. Cone's Black Theology & Black Power (Maryknoll,
NY: Orbis Books, 1999; reprinted 2007 by Baylor University Press).
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